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Curriculum

Morapckuit Muxann BaneHtuHoBuu. Poauncs B8 Mypome B 1963. KaHau-
[aT Hayk. YneH Coto3a xyaoXKHMKoB P®. [103T 1 nucatenb, aBTOP MHOMO4YHM-
CNIEHHbIX KHUT AN Aeten u B3pocibix (6onee 70 KHUT, 0OLMM TUPAXKOM
6onee 1 500 000 3K3.). [MaBHbIN pefaKkTop M M3aaTenb ajlbMaHaxoB
«HeperynsapHbii napk», «TpeyronbHoOe Koneco» 1 raseTbl «KHUra Xy10XKHK-
Ka», aBTop 60nee 100 Hay4HbIX, ICKYCCTBOBEAYECKUX U NYBAULIMCTUHECKNX
ctaten u acce. OpraHM3aTop M KypaTop eXKerogHon mexayHapoaHOM
BbICTaBKU-ipMapKu «KHUra xyaoxKH1MKa». OpraHnM3aTop 1 KypaTop MHOro-
YUCNEHHbIX XY10XKECTBEHHbIX MPOEKTOB. YyacTHMK 6onee 100 apT-BbiCcTa-
BOK Y Hac B CTpaHe U 3a pybexoMm. XyaoxecTBEHHbIe PpaboTbl XpaHATCS B
MHOFOYMCNEHHbIX YAaCTHbIX KOMTEKLUMAX U My3esaXx. 3aHMMaeTcs An3anHoM,
doTorpaduen, BUAEOCHEMKOM, NEHA-apPTOM, CPEAOBbLIMU UHCTANNALMSAMMU,
KHUIron XyaoXHWKa 1 M3nn-apToMm.

Pogarsky Mikhail was born 1963 in Russia. Artist, designer, poet, writer,
journalist, photographer, publisher, scientists, curator of artist’s project.
Author more then 70 books (total edition is more than 1 500 000
copies). Author more then 100 articles on science, art and philosophy.
Doctor of Mathematics (1991). Member of Russia Artist’s League
(2003). Chief Editor of magazines “Triangular wheel” and “Irregular
Park”. Organizer of the Moscow International Exhibition of Artist’s Book.
Organizer and curator a big international project “Prospero Library” in
which artists from Italy, England, USA, Russia, Norwegian, Holland,
Suomi, Germany take part. Chief Director of design-studio “Triangular
wheel”. Curator and organizer more than 30 art projects. Participant
more than 100 exhibitions in Russia and Europe. His works is keptin
many European and American museums, libraries and private collec-
tions. More information on the www.pogarsky.ru
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19. KHura xyaoxkHvKa // ranepes rpynnbl «<MutbKu», CaHKT-MNeTepbypr, 1999
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27.10 net paboTbl Hag npocTpaHcTBoM // Tyna, nioHb 2001

28. dectuBanb Kyk-apt, Llapckoe ceno, uioHb 2001

29. KHuHoe BbueHHane // MapTuH, CnoBakusi, aekabpb 2001
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43. Redy-made // lanepes <Myxa», 2003

44, MvHudecT «HeperynspHoro napka» // mapt 2004 ranepest
«Cnangepmayc»

45. [eorpaduka // MxeBcK, oceHb 2004

46. KHura noaTa v XyaoXHWKa. Mexay TeKCToM M o6pa3om // MocKBa,
'LUCW, nekabpb 2004

47.Homo tipographicus/Homo ludens (CoBMecTHO c ltoHenb KOpaH) //
MockBa, LUX, ranepes KynbtroBpsbl, oKT6pb 2003 — anpenb 2004

48. KHura xypoxHuKa // (CoBMmecTHO ¢ NoHenb HOpaH), My3sei dkcnnbpuca,
anpenb 2004

49. TeHn U oTparkeHUs (coBMecTHoO c ltoHenb KOpaH) // An3aiH u
nonurpadus (3oHa cneunpoekToB) Mockea, UAX, ceHtabpb 2004, Myzein
«3BEPEBCKMM LLEHTP COBPEMEHHOIO UCKYCCTBa», CEHTAGPb-OKTAGPL 2004
50. CnoBa 1 cBWUTKM (coBMeCTHO ¢ loHenb KOpaH) // Nonfiction (3oHa
cneunpoekToB) Mocksa, LIOX, aekabpb 2004

51. CnoBa 1 CBUTKM (CoBMeCTHO ¢ loHenb KOpaH, A. CysganesbiM,

B. Cmonsipom) // BcepoCCUNCKUI My3ein 4eKOpPaTUBHO-NPUKNAAHOMO U
HapoAHOro nckycctea, MockBa, aekabpb 2004.

52.IN VINO VERITAS // 20-22 utoHs 2002 r., ranepes «CnanaepmMaycr,
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53. AnonnvuHapuit // My3eit 3BepEBCKUI LLEHTP COBPEMEHHOIO UCKYCCTBA,
'LUCW, MockBa, EkaTepuHOBypr, BbicTaBO4YHbIN 3a1, GUGANOTEKU

um. B.I. benuHcKkoro, Myseii MNaBna KysHeloBa, CapatoB, XyA0KeCTBEHHbIV
My3en, YensbuHck, LAX, MockBa

54. JlucT eanHeHuns // B pamkax Popyma XyAoXKECTBEHHbIX UHWULIMATUB,
HoBsbin MaHex, Mocksa, 2005

55. 1-9 MoCKOBCKasi Mex/yHapoAHas BbiCTaBKa-apMapKa «KHura
XyAoXHuKa», 2005, LIAX, MockBa (KypaTtop)

56. Homina ludens (coBmecTHO ¢ loHenb KOpaH) // 28.03-28.04.2005
EKaTepuH6ypr, BoicTaBOUHbIV 3an 6M6M0TEKN nM. B.I. BennHckoro

57. Mo Ty cTopoHy cBeTa // ranepes «Apkaaus», Mocksa, 2006

58. CupeHeBble WaxmaTbl 12 X 12 // B pamkax CupeHeBoro ¢ectuBans,
LLlaxmaToBo, man 2006

59. Mporpamma artists-book.ru B pamkax 1-ro MockoBckoro OTKpbITOro
KHUXHOro pectnusans. (KypaTtop)

60. JTaGUPUHT CHOBUIAEHUI // DOPYM XY[IOKECTBEHHbIX MHULMATUB,

nionb 2006

61. bueHanne rpaduyeckoro au3arHa «3onotas nyena 7», ceHTa6pb 2006,
LAaX (Mocksa)

62. Heonut // B pamkax nporpammsl «KynbTypHas ctonmua MoBomKbs»,
ceHTa6pb 2006, MNepMb

63. PaBHoaeHcTBME-4 // Kade-Kny6 «[natdopmar, CaHKT-MNeTepbypr,
ceTa6pb 2006

64. IHoW B3rNa/ Ha KnaccuyYecKoe NpocTpaHCTBo // B paMkax popyma
KyneTtypa+ // ApT-nnai, Hoss6pb 2006

65. 2-9 MocKkoBcKas MexayHapo/iHas BbiCTaBKa-spMapKa «KHura
XynoxHuka» // LUAX, MockBa, Aekabpb 2006 (KypaTop)

66. NMpoekT 2/3 // CapaTos, Mepmb, EkaTepunHbypr, HoHdMKWH (MocKBa),
Tyna, KpacHosipck

67. Knuru ana nenuns // MockBa, LLAX, 2006, EkaTepuH6ypr,
KoHcepBatopus, 2007

68. Maitn-apT — 310 Mbl // B paMKax BblcTaBku Postcard-2007,

25-27 auBaps 2007, LLAX, MockBa

69. bruénunoteka MNpocnepo // MockBa, 3BEPEBCKUI LIEHTP COBPEMEHHOIO
MUckycctBa 23.04-30.04.07, Tyna ranepest «sicHas nonsiHa», 26.05—
26.06.07, MockBa LieHTpanbHbIM 4oM XyaoxHuKa, 07.06-12.06.07,
28.11-02.12.07 (kypaTtop)

70. 0 4ém noéT BeTep // LaxmatoBo, Myseit brnoka, 17.05-27.05.07
71. 3-9 MockoBcKas MexayHapoaHas BbicTaBKa-spMapKa «KHura
XyaoxHuka» // LLAX, MocKkBa, gekabpb 2007 (KypaTop)

72. Bpems netut // CapatoB. My3eit MaBna KysHeloBa. [lekabpb 2007
73. KHura xynoxHwuka // PoctoB-Ha-[JoHy. My3elt COBpPeMEHHOro UCKyCCTBa.
AHBapb 2008

74. Books & Books // 9HHO, Cuumnus, suBapb, 2008

75. 9kcno3uums // (coBMecTHo c lfoHenb KOpaH) MHCTUTYT QKOHOMUKM U
yrnpaBneHus, BecHa 2008

76. Atelier de Artista // TockaHa. 2008

77. VIl MexayHapoHbIi pecTuBanb 3KCNepUMeEHTaNbHOMo UcKyccTea // LIB3
«MaHex», CaHKT-lNeTepbypr. 2008

78. CUMBONMYECKUI KOopabnnKk noasuun // LLlaxmaTtoBo, My3ei Brnoka, 2008
79. Rooms and Pages // 9HHO, Chumnus, oKkTa6pb, 2008

80. KHuxHbI decTuBanb // EkatepunHGypr, Hosi6pb, 2008

81. 4-a MocKoBCKas MexayHapoaHas BbiCTaBKa-ApMapKa «KHura
XyaoxkHuka» // LLAX. Mocksa. 2008 (KypaTop)

82. Prospero's Library // 27 /02-27 /03/09. AKaileMus XyLOXKeCTB.
Karanusa

83. 1000 Artisti a Palazzo // 07.03-14.04.09 Manauo Apese Boppomeo.
MunaH

84. THE OTHER BOOK // 3HHO, Cuuunusg, man 2009

85. Atelier de Artista // TockaHa, mai 2009

86. by-dect // lanepes Ha ConaHke. MockBa, aBryct 2009

87. MogHas MeTka nan mudonorus dpaktana // TCHK «KypyaToBcKoe,
Mockga, aBrycrt, 2009

88. «KHura xyaoxkHuKa 009» // bubnuoteka MHoCTpaHHOM NUTepaTypbl,
MockBa, ceHTA6pb-0KTA6pb, 2009

89. Moazo-xunBonuck // TCXK «KypyaToBCcKoe», oKkTa6pb 2009 (Maeonor)
90. PbiGHas 3aBofb: ProPbiGHbIe ucTopun // Kny6 MevxnaTpuyeckon
KIMHUYeCcKoM 60/bHULbLI N2 1 um. AneKkceeBa, oKTi6pb, 2009

91. ApT-abiHg // ranepes BuHceHT (MocKBa), OKTi6pb—HOA6pb, 2009

92. 5-9 MocKOBCKas MexayHapoaHas BbiCTaBKa-apmMapKa «KHura
XypoxHuka» // LLAX. MockBa. 2009 (kypaTtop)

93. MNoxopoHbl Kpuauca // MockBa, HoBocno6oackas 36.

aekabpb 2009 — peBpanb 2010 (naeonor)

94. PyyHas kHura // FUCU — wkona N2 109, aHBapb—deBpansb 2010,
BopoHexk, anpens 2010
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95. MpocTpaHCcTBO TeKcTa // B pamKkax BToporo ¢pecTnBans BONbHbIX
nanatenen. MockBa, ranepes Ha ConsiHke. peBpanb 2010

96. ApT-KHura //Mysei KHUMK 1 ipyKapcTBa (KHUronevyataHus) YKpauHbl.
Knes. Mapt 2010

97. |V brueHHane Artists Book // AnekcaHapwuiickas 6ubnunoteka. Eruner.
04-05.2010

98. VIHble A3blKK, UHblE KHUTU.// B paMKkax 1 KOxHo-poccuiicKov GUeHHarne.
(KypaTop) Mar-utoHb, 2010

99. OTKpbITO ANa nepntocTpaummn// B pamkax 1 KOxHo-poccHiicKom GUeH-
Hane (KypaTtop), Ma-utoHb, 2010

100. Any Penny // B pamkax 1 KOxHo-poccuiickon 6ueHHane,05-06, 2010
101. Connections // B pamkax 1 KOxHo-poccuiickon 6ueHHane, 2010

102. MycTtb HacTynuT yTpo // MockBa. 3BepeBckuii LICU. (OpraHusatop)
103. KHura xyaoxkHuKka // MockBa. KHuxHas naBka nucaenei. 05-06. 2010
104. Alla Gloria Militar // Aircraft Gallery. Bpatucnasa, mai 2010.

105. UHTep-my3er // MockBa, BOHX, nioHb 2010

106. Ycaab6a-[)xa3 // ApxaHrenbcKkoe, nioHb 2010

107. BoitHa 1 Mup // MunaH, Quintocortile, ntonb 2010

108. Py4yHas KHura-2 // Mocksa. LapuubliHO. Xne6HbIM oM. ABryCT-CEH-
T96pb, 2010

109. 1-9 EBponeiickas 6ueHHane 6yk-apta // Caty-Mape, PymbiHWSA. ABrycT-
ceHTaA6pb, 2010

110. 3-i1 decTBanb BoNbHbIX U3gatenei. by-dect // MockBa, Kny6 «mnep-
noH». Aeryct, 2010

111. lfoBops s3bikamu // Tyna, My3e# «TynbcKuit Hekpononb». OKTA6pb-HO-
A6pb, 2010

112. Book Project International // Mapcenb, ®paHuus, okta6pb, 2010 (Ky-
partop)

113. Xne6GHUKOB ¥ BU3yanbHocTb // Mocksa, 'L CH, Hos6pb 2010

114. 6-9 MocKoBCKas MexayHapoaHas BbiCTaBKa-spMapKa «KHura xyaox-
HWKa» // MockBa, X, nekabpb, 2010 (KkypaTtop)

ocTajibHble NOAPOGHOCTU Ha www.pogarsky.ru

AnekcAHAp AABpeHTLEB. KHUIMM CTPAHCTBMI
Alexander Lavrentiev. Books of wanderings
Muxana Morapckun. Mlop 3HAkOM KHur
Mikhail Pogarsky. Under The sign of Books
Muxann Kapacuk. [1poytm n coxrn
Mikhail Karasik. Read and burn
Iseanna Lay
AWOOWUTE AWM Bbl KHUTM UAM M3HAHKA BAOXHOBEHMUSI
Evelina Sharz
If you like books or The iNneR side of the inspiration

TEKCTb

Anppen Cy3pane
CnhoBa n npeamerbl Muxanna Torapckoro
Andrey Suzdalev

Words and items of Mikhail Pogarsky

Butaann lNagtokos
Muxann lNorapcknn: Mexay TEkCTom n 0OpA3OM
Vitaly Parsyukov
Mikhail Pogarsky: Berween the text and the image
Anppen Toncton
KHMIA XYAOXKHMKA KAK AKTYAAbHASI CTPATErWS]
Andrey Tolstoy
Artist’s book As THe actual strategy
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ANEKCAHAP AABPEHTHEB
KHnrn ctpanctaun

Muxaunn MNMorapcKkui — CTpaHHWK B KHWXXHOM Mupe. Co BceMu aTpubytamu
aToro obpasa. BHelHe OH BbIMMSAAUT KaK YenoBeK B 1l060M MOMEHT
roTOBbIM OTNPABUTLCA B NyTellecTBUE. TYpUCTCKasn KypTKa, COOTBETCTBYIO-
e 60TUHKM, MHOXECTBO KapMaHoB. Koraa oH pa3BellrBaeT o4epeaHyto
BbICTABKY, B €r0 PIOK3aKe Y CyMKaX MOXHO HaMTU MHOXECTBO NpeiMeTOB
CHapsikeHus. BepEBKy 1 Knen, pnomacTtepbl U MPOBOJIOKY, FBO3AM1, MOJIO-
TOK W NUAY, NPULLENKK, KHOMKW, TPYAHO [Aake NpeacTaBUTb, Yero Tam
MOXKET He ObITb. ATO NPUBbIYKA NpeaycMoTpuTeNbHOCTM Po6rH30Ha Kpyso,
KOTOPOMY MOXET NOHaA00MTbCA BCE, YTO yroHo. 2 PeanbHas reorpadus
nyTeWweCcTBUN ero BMecTe C KHUraMun 3HayuTeNnbHa. Bcé HaynMHanochb B
Hw»xHem HoBropoae ¢ nepBbix COBMECTHbIX MPOEKTOB ¢ EBreHnem Crpen-
KoBbIM. NoTtom — lMpara u ropoa MaptuH B Cnosakuu, CaHKT-lNeTepbypr,
ExkatepuH6ypr, MockBa, LLlaxmaToBo, Tyna n AcHas MNonsHa, MNepmb 1 Ye-
60Kcapsbl, JIoHaoH v ropoa Kataumna Ha Cuumnmn. B Tenepb — AneKcaH-
apwvs. A ellé otaenbHas nocbklnovyka cobpaHa ans otnpaBku B Kues.

B nyTewecTBmaX HyXKEH MNOMNyTYMK, MOMOLLHWK, TOT, KTO AENUT TAroThbl U pa-
noctu. 310 — cynpyra v coaBTop loHenb KOpaH. XygoxHuua, paboTtatoLias
B CaMOM LUMPOKOM [IMana3oHe OT }KMBOMWUCK A0 pe3bObl N0 AEPEBY, OT Te-
aTpanbHbIX AEKOPaLIMK 4O aBTOPCKOM KyKibl. B B nyTewecTBmax Mbl 3Ha-
KOMUMCH C «abopureHaMmu», HEeKoTopble MOTOM MNPUCOEAUHAIOTCA U
npogoMmKatoT NyTb BMecTe. AHapewn Cy3nanes ¢ ero naaatensctsom Alcool
1 Hukonan CenvBaHOB CO CBOEW AETCKOW CTYANEW XYA0XKECTBEHHOIO NPO-
eKTupoBaHus, IBennHa Lau, oTkpbiBawas Korga-to B 1980-e rogbl ans
MEHSI CMbICN C/IOBOCOYETAHUS «BU3yalbHasA No3a3usa» U paboTatowasn B
3TOM XaHpe Ha Tepputopumn Poccumn n Utanuu, n Cepren AKyHUH ¢ HeBe-
POSITHBIMW KHUTaMU-UHCTaNNSLUMAMU U eLE MHOTME U MHOor1e apyrue. MHe
KaeTcs, 4To cenvac Muxaun lMorapcKknin okasancs «npoBOAHUKOM» 3TOM
CTPaHCTBYIOLLEN IPyNnbl, NPOAOMKaAsA «4efl0» OCHOBATEeNeN TBOPYECKOro
HanpaBneHus: Jleonnaa Tuiwkosa n Muxauna Kapacuka. B Yke ¢ nepBbix
anbmaHaxoB «TpeyronbHOro Konecar» lorapcknin nuiLeT o ToM, YTo Takoe
aBTOpCKas KHUra v BedeT e€ poaocnoBHyt oT [yteH6epra. U cneays
CBOEMy OMbITy, MOAPA3AENSAET UX HA KHUTU KTAaCCUYECKME MO KOHCTPYKLMMK,
KHUTM-06bEKTbI, NepdopMaHChbl (KHUTM-aKLUK) U KHUTU-MOCINTKMU.

CTpaHHMK nyTewecTByeT CO CBOMMM 0COBbIMM KapTamu. KapTtamu v nyTte-
BoaMTENnaMM Ana Muxauna CTaHOBATCS C/OBa, TEKCTbl, KHUTKU. KHWUMK K
TEKCTbl 0CO60ro poaa. Te, B KOTOPbIX OMMUCbIBAETCH MUPO3aHUE UM ONbIT
nyTelwecTBEHHWKA, Kak Hanpumep «CTpaHbl CBETa» O BENMKUX reorpadu-
YECKMX OTKPBITUSAX M MyTELEeCTBUAX. ATOT NPOEKT NpeacTaBasn cobom He-
OO0/NbLLUON KYKOMbHbIV TeaTp, KyK/bl U AeKopalmn KOTOPOro n3rotoBuna
[toHenb KOpaH, My3bIKaHTOM M ncnonHuTenem cran Ceprewv eHepanos.
3701 naee BTOPAT U KHWUMM «KapTorpadurKkar, «JTaBUPUHT CHOBUAEHUIN», «AH-
TapKTUYecKas cara.

9 cornacuncs HanucaTtb 3TOT TEKCT, pacymTbiBasi Ha MOMOLLLb MOEr0 repos,
TOMbKO MpPW YCIOBWMK, YTO OH OTBETUT HA HEKOTOPbIE MPOCTbIE, UK 3any-
TaHHble BONPOCHI, OTBETbI HA KOTOPbIE MHE He Bceraa ficHbl. & Ha Bonpoc,
[IaBHO 11 OH NULLIET K 0 YEM, Muxaun lMorapckuin oTBeTUN TakK:

«B 1990-e rogsl, Korga Moum cTaplumm AeTam 6b110 Kak pa3 3-4 roja, s
Hanucas 4To-TO OKOJ10 ABaALlaTM HebOIbLLIMX MOITUKO-06pa30BaTe/IbHbIX
KHW)XEK, KOTOPbIE MOMOratoT 0CBOUTLCS] PEBEHKY B 3TOM MuUpe: A36yKa,
Khuka yncen, KoposneBcTBO MUHYTOK, HacTosibHoe nyTeliecteme, Pe6s-
Tam o 3BepsTax, PpyKTo-sroAHbiN 6yKkBapsb, [1po malumnHbl, po npogec-
cuu, 3aBTpaK Ha TpaBe M T.A4. M T.M. 310 6bI10 6E3YMHO MHTEPECHO.
B3pocnasi noa3usi u npo3a A4/151 MEHS1 3TO OMNSATb-TaKM Cr1oco6 MOCTUIKEHMS
mupa. S cam cebe cTaBto, Kak npasuio, ,Be4Hble” BOMPOCkl, 1 C MOMO-
b0 CBOMX repOoEB MbITaloCh OTbICKaTb Ha HUX OTBETHI. A MHOIAa, HE MyAp-
CTBYS JIyKaBO, OTBEYAl0 Ha HUX CaMOCTOSITE/IbHO. HegaBHO noy4un curHan
cBoe nocaeaHen KHmnrm «Opgudeckoe onucaHue 3eman». [oay4mnnocs 41o-
TO BPOAE 3HUMKIONEANN, B KOTOPOM C OAHOHM CTOPOHbI pMI0COPCKO-M03-
TUYECKM NEPEOCMbIC/TMBAIOTCS 00bIJEHHbIE BELUM, IBJIEHNS U [OHSATHS, @ C
APYror — OnMuCbIBAIOTCS BCSAYECKNE PEAKOCTU U ANMKOBUHKKU. Hapsay co
ctatbsimu o lNatrepaHe, 3onype v [loTaadye npucyTCTBYIOT CTaTbM O TapaKa-
Hax ¥ cBepYKax, CUHMLax n AsTnax, 6J101LMHOM PbIHKE M NapKe CKy/bMnTyp
Obiomapa an Apte B CULIMANN, HY M KOHEYHO 06 UCKYCCTBE, MO33UN, KHUTE
XYZOXKHUKa».

CTpaHHUK MNpPUBbLIK BHUMa-
TeNbHO OLEeHMBaTb BCE, 4TO
NPOUCXOAUT BOKPYT, AN HEro
BECb MWUP — €ro MapLpyT, ans
HEro OKpYy*eHWe HanonHeHo
3HaKaMu, nogckaskamu. Ans
Hero cama [lpupoga — ecTb
KHUra. 31oT 06pa3 — He HOB,
ero ucnonb3oBan Korga-to
Pomxep BakoH. Ho nuwb cero-
OHA Mbl BMOJSIHE OCO3HAéM
npucytcTeme TeKcTa BO BCEM,
B TOM 4ucne u B lpupoge. Y
MorapcKoro Ha 3ToT CHET CBOM
LEeTCKne BOCMOMMUHaHUSA:

«[lpaKTMyeckn BCE MOE pgeT-
CTBO 6b1/10 CBSI3aHO C MPUPO-
aon. Mo nana 6bia1 3as4/1b6IM
pbI60IOBOM, Mama — y4uTesb
60TaHMKU M 300/10rMU. M Mbl
MPaKTU4ECKU KPYIIbIA rof Bce
BbIXOAHbIE AHW MPOBOANIN Ha
peke, B niecy. [103)ke 1 MHOro

17

OOGNOXKKA KHUIN
«OphUYECKOE ONMUCAHME 3EMAN>
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nyTelecTBoOBas Ha bargapKax (1, noxanyin, TOJIbKO 3TUM JIETOM, B CBA3M C
poxaeHmem mMasbllla He yaaaock HUKyAa BbipBaThbCs). HaBepHoe, BCE 310
onpesenéHHbIM 06pa3oM M CKa3aslocb Ha MOEW MU3HEHHOMU GUIocopun.
CKakeM, MHe o4eHb 6JIM30K NPUHLMM SIMOHCKOro UCKyccTBa ,,MOHO HO
aBape” — NposiIBJIEHUE CKPbLITOro 04apoBaHUS BELLEN».

CTpaHHUK 6epexeT nHdpopmaumto. OanuH cobrpaeTt KonneKkuumto, repbapui.
[pyron — 3anucbiBaeT cBoM BrnedYatneHunsa. Muxaun MNorapcknn — ¢oto-
rpadupyet. Potorpadus B ero npoeKkTax Bcerga Mrpaet 3aMeTHYI0 POb.
M nyywe cHoBa faTb C/10BO camOMy aBTOpY: «poroannapar, 6e3-
YC/I0BHO, OAMH U3 CaMblX 3aMevaTe ibHbIX MHCTPYMEHTOB, KOTOPbIE MPO-
rpecc nogapun xyaoxxHuKam. Mup Befilb BECb MPONUTaH Mo33ne, Hy»HO
MPOCTO Hay4YUTbCSl 3amedaTb e€ u nogbupats. Ho eciin CBUTOK M3 KOPbI, S
MOry B3§Tb M [MPMHECTM JOMOMH, TO CO CTapbIMM KPaHaMu Ha PEKE Wau 3a-
6pPOLLEHHBLIMU NapOBO3aMM, TAKOM HOMEP yKe HE MPOXOAMT 1 BOT TOrAa Ha
romolLyb rnpmuxoamnt ¢otoanmnapart. O4eHb /1I60MNbITHO, KOrga rnyTellecTBy-
elllb BMeCTe C APYruMu XyAOKHUKaMK, MHOrMe ¢GOTO-Haxo4KM YacTo 6po-
calTca B 1a3a BCEM Cpasy, U Mbl KaK SIMOHCKME TYPUCTbl, CKOMOM
JocTatolumne poTokaMepbl YTOOb! CHATb NamMATHMK eTpy nan Xpam Xpucta
crniacutens, APYXXHO HaLeMBaeMCsl Ha KaKkyto-To Mpnyya/nMByto TEHb, OT-
paxeHue, nau TpelynHy Ha acanbte. Kaxetcs, ewé Banbtep beHbAMuH
OTMETWJI, YTO n306peTeHme GoToarnnapara CyLeCTBEHHbIM 06pa3oM Mo-
LaTHy10 napaanrmy UCKyccTBa M3 npoLiecca es1aHns B CTOPOHY BUAEHMS.
To ecTb, 3Ha4YMTE/IbHO CYLLIECTBEHHEE CTaJI0 HE TO, KaK M YTO XYAOXKHUK cAe-
n1as, a To, KaK OH yBUae .

CTpaHHWK 3apaykaeT Apyrnx CBOMMM paccKkasaMu O MyTELWECTBUSX, O TEX
MecTax, KoTopble OH Buaen. Y Muxauna lorapckoro 3T pacckasbl Npu-
obpeTaloT GOPMYy aBTOPCKMUX KHHT.

IntimA Tule. DOTOAYKOMEHTALMSI APT-NYTELLECTBMSI MO 3ANOBEAHBIM
TYALCKMM PA3BAAMHAM. An3anH — AHAPEn Cy3pAneB.

91 He cny4yarHO Hayan co CTPaHCTBMIW. B pyccKoMm cnoBe «CTpaHHWK» eCTb
KopeHb «CTPAH», 06WMI Ans ABYX APYrUX CNOB, KOTOPblE MOPOXKAAoT
HOBbIE CMbIC/IOBbIE LeNOYKK, BYKBaNbHO CBA3aHHbIE C HaLlEeW TEMOW.
Bo-nepBbiX, CTPaHHUK — 3TO MOXET 6bITb 1 CTPAHHBIW, Henoxoxuil Ha
APYrUX YENOBEK, YENI0BEK CO CTPaHHOCTAMM. CTpaHHbIE U HEMOXOXKKE APYT
Ha apyra KHUXKKU genaet Muxaunn lNMorapckuin. E A Bo-BTOpPbIX, KAKUMU Bbl
He 6blNn CTPaHHbIMU KHUMM Muxawnna lNorapcKoro, B H1x Bceraa ectb CTPA-
HULbI. BykBanbHO NucTbl Gymaru, NOBEPXHOCTb NECKa MY AepeBa C Ha-
HECEHHbIMU 3HAKaMU, Aaxe TabneTKn ¢ HAaHECEHHbIMW ByKBaMU. JIUCTbI U
nnctbs. CnoBa v CBUTKM... Karkabi aneMeHT aHcamMb19 aBTOPCKUX KHUT
— crneundunyeckasn cTpaHMua co CBOMM 0COObIM TEKCTOM. BbiBaEeT, 4To 3TOT
TEKCT 3awndpoBaH, 6bIBaAET, YTO OH CBEPHYT, CKOHLLEHTPMPOBAH B cymme
accouMaLnn, Kak B AoLLeYKe € TEKCTOM «J1bIKO B CTPOKY», K KOTOPOW Mpu-
KJleeH KycoyeK JNiblka. Camo cylwecTBOBaHWe 3aTON AOWEYKU U KyCOYKa
JIblKa C TEKCTOM W eCTb KHWUra, To4Hee — 060XKa TOM KHUIU, KOTOPYIO
fJanblie cebe Ha4yMHaET NPeLCcTaBNATb YMTaTENb U 3PUTENb. Mrpa co
c/ioBamMu, NepeBEPThIWM — He06XoAuMas YacTb MHOTMX MPOEKTOB Mu-
xauna Morapckoro v lfoHenb t0paH. KHura ctnxos Bennmupa XnebHuKkoBa
«lepeBepTeHb» CTafNa KaNewaoCKONOM, B KOTOPOM pa3MHOMaloTcs
CTPOYKU-NanuHgpombl. KHura «Ac MywkuH. Yamn-ka» (2009) HaMeKaeT He
TOMbKO Ha MONET, UPOHU3UPYET Haa MHMUManamu MNywKnHa, npespaLlas
ero B NIéTYMKa-acca, HO M onpaBAbiBaeT NOSB/IEHNE NMAKETUKA C YaeM
(Han, Yaék, nonutb HYanky). HazsaHue «dopa Adopuamar (2009) ondatb
NOpPOXAAET CUTYaLMIO «CaMOMUTPatoLLMnX» CIOB B iyXe HOBOIO Cl10BoO6Gpa-
30BaHKUA XnebHUKOBA.

KoHe4YHo ke, Hac MHTepecyeT, C Yero BCE 3TO Havyanoch. «Y Hac 6b1/10
MHOIro COBMECTHbIX NpoeKToB B 1990-€e roabl ¢ EBreHnem CTpenKoBbIM
13 HuxHero HoBropoga (Mbl ¢ HUM Y4nUIMCh B O4HOM LWKOJe B ropoge My-
pome, OTKyaa s poAoM). XKeHsi n 1 B TO BPeEMS BblllyCKaln IMTepatypHbii
a/lbMaHax ,[Anpuxabab” v BbICTpanBasn BOKPYr HEro cBoeobpasHoe apT-
npocTpaHcTBO. Mbl 06a NpULLIN B UCKYCCTBO U3 HayKW. (HeHs 3aKOHYMI

Huxeropoackuit paguo-gak, a 1 mex-mat MI'y).
=

sr@mafizgcilis Sewe »ccilce

{4

E. Cipenkos, A. Cy3panes, M. lMorapcku
CaetoBon 6apbep. Huxxnnin Hosropop
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W, pasymeercs, npakTM4eCKn HUKOIo U3 Xy[0XKECTBEHHOIo MMpa He 3Haslu.
A Korga ctaivm roToBUTb MEePBbIA HOMEP, PEeLUMIN MPUITIacHTb KOro-To M3
JI0CTaTOYHO M3BECTHbLIX Mucatesiei. M3 Tex, KTo HaM Torga HpaBuics — 370
6b171 0fHO3Ha4YHO AHapen butoBs (s ero Halwén cambIM MPUMUTUBHBLIM 00-
pa3om, Yepes KMOCK cripaBo4YHoro 61opo 3a 20 Koneek). Mbl forosopu-
JINCb O BCTpeYe U B3SIJIM Yy Hero 60/bluoe UHTEpPBbIO (6osiee 6 YyacoB
pasroBopa:) A HECKOJIbKO Mo3ke bUToB Hac No3HaKoMmu/ O CBOUM Apy-
rom Pe3o labpuaase, a Pe3o no3Hakomuna c¢ JleoHMaom TULLIKOBbIM.
N umeHHO TuiuKoB BBEN MEHS B MUP COBPEMEHHON KHUIM XYAOMKHMKA.
Y Hero B MacTepCKoM XpaHUTCSl POCKOLLIHENLIas KONeKUyuns, Ha 6a3se Ko-
TOPO# Mbl OTOM Jie/1a/iv CBOIO MepBYyio BbICTaBKy «KHuUra XyAOoXHUKa U
noata» B 1998 roagy B HuxxHem HoBropoge».

ABTOPCKYO KHWUIY Mano yBuAeTb, NpoyntaTb Ha3BaHue. E€ HykHO pac-
CMOpPETb CO BCEX CTOPOH. [PaHM aBTOPCKMX KHUI abCONIOTHO YHUKaNbHbI
y KaxKgoro n3 aBTopoB. MHe nokasanocb, 4to ansg Muxauna Morapckoro
CYLLECTBEHHbI Te, YTO YNOMSAHYTbI HUXeE. VX MOXKeT ObiTb 1 60nblue. [oKa
3TU NPOSIBUINCHL CaMK COBOW, KaK rpaHn HeGecHbIX chep B KHUre-MHOro-
rpaHHuKe «BoceMb HeGeCHbIX chep».

[paHb nepBas. KHUra xyaoxXH1MKa Kak KONJTIEKTUBHbIN NPOEKT.

MeHs npuBnekatoT B Muxaune Norapckom BO-nepBbiX, OTKPbITOCTb U 06-
poXKenaTenbHOCTb, @ BO BTOPbIX, MOCTOSIHHAS FOTOBHOCTb K COTBOPYECTBY.
M ellé yBaxeHne «cyBepeHuTeETa» ero COaBTOPOB. BbiBaloT NPOEKTHI,
B KOTOPbIX Ha €ro BbiCTaBKax y4acTBYIOT 10 HECKONIbKMUX [1ECATKOB aBTO-
poB. CeroaHs aTo Ha3blBAETCA «KypPaTOPCTBOM». HO haKTUHECKM TAKOM «Ky-
paTop» Kak lorapckui ao6poBoNnbHO 6epET Ha cebs ob6s3aTenbCTBa
«HSIHW» U BEPEKHO NECTYET Te 0GBLEKTbI, KOTOPbIE NOMNanu B «AETCKUIA cay
€ero o4yepeaHon BbiCTaBKMW. Tak Kak 3710 6bino ¢ bubnunotekon MNpocnepo,
rae y4acTBoBasM U Mbl C KOMMNaHWen ctyaeHToB 13 Monurpada n Ctpora-
HOBKMW. Boobe, 6ubnnoTteKa Npocnepo oka3anacb TaKMM €CTECTBEHHbIM
NMPOEKTOM, 4YTO Gbl/I0 CTPAHHO, MOYEMY €€ [10 CUX MOP HUKTO HEe Hanucan u
He cobpan. 3To oaHa U3 rnobanbHbix yaady Muxaunna Morapckoro Kak Ky-
paTopa 1 opraHvM3aTtopa BbICTaBOK. brubnunoteka Mpocnepo AEMOHCTPUP-

BoictaBka «budanoreka lMpocnepo». Mocksa, LIAX, 2007

Banacb B 3BEPEBCKOM
LleHTpe B MockBe, B LieHT-
pancHoM [loMe  Xydox-
HWKa, B ranepee «fcHag
MongaHa» B Tyne, B CaHKT-
MNeTtepbypre Ha MexayHa-
poaHom decTuBasne aKcne-
pPUMEHTaNbHOr0 UCKYCCTBA,
B WUTtanuu Ha ocTpoBe Cu-
umnua. na Moux CTyaeH-
TOoB 13 Nonurpada 3710 6bIN
OYeHb LUEHHbIN OMbIT yya-
CTUS B KOIIEKTUBHOM XY[10-
ECTBEHHOM NpoekKTe,
OMblT B3aWMMHOI0 YyBake-
HUA, onbIT Bbi6Gopa CO6CT-
BEHHOM TBOPYECKOM KOHLIENUMKU. Y HAc NOMYYNIUCh KHUMM necka, JyHbl,
dyTypmn3ma, Boabl. M OHM XOPOLLIM UMEHHO KaK Liefioe, Kak 6nbnmMoTeka.

[paHb BTOpas. KHMra xyaoXHuKa Kak cnoco6 cylecTtBoBaHUs
Korga-to iH AMow KaMeHCKUIM Hanucan, Y4To eciv YeoBeKy AaHbl NATb
opraHoB 4yBCTB, No4YeMy Obl HE UCMNOJIb30BaTb UX BCE B NPOU3BEAEHUAX
WCKyCCTBa. 3TO AENCTBUTENbHO 3aMnuncCb *U3HKU YennoBeKa, dopma Hanbo-
Jiee OTKPOBEHHOW MOJIHOM ncrnoBeau. 3aecb dasnblib NPOCTyNaeT MIrHo-
BEHHO. M Muxann onucbiBaeT 3TOT MPOLIECC POXKAEHUS KHUTM KaK MyTb
OT BMeYvyaTt/ieH1s 1 03apeHns — K paboTe ¢ MaTepuanom, K AENCTBUIO.
bes urpbl, 6€3 NOAHOIro NOrpy*KEeHUs B UrpY, NpaBuia KOTOPOKW co3aatoTes
Ha xoA4y, — HEBO3MOHO He TOMbKO MPuUayMaTb, HO U BOMJIOTUTb NMPOEKT.
Kak noBefET ce6s TOT AW MHOM MaTepuran, Kakon 3addEeKT Nony4ymuTcs npu
nevyaTn Ha 6ymare, KanbKke, NNEHKE, KaK pasbirpaTb 3Ty UCTOPUIO YXKE Ha
BbICTaBKe, YTOObl 3puUTENb BAPYr CMOT BOWTH B TOT CaMblit MUT TBOPEHUS,
NepeXxunTb ero Kak co6CTBEHHbIN, NOPaAOBaTbCS, @ MOMXET ObITb M 3apa-
3UTbCS 3TUM CTPAHHbIM AENOM — MPOM3BOACTBOM aBTOPCKUX KHWI.
B ogHOM M3 aBTOPCKMX KaTanoros MOrapcKoro ectb AaHHble O TUpaXax
TOro, 4TO OH NPOU3BOAMT. ATO OAMH, MHOTAA ABa 3K3enaapa, TP Un NATb,
1N COBCEM HEMHOIME AOXOAAT A0 AECATKOB U COTeH. ITO GUBANOTEKA, KO-
TOpas TBOPUTCH €XXeAHEBHO, PACTET, MHOMXMUTCA 3a CYET OTKIMKOB. [pu-
4YEM BUONMOTEKA, HaNMCaHHAA Ha COBEPLIEHHO Pa3HbIX A3blKaXx.

[paHb TpeTbs. A3bIKU UCKYCCTBA

KHuru Morapckoro HanucaHbl Ha HECKOMbKKX A3blKax. A He umeto BBUAY
NPUCYTCBMUE aHINIMACKOrO B KaTanorax KOSINIEKTUBHbIX BbICTABOK, KOTOPbIE
OH CcOGMpaeT, pa3BeLlmnBaeT U NpeacTaBNseT. fd UMelo BBUAY PacTBOPEH-
HOCTb 6YKB B MatepuasibHOCTM 1 0CA3aEMOCTH CTPaHULLbI, BKpanjieHue oc-
KOJIKOB APYruX BeLLEN, NOSBNEHNE KapKaca h 06 bEMHON KOHCTPYKLMK Ans
yAEPXKaHUS BCEX COCTaBNSIOWMX KHUTY 9N1EMEHTOB, KaK B 06beKTax «Cnosa
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Ha BeTep» (BepTylWwKa-Kapycenb) wnan «Becbl HacTpoeHus» (Bechl
C TEKCTaMu Ha KOpOMbICIax U CTPENTKON). CyLiecTBYyeT OTAe/IbHbIN A3blK
Tekcta. M Muxaunn nuweT Kak aBTop AETCKUX 06pa30oBaTe/ibHbIX KHUT, A0-
NycKas, YTO NMOTOM K 3TOW KHWUIEe MPUIIOKUTCH TPYA U BHUMaHWE APYrux
nogen — KOppeKTOpoB, TEXHOJIOMOB, NEeYaTHUKOB. B nio6om TekcTte
€CTb MNOATEKCT U KOHTEKCT. XyLOXECTBEHHas nnTepaTtypa MHe NpeacTas-
NnAeTcd ruépuaoM TOHHOIO Hay4HOro A3blKa U NOMbITKK yXBaTUTb ademep-
HOCTb 3MOLMMK, KOTOPYIO NOYTU HEBO3MOXHO U3MeEPUTL. BepHee MOXHO,
HO [119 3TOr0 HYXHbl COBEPLIEHHO ApYyrue Bechl U WKanbl. BnonHe Bos-
MOXHO, YTO OCO3HaHUWe TOro, YTO CYLLECTBYIOT TaKME TOHKME MaTepuu, Ko-
TOpble HEMPOCTO O6BLACHUTbL CIOBaMM, U MOBAUSAIN Ha BbIGOP U BKIOYEHUE
elé pyrux A3bIKOB. Hanpumep, g3blKka xecTa. 3a Kaxkgon KHUrom-
06BEKTOM YyBCTBYETCS MOBELEHWe aBTopa, ero nosa, CoctosHue. Ha oT1-
KPbITUUX BbICTAaBOK-becTMBanemn, Kotopble yctpamBaeT Muxann MNorapckui,
3TY UCMONIHUTENbCKYIO MNOCTaCb KHUI NpeacTaBAsSeT UHOrAa CBOMM Teart-
poMm cTuxa bpyHo HuBep 1 apamaTtypruen cnosa 3senunHa Lau,. Opy-
roM A13bIK — A3bIK TAKTUNbHbLIN, A3bIK GaKTyp U MaTepuanos. Kak B npupoae
BCE C/IUTHO, BCE CYLLECTBYET B €JMHCTBE ONPeAenEHHOro MecTa, NopoXx-
[laeT Bne4aT/ieHMe 3Toro MecTa, Tak U B KHUrax llorapckoro ectb Habop
[eTanewn, co3fatolnx Kaxabli pa3 HOBYIO KHUTMY-CYLLECTBO, KHUTY-NaHA-
waodrt. TpeTunit A3bIK — 93bIK CO4YETAHUIN NPeAMETOB, HECYLLMX onpese-
NIEHHbIM 3HAKOBbIN CMbIC/. [TMCbMEHHbIM CTON MNO3Ta, KOTOPbIN KaXKeTcs
BUCSILLMM B BO3JyXe, MOCKONbKY AEPXMTCHA BCEro Ha ABYyX ornopax: ogHa
HOXKa OT cToNa W apyras oT cTyna. HeBeCcoMOCTb 3TOr0 CTPaHHOro 06b-
€eKTa NOAYEPKMBAET M HacTosILLEE MTUYbE NEPO B YEPHUIIbHHULIE Ha CTONE.
Beln, 3a KOTOPbIMU Mbl Y3HAEM WX MPUHAANIEKHOCTb K ONpeaenEHHbIM
CTUXUSAM: OBTOYEHHbIE KAMHW U pa-
KYLWKM FOBOPST O BoAe U Mope, Je-
pPEBSIHHbIE PEVWKM M Kopa — O
JepeBbsaXx, fece, npo3payHas
KanbKa — o0 cBeTe u Bosayxe. Cove-
TaHWe cpesa fepeBa C YacoBbIMU
NPYXMHKaMK U WecTepEHKaMM CO3-
Naét obpa3 «MexaHW3mMoB Bpe-
MEHM», He cnyyai- HO M
doTtorpadus Tak 4acTto MNPUCYT-
CTBYET B ero npoekrax. 8 MHoroe
BO3MOXHO 3adUKCUPOBATb TOJIbKO
Ha doTo. B [MraHTCcKasa KHWra Luax-
mMaT B MeMopuanbHom My3ee broka
B LLlaxmaTOBO, MUCTUYECKHNE LEN-
CTBMS Ha NeCKe KaK YacTb O4HOM 13
KHur MNpocnepo, Kakas-To pamoyKa
C paKylwKaMu, NpuBsA3aHHbIMK Be-

Kanbka Bopbl. 2001

pEBOYKaMMu, KHnra «OKHO Ha ceBep», HaNoMKHalolLas capanymK co BCs-
KO BCAYMHON. B ogHOM cnydae doTorpadus — 3TO INEMEHT KHUKHOM
CTPYKTYpPbI, KYyCO4YEK TOro M1Mpa, U3 KOTOporo MNorapcKui yHOCUT CBOO Ha-
XO[Ky, Tpoder BnevyatneHus. B B apyrom cnydyae — conocob COXpaHUTb
XPYMKYIO Y NOABEPKEHHYIO PA3PYLIEHMIO OHEPEHYIO KHUTY, KOTOPYIO KaK
[IETCKYIO NMpaMUAKy BAPYr YBUAEN U MOCTPOUA aBTop. 3TO A3blK GpoTorpa-
dun.

«5 HUKOrga He Aenal KHUI paan GopMbl, Kaxkgasi U3 HMX 06s3atesibHO
HeCET Kakoe-To nocnaaHne. KoHe4yHo, Koraga MMpOBOCHPUSTHSI CXOAHbI, TO
JI0ASIM 4TOGbI 0OMEHATHCS BeYaTAeHUsIMM JOCTaTOYHO HEBO/IbLLIOH pe-
MapKu, oTcblna, HamEéKa. Ho ecTb BONpoChkl, KOTOPbIE BOT TaK BPSIMYIO HE
peLiarTes U 451 NPUBINKEHMS K OTBETaM Ha 3TU BOMPOCHI, Ha MOV B354,
M CyLLeCTBYET 513bIK MCKYCCTBA. B KHUre XyZ0XHUKa MEHS MPUBEKAET BO3-
MOHOCTb NOC/AaHUs1 Ha KOMITJIEKCHOM 5i3blKe, Korjja BepbasibHasi U BU3y-
al/lbHas cocTaBsiolas, CoenHSsSCb AaloT He CYMMY, a Npou3BefeHune (B
060MX CMbIC/1ax), @ ecau yaaéTcs BKIOYUTL ELLE 1 0cs3aHne, M 060HSHUE
M BKyC, TO OAMH TOJIbKO @Ha/In3 3TUX BKJIIOYEHNIA MOMET 3aBECTU B TaKUe
ae6pu... To eCcTb CMbIC/Ibl HAYNHAIT MHOXXMUTLCS] HaKAaAblBaTbCsl APyl Ha
Apyra, nepeceKkaTbCs... U B pe3y/bTaTe Morpy»KeHusi B 3T0T NMOTOK U Npo-
WMCXOAMNT OTChIJ1 K PELLIEHNSIM BEYHbIX BOMPOCOB».

[paHb YeTBepTasn. ATO AaKe U He rpaHb, a iBepb, OTKPbIBatoLLMNecs BO-
poTa B NPOCTPAHCTBO XyAOXHUKaA.

[MoyeMy CTpaHULbl B KHUIax XyAoXHUKA MHOroMepHbI? KommeHTapuin Mu-
Xxauna TyT TaKoMm: «3ax0Te/1I0Ch Bbl6PATLCS U3 MJIOCKOCTU INCTa, BbiBE-
CTU TEKCT B TPEXMEPHOE MPOCTPaHCTBO, OTOPBAaTbCS OT 3afaHHOoM
MOCTPaHNYHOM JIMHENHOCTH. B 3TW robl 5§ B OCHOBHOM [1€/1a/1 KHUIM 00b-
€KTbl. ,BoceMb HebGeCHbIX cep”, rae CTuxu pacrnonaraincb Ha Kaptax
3BE3JHOro Heba, a caMu KapTbl Ha rpaHsix cepebpucToro A4oAeKasapa, Ko-
TOPbIV COMNIACHO rPEYECKOM CMMBOJIMKE 0603Ha4Yas BCEJIEHHYIO.

—

[MorpAHNYHbIE 3HAKM. APAGATCKASI CTPEnKA, 2006
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BoTt nepBasi KHura 6bisia caenaHa HU MHOro HU MaJio, @ CO BCEIEHCKUM
pa3maxom:) 3Ty KOCMMYECKYyl TeMy [MpoAo/LKkuaa KHura ,3oamak”,
B KOTOPOW CTHXM 0 12 3HaKax 3o04MaKa pa3mMeLLainch Ha KPYyribiX KapTOH-
Kax, a Te B CBOIO o4epe/lb Ha 3aKpy4eHHOM crnupaneBuHON npoBOJIOKe,
yem-To HariomuHarLlen monexkyny AHK. Ewé ogHa paboTta Toro ke Bpe-
MeHU — ,CuxuanBeTp”. Ha BOCbMUYrosibHMKE U3 opraauta s Pacrosioxui
BOCEMb BOCbMUCTULLNM, MO MPUHLIMIY BEHKa COHETOB. Hag aTMmM cTuxo-
TBOPHbLIM 0JIEM Ha METa/INIMY4ECKOM CTePXKHE napun Aupuxxabib-paiorep,
KOTOPbIH MO BOJIe BETPA yKa3blBas Hadyasao npoyteHus. M, co6CTBEHHO, B
3aBMCMMOCTM OT 3TOr0 BbICTPaMBaIMCh aKLIEHTbI BCENO LIMKIA. A camasi
60/1bllIasi, 3TO KHUra-uHetTannsaums ,CupeHeBsbie waxmatbl 12x 127, E€ pe-
allbHbIN pa3mep 12X 12 MeTpoB 1 BbicoTa puryp 1-1,5 metpa. Y Kaxxgon
¢urypbi 66171 CBOM JEBU3 — CTPOKa M3 1103MbI bi1oKa «/IBeHaaLaTk», 1 OMbIT-
Hbl€ MFPOKMU, pasblrpbiBasi NapTHi, MO BOCCTAHOBUTL GParMeHT U3 3Tok
Moambl. Tak»Ke [40BOJIbHO 60/ibluasi 6bina KHUra-menbHuia «0 4ém rnoét
BeTep», TOXKe Ha CTUxu biioKa, OHa 6bl/1a BbicOTOM 6osiee 4-X MeTPOB. A 13
KHUI Klaccn4yeckor ¢opmbl — ,M3HaHKa BAOXHOBEHMI”, (e€ cdopmart
120x150 cm), cTpaHuLbl 6biau1 cAaeNaHbl U3 MNONITUIEHA, HATSIHYTOro Ha
JepeBsHHbIN KapKac. Ha ogHoH cTopoHe ncTta 6bi/10 HEKOe HadvyalslbHoe
CTUXOTBOPEHUE, & Ha M3HAHOYHOM CTHX-pedieKCcHs, CBOEro poja aBTop-
CKOe noArnsabIBaHue 3a npoLeccom TBopyecTBa. [10ToM Ha OCHOBE 3TOro
UMKnaa s caenan 6yMaKHyr KHUry napbl napasanesibHoCTH, rpu nomMoLm
KaJ/lbKu, OCYLLIECTB/ISASI 3TU 1Ba HA/IOKEHUS. ITa KHUra nonasa B pyKku IBe-
nmHe lay v oHa 3aropenack nepeBecTU €€ Ha UTallbSIHCKUH, nepesesa Aa
+ eLé ogHOro UTabsIHCKOIro 1oaTa NoAK/IYUIa, KOTOPbIM caenan cBok
Bepcuio nepeBoja, B 06LyeM napasiienn pa3MHoOKaauChb U napainenm-
JINCh:)»

KoHeuHo, nto6as KHUra MHOrorpaHHa, MOCKOJIbKY B HEW NepeceKatoTes
6ecyncneHHble MPOCTPaHCTBa TEKCTA M NPOCTPaAHCTBA rpaduyeckmne, Bu-

Muxanna Morapcknn. Mbican. Xypoxxunk H. Kyankosa

3yalibHble. ABTOPCKME KHUTU B 3TOM CMbIC/e 061ajatoT eLé 60MbLlLnM YuC-
JIOM U3MePEHUI, NOCKOJbKY B HUX JIMYHOCTb TBOPLLA 3aneyat/ieBaeTcs Ha
BCEX YPOBHAX — OT PYKOMUCHOIO TEKCTA, Yepesd HaXWMm U NoYepK, 1 4o
BPYYHYIO CLUMTOrO, CKpPennéHHOro, cobpaHHOro Tena KHuru. loyvemy
UMEHHO «Tenar, a He NPUBLIYHOIro 6/10Ka C MPOHYMEPOBaHHbLIMWU CTPaHM-
Lamu? MNloToMy YTO He BCceraa B aBTOPCKOM KHUre dopma KofeKca OKasbl-
BaeTca Hanbonee afleKBaTHOM fyxy TeKcTa. B MMeHHO noatomy JleoHup
TUWwKOB onpeaenua cyTb aBTOPCKMUX KHUM B YETbIPeX CNoBax: «KHUIMM Kak
CylecTBa XyAoxHUKa» (KHMra o KHUre XyaoxXHuKa, TpeyrofbHoe Koneco
N23). CBOE KHWKHOE «TeN0» U3 reoMeTPUYEeCKUX 06bEMOB 6bINI0 B MPO-
eKkte H. Kynukoson «Oner puropbes. Ky6, wap, uunuHap» (TpeyronsHoe
Koneco N23, 2005). 310 MoryT 6bITb Wapbl Pa3HOro pa3Mmepa Kak y dBe-
NuHbI Wal, NoCKyTHOEe 0fesN0 U3 KONNEKTUBHOIO NpOeKTa UTalbFHCKUX
XYLOXHWUL, KOTOPOE TaKKe BK/0Yas B CBOKO OYEPEAHYIO 3KCNo3uLmio Mu-
xaun Norapckui. HakoHew, 3TO ero CO6CTBEHHbIE @aBTOPCKUE KHUMU-UH-
cTannauun, ©GaKTMYecKn cocTolne W3 OAHOM O6GNIOXKKU-O0ObeKTa
(«3aKpbiTas KHura» unm «OKHO Ha CeBep»), UK CEPUM paMOYeK Ha CTeHe —
«Mepa mops». TpéxHoraa TabypeTka AnBapa AaanTto, pacnucaHHas BO
BpPEMS KONIEKTUBHOM aKuunn «HacTynbHas KHura» 8 2008 rogy Bo Bpems
4-0¥ BbICTaBKM «KHUra XyLOXHWKa» - TakxKe 04HO K3 cyLlecTs aToro CTPAH-
HOIO 30onapkKa nog HazBaHWeM «ABTOPCKas KHUrar.

Mwuxann MNMorapcKknin, 4ENCTBUTENIBHO NMOXOX Ha MyTeleCcTBEHHMKA, KOTO-

pbi OTNPaBKUACS U3ydaTb JOCTONPUMEYaTENbHOCTN 3eMK U e€ obuTaTe-

nen. 1o ero o6pas KM3HU. MHe KaXKeTcs, YTo OH Bceraa, B It0601M MOMEHT

ouwylaet cebsa Kak goma. ocne Hero ocratoTcsi o6MTaeMble 00bEKTbl —
ABTOPCKMUE KHUTU.

AnekcaHap J/laBpeHTbEB,

XyAOXHUK, JOKTOP MCKYCCTBOBEAEHMS, Mpogdeccop

Jffumu.g .yé:@mf

(5 CLRPLITAT  KHurA

3akpbiTas kHura. 1997
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Alexander LavRENTiEV

Books of wanderings

Mikhail Pogarsky is a wanderer in a book world with all attributes of this
image. He looks outwardly like a person who is ready to go traveling at any
moment: tourist jacket, proper boots, a lot of pockets. When he hangs his
next exhibition, it is possible to find a lot of outfit items in his backpack
and bags: a cord and glue, felt-tip pens and a wire, nails, a hammer and a
saw, clothespins, drawing pins and what not! This habit is foresight of
Robinson Crusoe who wants for everything. E The real geography of his
travel together with his books is significant. Everything began in Nizhny
Novgorod with his first joint projects with Eugene Strelkov. Then it was
Prague and Martin city in Czechoslovakia, St.-Petersburg, Yekaterinburg,
Moscow, Shahmatovo, Tula and Yasnaya Polyana, Perm and Cheboksary,
London and Catania city on Sicily. E Now it is Alexandria. And a small cer-
tain parcel is packed for sending to Kiev. He needs a fellow traveler, as-
sistant in his traveling, a person who divides all burdens and joys of life. It
is his wife and co-author Gunel Yuran, the artist who works in the widest
range from painting to woodcarving, from scenic decorations to author’s
doll. B We meet “aborigines” in travelling; some of them joint and proceed
together. Andrey Suzdalev with his almanac “Alcool” and Nikolay Seliv-
anov with his children’s school of art designing; Evelina Schatz who cre-
ated for me in 1980%" sense of world combination “visual poetry” and who
works in this genre on the territory of Russia and Italy; Sergey Yakunin with
incredible books-installations and many others. | think that now Mikhail
Pogarsky is a “guide” of this wandering group, he continues work of
founders of a creative area: Leonid Tishkov and Mikhail Karasik. & Poga-
rsky writes what is author’s book and leads it's genealogy from Gutenberg
from the first almanacs “Triangular wheel”. And following his experience

GUNEl- Yuran and Mikha

A, . g j. .
il Pogarsky, are ar the exhibition:

B

“Shadows and Reflecrions”. Central House of Arrist. 2004

he subdivides books according to their design on classical books, books-
objects, performances (books-actions) and books-parcels. E The wanderer
travels with his special maps. Words, texts and books become maps and
guide-books for Mikhail. These books and texts are of a special sort, where
universe or experience of travelers is described, as for example “Cardinal
points” about great geographical discoveries and traveling. This project
represented a small puppet theater, dolls and scenic decorations were
made by Gyunel Yuran; Sergey Generalov was a musician and performer.
And books “Cartographics”, “Dream Labyrinth” and “Antarctic Saga” re-
peat this idea. B | agreed to write this text expecting my hero’s help only
provided that he would answer some simple or confused questions which
answers are not always clear for me. This is how Mikhail Pogarsky an-
swered how long does he write and what about: B “In 1990", when my
senior children were near 3—4 years old, | have written of some twenty
small poetical-educational books which help a child to adapt in our world:
“ABC”, “Book of Numbers”, “Kingdom of minutes”, “Table traveling”, “For
children about animals”, “Fruit & berry ABC”, “About cars”, “About profes-
sions”, “Breakfast on the grass” etc. It was really interesting. Neverthe-
less adult poetry and prose is the way of understanding of the world for
me. As a rule | put such “eternal” questions and try to find answers with the
help of my heroes. And sometimes | answer by myself without further ado.
Recently | received a signal of my last book “Orphic description of the
Earth”. It is something like encyclopedia where on the one hand ordinary
things, phenomena and ideas are reconsidered as philosophical and po-
etical, on the other hand all kinds of rarities and wonders are described.
Along with articles about patteran, zopur and potlatch there are articles
about cockroaches and crickets, tomtits and woodpeckers, flea market
and park of sculptures of Fumara de Arte in Sicily and, of course about art,
poetry, book of the artist.”
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M. Pogarsky, E. Strelkov and V. Mazurov ARE NEAR

art-object “Wind Whisper”. Bank of Volga, 1997
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The wanderer is used to value attentively everything around; all outdoors
is his route, all around is full of signs and tips for him. The Nature itself is
a book for him. This image is not new; it was used once by Roger Bacon.
But just only today we fully realize the presence of Text everywhere in-
cluding Nature. Pogarsky has memories of his childhood on this regard:
“Practically all my childhood was connected with the nature. My father was
the inveterate fisher; my mother was the teacher of botany and zoology.
And we spent weekends practically all the year on the river, in the forest.
Later I traveled for a long time on kayaks (probably | could not go anywhere
only this summer because of the birth of the baby). Probably all of that af-
fected somehow my life philosophy. For example, | lose my heart to the
principle of Japanese art “Mono no avare” where hidden charm of things
is shown.” The wanderer takes care of information. Someone collects,
botanizes. The other writes down the impressions. Mikhail Pogarsky pho-
tographs. Photo in his projects plays an important role. And it is better to
call on the author again: E “There is no doubt, that the camera is one of the
most remarkable instruments given to the artist by progress. As, because
you know, the world is filled with poetry, it is necessary to learn to find it out
and to choose. But if | can take and bring home a roll of bark, | cannot do
that with the old crane on the river or with neglected steam locomotives,
in this way the camera will help. It is very curiously, when you travel to-
gether with the other artists, many photo-godsends strike everybody’s
eyes and we aim at some fanciful shade, reflection or crack on the asphalt
like Japanese tourists all together getting cameras to take pictures of Peter
or the Cathedral of the Redeemer. It seems that Walter Benjamin had no-
ticed that the invention of the camera has essentially shaken a paradigm
of art from the process of making to the process of vision. That is how
much more important not how and what was made by the artist, but how
he has seen that.”

Installation — “Poem berween stones”. Bank of Volga, 1997

The wanderer infects others with his stories about traveling, with those
places which saw. Mikhail Pogarsky makes these stories in the form of au-
thor’s books. B I've begun with wanderings not accidental. Russian word
“wanderer” (“strannik”) has a root “SRAN” that is general for two other
words and generates new semantic chains literally connected with our
topic. & First of all, the wanderer (“strannik”) can be the strange (“strannij”)
person who is unlike other people, eccentric person. Mikhail Pogarsky
writes strange and unlike each other books. E Secondly, whether the
books of Mikhail Pogarsky are strange, there are always pages (“stran-
nicy”). Literally there are sheets of paper, a surface of sand of tree with
marked sign, even tablets with the letters. Sheets and leaves. Words and
rolls... B Each element of author book’s ensemble is a specific page with
its own special text. Sometimes the text is encoded; sometimes itis rolled
up, concentrated in the sum of associations, as in a plate with text “Bust
in line” (by-word “Wink at nothing”) with the bit of bass. The existing of this
plate and of a bit of bass is the book itself, to be more exact it is the cover
of the book which the reader or the spectator begin to imagine. & Word
game, palindromes is the necessary part of many projects of Mikhail Pog-
arsky and Gunel Yuran. The book of verses of Velimir Khlebnikov “Pere-
verten’” (“Palindrome”) became the kaleidoscope where lines-
palindromes are multiplied. The book “As Pushkin Chaj-Ka” (“Ace Pushkin.
Tea-seagull”) (2009) hints not only at flight, speaks ironically of Pushkin’s
initials, turned him into pilot-ace, but also justifies the occurrence of a tea
bag (“Chaj” in Russian means “tea”). The name “Odds of the Aphorism”
(2009) generates the situation of “self-playing” words in spirit of new word-
formation of Khlebnikov. B Of course we are interested what the begin-
ning was. B “In 1990% we had many joint projects with Eugene Strelkov
from Nizhny Novgorod (we studied at one school in Murom city, this is my
own city). Together with Eugene we issued literary almanac “Dirigible” and

M. Pogarsky 1akes part in E. Strelkov project
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made something like art-space around it. We both have come to the art
from science. (Eugene finished radio department in Nizhny Novgorod, | fin-
ished mechanical-mathematical department of Moscow State University).
Certainly, we knew practically nobody from art world. And when we began
to prepare the first issue, we decided to invite some rather known writers.
That time we both like Andrew Bitov (I've found him in such a primitive way
for 20 kopecks through the informational bureau). We arranged for meet-
ing and obtained big interview (we spoke for more than 6 hours!). And a lit-
tle later Bitov introduced us to his old friend Rezo Gabriadze, than Rezo
acquainted us with Leonid Tishkov. And just Tishkov showed me the world
of the modern Artist’'s Book. He has a splendid collection in his studio on
basis of which we made our first exhibition “The book of the artist and the
poet”in 1998 in Nizhny Novgorod.”

Itis not enough to see author’s book and to read its title. It is necessary
to view it from every quarter. Each author has absolutely unique borders of
their books. | thought that those mentioned above are the most important
for Mikhail Pogarsky. May be there are more of them. For this moment this
borders are shows by themselves like the borders of celestial sphere in
the book-polyhedron “Eight celestial spheres”.

The first border. Artist’s book as the collective project.

I'm attracted at first by commutability and amicability of Mikhail Pogarsky
and secondly by his continuous availability for collaboration. And even
more he respects “sovereignty” of his co-authors. E Because there are
projects, when some scores of au-
thors take part in his exhibitions.
Today it is called “preceptorship”.
But actually such “curator” as Poga-
rsky delivers the goods of being “the
nurse” voluntary and fosters with
care those objects from “kinder-
garten” of his next exhibition. As it
was with Prospero Library, where we
also participated with the group of
students from Polygraphic University
and from Moscow State Art-Indus-
trial Academy named by Stroganov.
In general Prospero Library was such
a native project and it was strange to
understand that nobody so far had
written or collected it. It is one of the
global success of Mikhail Pogarsky
as curator and mastermind of the ex-
hibition. Prospero Library was shown
in the Zverevsky Center in Moscow,

M. Pogarsky and Ania Gogoleva 1ake part i performance Bruno Niver,
AT THe Prospero’s Library opening day. Central House of Arrtist, 2007

in the Central House of the Artist, in the Museum of L.N. Tolstoy in Yasnaya
Polyana, at the International Festival of experimental art in St.-Petersburg,
on the Sicily Island in Italy. It was very instructive experience of participa-
tion in the collective art project, of mutual respect and of choice of own
creative concept for my students from Polygraphic University. And we had
books of sand, of Moon, of futurism and of water. And they were good as
a whole, as the library.

The second border. Artist’s book as the way of existence
Once Yan Amosh Kamensky has written that if the person has five sense
bodies he can use all of them in artworks. It is really the note of lives of
people and the form of the most frank total confession. The falseness ap-
pears instantly here. & So Mikhail describes this process of a birth of the
book as a way from impression and inspiration to the work with material
and action. B It is impossible to think up and to realize the project without
game, without total immersion in the game which rules are created on the
run. How can behave one or another material, what is the effect from
stamp on paper, on tracing paper or film, how can we perform this story on
the exhibition to show spectator this moment of creation, to make him to
go through this project as his own, to be glad or maybe to be infected with
such a strange work as the creation of author’s books? & There are data
about edition of what he makes in one of author’s catalogues of Pogarsky.
It is one, sometimes two, three or five copies and only some of his books
have tens or hundreds copies. Itis = —
library that is created daily, grows ™ Al
and increases. } >
: | e

The third border. Art languages
Books of Pogarsky are written in
several languages. | do not speak
about English language into the
catalogues of collective exhibitions
which he collects, hangs out and
represents. | mean so-called disso-
lution of letters in materiality and
tangibility of page, inclusion of frag-
ments of other things, appearance
of framework and volume con-
struction for keeping of all the ele-
ments of the book as in the objects
“Words to the Wind”(rotator-round-
about) or “Balance of mood”
(balance with texts on beams and
with arrow). B There is a separate
language of the text. So Mikhail
writes as the author of children’s
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Book of sand. Azov sea-side. 2006

educational books and supposes that then work and attention of the other
people such as proofreaders, technologists, printers will be applied.
Each text has subtext and context. Fiction is represented to me as a hybrid
of exact science language and attempt to catch ephemerality of emotion
that is almost impossible to measure. Or rather it is possible but you need
the other balances and scales. Probably comprehension of such thin mat-
ters which are difficult to be explained with the words has influenced a
choice and inclusion of the other languages. & For example, gesture lan-
guage. Every book-object includes the behavior of the author, his pose and
state. Sometimes this “executive hypostasis” of the book on the opening
of the exhibitions-festivals organized by Mikhail Pogarsky is represented by
the theatre of verse of Bruno Niver and by dramatics of word of Evelina
Schatz. B The other language is tactile, the language of textures and ma-
terials. Everything exists in unity of a certain place as itis in nature, every-
thing generates the image of this place, and the same is in the books of
Pogarsky: there is a set of details creating the new book-essence or book-
landscape each time. B The third language is the language of combina-
tion of subjects having certain sign sense. There is writing table of the poet
which seems to be in the air as it has only two supports: one leg is table
leg and the other is chair leg. Imponderability of this strange object is un-
derlined by the real bird’s feather into inkpot on the table. There are ob-
jects of certain rudiments: stones and shells “speak” about water and sea;
wooden laths and bark are the elements of trees, forest; transparent trac-
ing-paper belongs to light and air. The combination of a cut of a tree with
clock mainsprings and gears projects an image of “Time Mechanisms”.
It is no mere chance that the photo is presented at his projects so often.
It is possible to record much only on the photo. B There is a huge chess
book in the Blok’s Memorial Museum in Shahmatovo, mystical actions on
sand as the part of one of Prospero books, some frame with shells tied
with rope, the book “The window to the North” reminding a to-fall with odds
and ends. In
one case the
photo is the ele-
ment of book
structure, a small
piece of the
world from which
Pogarsky takes
away his find, his
trophy and im-
" pressions. In
the other case it
is a way to keep
another fragile
and destructible

book, which suddenly was seen and made by the author. It's photo lan-
guage. B “I never make books for the sake of the form; each of them has
some message. Certainly when the consciousnesses are similar, people
need just some reference or hint to compare notes. But it is difficult to
solve some questions in such manner, in my opinion there is art language
to answer such questions. I’'m attracted by possibility of message in com-
plex language in the artist’s book, when verbal and visual component in-
corporate and give not sum but product (production) and if it is possible to
add senses of touch, smell and taste only the analysis of these compo-
nents can bring in such a labyrinth... It means that meanings start to mul-
tiply, juxtapose and cross each other... as a result we are deep in this flow
and begin to understand how to solve external questions.”

The fourth border. It is not even a border but the door and opening gates
into the artist’s space.

Why are pages into the author’s books so multidimensional? This is
Mikhail’s comment: B “I wanted to get out of a sheet plate, to take the text
into three-space, to lose touch with the paginal linearity. Those years |
made in general books-objects. There is “Eight Heaven Spheres” where
verses were on the celestial maps and maps were on the borders of silver
dodecahedron which designated Universe according to Greek symbolic.
So this first book was made no less then with universal scope. :) This space
theme was continued by the book “Zodiac” where the verses about 12 zo-
diacal signs were placed on round pieces of cardboard and those in turn
were on the twirled spiral wire like DNA-molecule. One more book of that
time is “Sihiyaivetr” (Wind-mechanism for elements and poems).”|
arranged eight octaves on the paper board octagon like a wreath of son-
nets. The Dirigible-weathercock flied above this poetic field on the metal
rode and showed the beginning of the reading with the will of the wind. Ac-
tually the accents of all this cycle were arranged depending on it. B And the
biggest one was the in-
stallation book “Violet
Chess 12 to 127 Its real
size was 12 to 12 me-
ters and the height of
each figure was 1 or 1,5
meters. Each figure had
its own motto, a line
from the poem of Blok
“Twelve”; and skilled
players could restore a
fragment from this poem
playing the party. There
was another big book-
mill “What does the wind
sing about” on basis of
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verses of Blok too and its height was more than 4 meters. There were also
books of classical form, one of them was the book “The inner side of in-
Spirations”, its format was 120 to 150 cm; its pages were made of poly-
ethylene on the wooden framework. There was some initial poem on one
side of the sheet and reflection poem, something like author’s spying of
creativity process on the reverse side. Then | made the paper book on the
basis of this cycle - Pary* Parallelnosty (Steams/pairs of parallelism); it
was made of tracing paper making two overlies. This book fell into Evelina
Schatz hands and she was eager for translating it into Italian; she trans-
lated it and got involved one Italian poet who made his own translation; so
parallels multiplied :)” B Certainly every book is many-sided as many text
areas and graphic and visual areas are crossed in it. Author’s books have
more measurements in this regard because author’s personality imprints
everywhere from the penscript through thick lines and hand writing to
sewed by hands, fastened and gathered book’s body. Why is it the “body”
but not the usual block with numbered pages? Because the form of the
codex in author’s book is not always adequate to the spirit of the text.
That is why Leonid Tishkov defines the sense of author’s books in four
words: “books as creatures of the artist” (The Book about the artist’s book,
Triangular wheel N2 3). & There was the “body” of the book from geomet-
rical volumes in the project of N. Kulikova “Oleg Grigoriev. Cube, sphere,
cylinder”(Triangular wheel N2 3, 2005). B There are spheres of different
sizes as Evelina Schatz has; a quilt in the collective project of Italian artists
that was used by Mikhail Pogarsky in one of his expositions. Finally itis his
own installation books, consisting of cover-object (“Closed book” or “The
window to the north” or the series of wall frames “The sea measure”.
Three-legged stool of Alvar Aaalto painted in time of the collective action
“Chair-book” in 2008 during the 4-th exhibition “Artist’s book” is one more
being in this STRANGE zoo named “Author’s book”. B Mikhail Pogarsky re-
ally looks like a traveler who has gone to investigate Earth’s sights and its
inhabitants. This is his way of life. | think he feels free always and every-
where. And he keeps inhabited objects — author’s books.

Alexandr Lavrentiev
Artist, doctor of Art History,

professor

Art-action: “Chair-book”.
Dwitrij Saenko, Evelina Scharz.
Central House of Arrists. 2008

Alexandr Lavrentiev,
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Muxaunn Torapcknn

IMop 3HAKOM KHnr

U ecsim 6b1710 6b1 BO3MOXHbIM MPONCXOXKAEHNE
cnefa B Aylie 6e3 BHELIHErO BO3/JENCTBMUS,

KaK BO BpeMsi CHa, TO He 6bl/10 6bl MOTPEOGHOCTH
B YEM-TO BHELLUHEM.

(Aby Xamupg anb-lazann u3 KHuru «Becbl fesHui»)

7 poanncs noj 3Hakom BecoB, a Ha naTbiHM BECbI M KHUMM 3BYYaT NPaKTU-
YeCcKu oanHaKoBO (libra — Bechl, libri — KHUIMM). 1 NOAy4nnoch TakK, YTo BCS
MOS YKM3Hb MPOXOAMT MO 3HAKOM KHUT, KHWUT, KOTOPbIE S YUTas, KHUT, KO-
TOpble f M1can 1 KHUr, KoTopble Aenan. E Bo BpemeHa MOero getcTea Mbl,
LKOMIbHUKK, cOBMpanu makynatypy. (MaKkynatypa, NpoMCXoauT OT eLLE 0A-
HOr0 NaTMHCKOro cnoBa maculo — naykat) M MHe BCMOMWHAETCS, C Kaknum
CBSILLEHHbIM TPEMNETOM § LiefibiIMX YacaMu PbliCH Ha WKONbHOM CKlaae
cpeam aTUX «McnadykaHHbIX», COXEHHbIX B Ma4yKn KHUI! 3TO OblIM UMEHHO
ropbl KHUT! Mpruxoannoch XoAnTb MO HUM, B36UPATLCH K BEPLUMHAM, 3aKa-
NbiBaTbCs B [MyO6MHY M, KOHEYHO XK€, 3apbiBaTbCs B TEKCTbI. MHOrAa yaa-
BanoCb OTbICKaTb MOWCTUHE AparoueHHble HaxoaKku: «CnegonbiT» PeHn-
Mopa Kynepa, «Ogucces Kanutana bnaga» CabaTnHn. T ABE KHUTK A0-
cTanncb MHe 6e3 06/10KeK, TUTYNOB U HadBaHW! A Ynutan u nepeynTbiBan
UX KaK KHUMM KHur! Kak BceMupHble Fro/IOBOKPYXUTESIbHbIE MCTOPKK O Bna-
rOpOACTBE, CMEIOCTU, YECTU, NIOO6BU N CMEPTU. JILLb HECKOMNBKO NeT crny-
CTSl, MHE yAanoCb y3HaTb Ha3BaHWA U aBTOPOB, U B35Tb M3 FOPOACKOWM

O6UBNINOTEKM APYrMe KHUMM 3TUX Be-

JIMKKX NucaTenen.

MprMMepHO Yepes ABa AecATUNeTUsS

B camoM Hadvane 90-x a9 usgaan

CBOIO NepByto KHUTY — A3BYKy-pac-

KpacKy ana Manbilwen — 1 UMeHHO | \’
|

it e %Wd

A3BVKA

gAS Mmasbiued
——— \—m |
Wi

e

TOrAa CTONKHY/ICA C caMUM npoLec-
COM JenaHus KHuru. Mo npeanoxe-
HWIO OAHOM KOMMaHWK A Hanucan
4eTBEPOCTHULLbS, NOMOrato-LiMe Ma-
NbllWaM 0Co3HaTb GOHETU-HECKYIO U
rpaduyeckyto cywHocTu 6ykB. JTa
KOMMNaHWs TONbKO MnaHupoBana
pasBepHyTb cpeaun BCeEX MNPOoymX
CBOMWX HanpaB/ieHWU U3aaTeNbCKyto
LesATeNlbHOCTb U MOU CTUXM JONroe
BpeMs nexanu 6e3 ABUKEHMUS, MOKa
MHE He MNPeIoXuinM camomy 3a-
HATLCS M3AaTeIbCKUM MPOLLECCOM.

M BOT 51 OKYHY/ICS B 3TO KHUIOCO3MU-

Jatoulee nponM3BoACTBO, NMpaKTnye- A36YKA A marbiwen. 1992
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CKM HE MMeS HUKaKKX cneumanbHbiX 3HaHWI. Bymary ang tupaxka s Kynun
HW MHOTO HM Mano, a Ha TOBapHO-CbIpbeBOM BUpKe! M BCKOpe BCKPbICS
CEKpET e€ OTHOCUTENbHOM AelleBn3Hbl. ITO OKalanach nepecoptmua —
YyTb /1M HE BCe Na4vku Obln pasHbix GOpmMaToB U B TUNOrpadun MeHs npo-
CTO NOAHSANN Ha CMeX € TaKon 6ymaroi:) Ho BCE KaK-To, TEM HE MeHee, Bbl-
poBHANOCH, 06pe3anoch, oTneyaTanocb, U BOT A y)Ke CTOl0 B 6poLito-
POBOYHOM Liexe MOCKOBCKOM MpaBAbl U TaM MOBCIOAY KpyKaTcs, eayT,
CKpennsaoTes, CKnaabiBatoTcs Mon KHUrn! Tupark gaxke no rem 6aarocno-
BEHHbIM BpeMeHaMm 6bin1 He ManeHbkui — 150 000! M oH pa3owwéncs 4yTb
1 He 3a 1-2 mecaua. EctecTBeHHO A 6bl1 MPUHAT B WITAT U CTan uaaare-
JIEM CBOMX COOBCTBEHHbIX KHUT. MMONUTUKa KHUron3aaHus Obiia A1 MeHs B
TO BPEMS KUTANCKOW rPamMoTOM, U 1 HUKaK He MOT MOHSATb, NoYemMy Mou «A3-
OyKka» 1 «KHWKKa yncen» pas3oWnmMcb MIHOBEHHO, @ YyaecHas CKa3Ka
«Mexay He6oM u 3eMNén» ¢ rNy60KUM GUNOCODCKUM NOATEKCTOM nerna
MEPTBbLIM rpy3oM. locne Toro, Kak oHa rof nposexana Ha cKkiage, pyKo-
BOACTBO NMOCYMTaN0, YTO OMnavymBaTh 3a HEE CKIAACKME pacxodbl CluLL-
KOM Hakn1aaHo. A y MeHs B TO BpeMs Obl/1 KaBUHET C MOTO/IKaMu ax noj 6
METPOB. M Toraa mMbl pewnv KHUry pasgatb 6ecnnaTtHo, a BPEMEHHO ne-
peBe3TH e€ Ko MHe. B N BOT 3a MOMM CTOSIOM Oblfla BO3ABUIHYTa LLIECTU-
MEeTpoBas KHUXHas KpenocTb. B aToM Kpenoctu 6bi1I0 HECKONbKO
HauMeHOBaHWI, MaykM No Mepe pasgayn AoCTaBaInCh U3 Pa3HbIX YI/1I0B U1
BCKOpEe 3a Moel CNMHOM 06pa30oBaiNCb XMBOMUCHbIE ByMaXKHble pa3Ba-
NWHbI. M BOT KOraa Haj rosioBoil aBTopa, Nogo6HO 4aMOK/I0BOMY MeYy, Ha-
BUC/M €ro e COO6CTBEHHbIE KHUTK, TPO351 06PYLINTLCS U 3a4aBUTb CBOUM
BECOM CBOEro CO6CTBEHHOro co3aatens, f NOHSAM, YTO ropa3ao npoLe 1
MHTEpecHee HaWTh He MUANMOH YuTaTenen ansa AeléBOn KHUIK, a CTo ANs
[I0pOrou, a ewé nyyle oaHOro-AByX ANs AparoueHHon. B MmeHHo B TO

AEKUMs HA BbICTABKE B EkaATEpunOypre. 2004

BpemMs NPOUCXOANT MOE 3HAKOMCTBO C GEHOMEHOM KHUMM XyA0XHWKa, OKa-
3aBLlUWM CYLECTBEHHOE BJ/IUSHME Ha BCIO MOIO KU3Hb. KaxkeTtcs, eweé
Nocnd bpoackuii 0OTMETHI, YTO POCCUMCKMX MOITOB NPUBAEKAIOT HE BEp-
TUKalbHblE, @ FOPU30OHTabHbIE CTPAHCTBMSA B NPOCTPaHCTBE KyNbTypbl. [la
1 coBpeMeHHbIX dunocodos, Takmx Kak XKunb Jenés n Muwens ®yko B
6onbluen CTENEHN MHTEPECYET MOBEPXHOCTb ObITHS, a He ero rnybuHa. Ko
MHE 3TO OTHOCMTCS B MOSIHOW MEePe, M XOTS B KaxKayto paboTy s MOrpy»atocb
C rON0BOM M YXOXYy BMECTE C HEN B 6€30HHble rMy6uHbl MK NOAHMMAIOCh
Ha BbICOKME BEPLLMHbI, HO MOC/e TOro, Kak jonucaHa/noaenana nocnea-
HSIS CTPaHMULA, XO4eTes ABUraTbCs Janblue, NPUYEM MHOM4a B COBEPLUEHHO
NPOTUBOMOJIOXHYIO CTOPOHY. M KHUIra XyAOXHUKa CTAHOBUTCS B 3TOM Ny-
TeWeCcTBUN HE3aMEHUMbIM MOMOLHUKOM U MHCTPYMEHTOM. E KHura xy-
[JOXHWKa NpUBIEKaeT MeHs B NepBYIO o4epeab MHOroobpasnem dopm,
6narofaps 4emy 415 Kaxaoro Xy4oxeCcTBEeHHOro noc/liaHnsg MOXXHO Bbl-
6paTb YHUKabHYO 060/04KY, MOMOratoLLYy PacKpbITb €ro cMbici. KHura
XYOOXHWKa GOPMUPYET MPOEKTHOE MblLUEeHWE. M C KaKOro-TO MOMEHTa A
MOHSJ, YTO YXKE AaBHO MULLY HE TEKCTbI, @ KHUTU. U faxe CTUXUK, KoTopble
pPOASATCS Ha XOAy, Ha NPOryaKkax Uin B nNoesakax, cpady HaynmHaloT Bbl-
CTpanBaTbCA B LMKIIbl U 3aMONHATb TEPPUTOPUIO OYAYLLEN KHUTK. YHu-
KanbHOCTb dopmMaTta KHUMM Xy[AOXHWKa 3aKalo4yaeTcs B TOM, 4YTO OHa
NoO3BONSET CO34aBaTb BbICKA3blBaHMSA Ha KOMMIEKCHOM S13blKe, BKJIIO-
YalolWwKM He TONbKO BU3YalNbHble M BepOasibHble 3IEMEHTbI, HO U CIYXOBYIO,
060HATENbHYIO, TAaKTUIbHYIO U BKYCOBYIO cocTaBnstowme. Cpean caenax-
HbIX MHOI KHWT, €CTb He
TOMbKO TE, YTO MOXKHO YMK-
TaTb, Pa3rnaabiBaTb U CNy-
waTb, HO W TaKue,
KOTOpPbIE HY}HO HIOXaTb,
€CTb, NMUTb W AaXKe KypuTb!
KOHeYHO, TO, YTO KHWUIK
MOXHO KypuTb nNpuay-
MaHO He MHOMI, nocne pe-
BOJIIOLMM M NOCE BOMHbI
y Hac non-Poccuun Kypuno
KHUrKM. Mow gaas, Hanpu-
Mep, YyTb I HEe NoN6u6-
JINOTEKMU Yy HAC BbIKYpPWII.
Bpan gKo6bl no4mTatb K
c e 6 e
B JAEpeBHI0O W nyckan
KHWUIY Ha caMOKpPYyTKK. Ho
a1 caenan NPUHUMNUanbHo
WMHOW X0A, MAywu1n Bpas-
pes3 Tomy, 4To 6bINo NpK-
LyMaHO Hapojom Mo

BockypEHWE KHUIM
«Or1enb Tunoma Anonamuepa», LIAX, 2007
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6eHOCTW W HYX/e — He Manupochkl U3 KHUT, @ HA0GOPOT, KHUTY U3 Nanu-
poc. M BOT B 3TOM NepeBopavyMBaHnm CMbICNOB, packaiynBaHuu 06bIaeH-
HOrO CO3HaHWS, onpeaenéHHOM BCTPSICKM AEWCT- BUTENbHOCTU, MHE
BUAMTCS Of]HA M3 3a4ay Xy[OKHMKA.

3putenb/4nTaTens JOMKEH CHavyana BbiNacTb U3 pa3MEPEHHOr0 puTMa
KWBHU, OTKITIOYUTb BbITOBbIE LWOPbI CO3HAHWUS U NEPEKIOYNUTL EM0 Ha BOSTHY
MCKYCCTBA, Y €CNN 3TO MPOUCXOAMT, TO AaNbHENLLIMI ANaNor € XYLOKHUKOM
MAET C NOSIHLIM B3aMMOMOHMMaHWeM. Pa3roBop co 3puTesieM BO MHOIOM,
Ha MOW B3raj, CPOAHM HalleMy O6LLEHUIO ¢ AeTbMKU. CaMbli MPOCTON U
WHTEPECHbIN cNoco6 06y4eHUs M BOCNUTaAHUA AeTein, 6e3yCNoBHO, Urpa.
M ecnu XyooXKHUKY yaaéTcs yBneYb CBOMMM B3POCIbIMU UTPpaMu Ny6AUKY,
TO NOJA 3TUM «MIPOBbLIM COYCOM» MOXKHO NoJaBaTb U 6051ee CyLLEeCTBEHHbIE
1 cepbE3Hble 6ntoaa-nocnaHus. 2 9 o4eHb 4acTo NPUBEKAIO K CBOMM apT-
Urpam He TONbKO 3pUTENEN, HO U APYTUX XYIOKHUKOB. MHOra 0flHOrO, ABYX
[N51 CO31aHUs KOHKPETHOM KHWIM, @ MHOTAla M OKOJO CTa YENOBEK AJ1S Bbl-
CcTpavBaHMs COBMECTHOrO NpoekTa. M MHe 6e3yMHO NOBE3/10, B TOM, 4TO
PSAOM CO MHOM XKMBET U paboTaeT 3ameyaTesibHbl XyA0XKHUK — loHenb
HOpaH, B COaBTOPCTBE C KOTOPOM Mbl AielaeM NPaKTUYECKKN BCe nocneaHme
KHWUIU. MHe Ka)KeTcsl, 4TO Hall TaHAEM BO MHOTOM CPOAHW U3BECTHOMY
aHMMaLunoHHOMY coto3y KOpus HopwTeiHa n dpaHyeckun Apbycoson. 7,
noao6Ho HoplutenHy BbiCTynat reHepaTtopoM niaen, ocyLecTBSIO0 00LLYI0
PEXMCCYPY KHWUIK, yTacknBato lloHeNb B MUP MOUX haHTasui, 3apaxato CBOWM TBOPYECKMM 6e3ymmneM, a OHa, Kak n PpaHyecKka dpbycoBa npo-
pabaTtbiBaeT AeTanu, OAyXOTBOPSIET NepPCOHaXKew, NepeHocuT Mou 3a-
o6nayYyHble ¥ TyMaHHble COOBPaXKEHMS Ha peasbHYI0 TEPPUTOPUIO KHUKHBIX
CTPaHMLL.

3anyck CMMBOAMYECKOrO KOpPAOAs noa3nn. My3sen A.A. baoka,
LlaxmaroBo. 2008

KHura xyaoxHuKa s MeHs 9T0 CBOero poja ABepb A/1A Npoxoja B UHbie
MUPbI, UM MOXET B6bITh JI0JKa, NOMOratoLas NPOABUraTbCa B OKeaHe no-
3HaHuA. C KaJoi HoBOM paboToi A CTAHOB/IOCh POBHO Ha OJHY KHUTY
cTaplue v Myapee, M Kax/as HoBas KHWra aT1o elwé oauH Wwar B Hensse-
JaHHOe eLlé 0AHO apT-UccleaoBaHe HeBbIPa3nMO NPEeKpPacHO NoBepX-
HOCTU BbITUS.

03.03.2010, KpacHoropck

Bmecte ¢ T1OHEAb OKONO MHCTAMSILMKM «AncT MEGHYCA».
Dopym XyAOKECTBEHHbIX MHUUMATMB. Mockea. 2007
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Mikhail Pogarsky
Under the sign of Books

I was born under the sign of Libra, in Latin libra (scales) and books sound
practically identical (books in Latin is libri). And it so happened that all my
life passes under the sign of books: books which | read, books which |
wrote and books which | made. & In my childhood we, schoolboys, col-
lected makulatur (waste paper). (German word makulatur comes from one
more Latin word maculo — soil, dirty) And | remember how tenderly | rum-
maged for hours on the school storehouse among these “soiled” packed
books! There were exactly mountains of books! | had to go on them, to
climb to the tops, to dig into them and of course to bury myself in texts.
Sometimes it was possible to find really precious boons: “Pathfinder” of
Fenimor Cooper, “Odyssey of Captain Blad” of Sabatini. These two books
| got without any covers, titles or names! | read and re-read them as books
of the Books, as the worldwide giddy stories about nobleness, boldness,
honor, love and death. Only some years later | found their names and au-
thors and | got at the municipal library the other books of these great writ-
ers. Approximately in two decades right at the beginning of 90"
| published my first book — ABC colouring book for small children — and
then | faced the process of book-making. At the suggestion of one com-
pany | wrote quatrains helping kids to realize phonetic and graphic
essence of letters. This com-
pany just planed to develop
publishing among all other
areas and my verses lied doggo
| for a long time until | was sug-
gested to be engaged in pub-
lishing process. And then
| plunged into this book-creat-
ing manufacturing practically
without any special knowledge.
| bought the paper for the edi-
tion no less then at the com-
modity-material exchange! And
soon | understood why it was so
cheap. It was re-grading — al-
most all packs had different for-
mats and | was shooting down
in flames at the printing estab-
lishment with such paper :). But
somehow everything became
level, cut off, printed; and | al-
ready stand in stitching shop of

typography “Moskovskaya

fairy 1ale “Berween Earth and Sky”. 1993

Pravda” and everywhere my books spin, ride, fasten and form! The edition
was rather big even for those blessed time — 150000! And it was sold
nearly in 1-2 months. Of course | was accepted in staff and became the
publisher of my own books. The policy of book-publishing was double
Dutch for me at that time and | could not understand why my “ABC” and
“Book of Numbers” were sold instantly but the wonderful fairy tale “Be-
tween Earth and Sky” with a great philosophy implication was a dead
weight. After its storing at the storehouse my management considered
very expensive to pay for storage charge. That time | had an office with ceil-
ing even in 6 meters. And then we decided to hand out my book and tem-
porary transport it to my place. So, there was raised a six-meter book
fortress behind my table. There were several names in this fortress and
packs as distributed got from different corners and soon picturesque
paper ruins were formed behind my back. And then, when my own books
hanged over theirs author like the sword of Damocles, threatened to fall
down and to crush me with their weight, | understood that it is much eas-
ier and much more interesting not to find a million of readers for one cheap
book but to find a hundred readers for the expensive one and even better
to find one or two readers for one precious book. At that time there was
my acquaintance with the phenomenon of the artist’s book that influenced
much all my life. It seems that Joseph Brodsky noticed long time ago that
not vertical but horizontal wanderings into the cultural space involved
Russian poets. It is absolutely about me and though | am always absorbed
in my work, going together with it into the bottomless depths or rising on
the high tops but when | finish the last page | want to move forward, some-
times to the opposite side. And the artist’s book becomes an essential as-
sistant and tool in this traveling. & The artist’s book attracts me at first
with the variety of forms; with their help it is possible to choose unique
cover for each art message and to find out its sense. The artist’s book
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forms project thinking. And suddenly | understand that | write not texts but
books. And even verses which occur on the run, on a hike or on trips begin
to be built into cycles and to fill the territory of the future book. The unique
format of the author’s book is that it allows creating statements in the
complex language including as visual and verbal elements as acoustical,
olfactory, tactile and gustatory components. Among my books there are
not just the books that can be read, examined and listened but also that
can be smelt, eaten, drunk and even smoked! Certainly it was not my idea
— to smoke the book, because the half of Russians smoked books after
the war. My uncle for example had smoked almost half of our library!

He took them in his village supposedly for reading and then made roll-ups
by smoker. But | made essentially other course contrary to people who had
done it because of the poverty and need — | made not cigarettes from the
book, but the book from the cigarettes. And | see one of the artist’s tasks
in this turning of senses, in swing of the ordinary mind, in certain shake-
up of the reality. The spectator or reader should at first fall out of the meas-
ured step of life, shut down household blinkers of the mind and switch it
over to the art wave; if it happens, the further dialogue with the artist is
absolutely clear. Conversation with the spectator in my opinion is mainly
similar to our dialogues with the children. Certainly the simplest and the
most interesting method of teaching and upbringing of the children is a
game. If the artist can fascinate the public by his adult games, more seri-
ous “dishes”-messages will be understood during the game. & Very often
I involve in my art-games not only spectators but also the other artists.
Sometimes one or two persons are enough for creation of the concrete
book, but sometimes we need about one hundred of people to form the
joint project. And I'm very happy that the greatest artist — Gyunel Yuran —
works and lives with me; practically all last books we make in joint au-
thorship. It seems to me that our pair is akin in many respects to well-
known animation alliance of Yuri Norstein and Francesca Yarbusova.

I'm the generator of ideas like Norstein, | make the general direction of the
book, | lead Gyunel away to the world of my imagination, | infect her with
my creative madness; and she like Francesca Yarbusova works out the de-
tails, animates the characters, transfers my transcendental and hazy con-
siderations to the real territory of book pages. E The artist’s book for me
is a kind of a door to the other worlds or maybe a boat helping to move for-
ward into the “ocean” of knowledge. | grow older and wiser on one book
with each new work; and each new book is one more step into novel.

03.03.2010, Krasnogorsk

Muxann Kapacuk
[poytn n coxrm

Pycckon KHuUre xygoxHuka B 2010 rogy ncnonHsetcs ABaauaTth net. Bcé
3TO BPEMS OHa cyllecTBOBana TpyaamMu M YasgHUSIMU HECKONIbKUX Cyma-
clefilunx, rae Kaxkabli No-cBOeMY MblTancs HamTU rpaHuLLbl 1 BO3MOXHO-
CTU XKaHpa KHUTK XYAOXKHWKA — KHWUIM ManoTMpPaXKHOK, nopoi 6onblie
HanoMMHaloLEen CKynbnTypy, 06bEKT, apTedaKT 1 BCE 4TO yrogHo. Cpasy
clienaemM OroBOPKY, KHUra XyAOXHWKa — [AETULLE HE TOSIbKO XyAOXHUKA,
HO ¥ NoaTa. TaK NOBEIOCh C NEPBbIX AKCTPEMUCTCKMUX OMNbITOB B KHUTE QY-
TypucTtoB B 10-e roabl ABaauaToro BeKa, npumepbl Tomy Kpy4éHbix, Ma-
puHeTTH, CaHapap. Mwuxaun T[lorapCcKui nNpoAoMKaeT Tpaauumio
WHANBUAOYaANbHOM U3OaTENbCKOW AEATENBHOCTHU, NPEXIE BCEro KakK Nnuily-
WMA aBTOpP, HaxoAs AN CBOUX TEKCTOB HEOObIYHYIO XYAOXECTBEHHYIO
dopmy. B B Havane 2000-X, Korga pycckas KHUra XyLoXHUKa HECKOIbKO
«ofpsixnenar» 1 Bnana B 3aBUCMMOCTb OT 6UBAMOPUIOB U MY3ENLLNKOB,
Mwuxauny Morapckomy yaanocb HEBO3MOXHOE, @ UMEHHO, KaK roBOPMM
APEBHME, — BOWTU B OJHY BOAY ABaXKAbl, BEPHYTb }aHPY aKTyanbHOCTb. C
€ro KypaTopcTBOM MOCKOBCKMX, a U HEe TO/IbKO, BbICTABOK BO MHOIOM CBS-
3aHO CyLLEeCTBOBaHME COBPEMEHHOM OTEHECTBEHHON KHUTM XYAOXKHKUKA, N0
KpanHen Mepe, opraHn3aunoHHo. Ero He nyraet OTCyTCTBUE apT-pbiHKa,
KOMIMYECTBO XYAOXHUKOB MOKET YBEMYNBaATLCS A0 GECKOHEYHOCTH MpuU
MWHMManbHOM NOCTOSSHHOW BENYMHE cobupaTtenen, OH B TedeHne psaja
NeT cnnavymBaeT BOKPYr ce6s TeX HEMHOMUX, AN KOTOPbIX KHUMa XYAOXK-
HWKa cTana yHMBepcanbHbIM MatepuanoMm. B [lesatenbHocTb Morapckoro
HOCWT NPOBOKALIMOHHbIN XapaKTep: OH NPOBOLIMPYET YnTaTeNsa B3STb B
PYKW HEOObIYHYIO KHUTY, 3pUTENS — BCMOTPETLCS B HEOObIYHbIN OOBEKT,
cobpaTtbeB MO LEeXy, XyA0OXKHUKOB — CTaTb coaBTopaMu. eatenbHocTb [o-
rapckoro camofoctato4yHa. O HEM MOXHO CKa-
3aTb: cam cebe nucaTtenb, XyA0XKHUK, n3aatenb,
yTeu-aeKnamaTop, a Ha CerofHsaWHUN JeHb —
apTucT-nepdopmaHcuct. OH oKazasncs B lydlem
NOMOXEHUU, YEM XYAOXKHWK, OTnana 3aBWUCU-
MOCTb OT TekcTa: [orapCKUn-XyaomHUK KOH-
cTpyupyeT cnoBo [lorapckoro-noata. KHura
NOMHOCTbIO MPUHAAEKUT OAHOMY aBTOPY, €€ He
HYXHO C KeM-To aenuTb. OH caM 3aHuMMmaeTcs
apaHXMPOBKOW COOCTBEHHOIO TEKCTA, CO3AaET
HOBble GOpPMbI, UCNONb3YeT HEOObIYHbIE MaTe-
puanbl. KHura Morapckoro — Bcerga nepdop-
MaHC, WOy He TONbKO nNpu MNy6anyHOM
WCMOMHEHWUM, HO LLIOY, M3HAYaIbHO 3a/0XEHHOE
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B camMoM KHure. KHura-nepdopmaHc, KHUra-1oy packpbiBaeTcs, packia-
[OblBaeTcs, pacnajaertcs, OHa COCTOMT M3 MHOXECTBa C/IOB-NPeAMETOB, KO-
TOPbl€ MOTYT BbIHUMATLCS, MEHATb NOPSAOK, dopmy. E  CnoBa Muxauna
[MorapcKoro oBeLWecTBAAIOTCH B KHUrax-o6beKkTax. OH MNOKpbIBaeT NUCh-
MOM, PYKOMUCHbIM UK HABOPOM, CNOMaHHbIE U HEMPUIOAHbIE ANA 3KC-
nayatauuu npeamMeTbl, JOXKMUBalOLWME CBOM BEK B YyNaHe, Ha YepaaKke uau
cBanKe. 3Ta NMCbMEHHas anuaepma OXMBASET 3aCHyBLUME UK UCKane-
YeHHble Beln. Ero TeKcTbl Noao6Hbl TaTyMpoBKe Ha Tene. B EcTb 1 06b-
€KT, He CMOCOOHbIM CTaTb KHWUIOW XyAOXHWKa? ECTb nu  Bellb,
cnpsiTaBlIascs OT XyAOXHMKa, COXpaHMBLUIas 3a cO60M NpaBo 6biTb TObLKO
CTyNOM, LWaxMaTHOW JOCKOM, YacamMu, OKOHHOW pamow 1 np.? EcTb nu Ma-
Tepuan, He MPUroAHbIN AN KHUMW: MeTan, AepeBO, TKaHb, MIacTuK,
cTekno? EcTb v reomeTpuyeckasn dpopma, He cnocobHas NPUHATL Gopmy
KHWUIU, BbITECHWB NMPUBbLIYHYIO KMPMUY-KOAEKC: Wap, NMpaMmnaa, KOHyc...?
M, HaKOHeL, eCTb I KHUIa, KOTOPYIO NPU MPOYTEHUN HENb3S BbIKYPUTb,
CbEeCTb, CIOMaTh, CKe4yb? BCE MAET B xo.

Muxaunn Kapacuk
XYOOXHUK, KypaTop XyA0OXECTBEHHbIX MPOEKTOB

MikHhail Karasik
Read and burn

Russian artist’s book is 20 years old in 2010. All this time it existed with
the help of works and hopes of several crazy people where everyone tried
to find in his own way limits and possibilities of the genre of the artist’'s
book — the book of limited circulation sometimes looks like a sculpture, an
object, an artifact and what not! At once we will make a reservation: the
artist’s book is a child of the artist as well as of the poet. It is a tradition
since the first extremist experiences in futurist’s book in 10th years of the
twentieth century, there are some examples: Kruchenych, Martinetti, San-
drar. Mikhail Pogarsky continues this tradition of individual publishing first
of all being the writing author and finding unusual form of art for his texts.
At the beginning of 2000th when the Russian artist’s book was a little “de-
crepit” and was dependent on bibliophiles and museum workers, Mikhail
Pogarsky made an impossible thing specifically as ancient said he could
enter the same water twice, he gave back currency to the genre. The or-
ganizational existence of the modern domestic artist’s book is related with
his coaching of Moscow and other exhibitions. He is not afraid of the ab-
sence of the art market, the number of the artists can increase forever and
ever with the minimal constant of collectors; he rallies around himself in
the course of years those unique people who take artist’s book as univer-
sal material. B Pogarsky’s activity has provocative character: he provokes
the reader to take in hand the unusual book, he provokes the spectator to
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observe unusual object closely, and he provokes his colleagues — artists
to become co-authors. Pogarsky’s activity is self-sufficient. It is possible

Near installation “IN vino veritas”. 2000
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to tell about him: the writer, the artist, the publisher, the reader-reciter and
for today the actor of performance for himself. He has better position than
the artist; he does not depend on the text: Pogarsky as artist states the
word of Pogarsky as poet. The book completely belongs to one author and
should not be divided with somebody. He is engaged in arrangement of
his own text, he creates new forms, and he uses unusual materials. The
book of Pogarsky is always the performance; it is not only the show of pub-
lic performance but also the show that is initially in the book. The book-per-
formance, the book-show reveals, unfolds, breaks up; it consists of many
words-subjects, which can be taken away, change the order and the form.
The words of Mikhail Pogarsky get materialized in his books-objects. He
covers with the handwritten or typesetting text broken or used-up items
that are living the rest of their days in the lumber room, on the attic or on
the dump. This written epidermis recovers asleep or crippled items. His
texts are similar to the tattoo on the body. B Is there any object that is not
capable to become the artist’'s book? Is there anything hidden from the
artist and having the right to be only a chair or a chessboard, clock or a win-
dow frame and so on? Is there any material not suitable for the book:
metal, wood, fabric, plastic, glass? Is there any form that cannot take a
shape of the book, supplant the usual brick-code: a sphere, a pyramid or
a cone? And finally, is there any book that could not be smoked, eaten,
broken or burnt while reading? Everything is used.

Mikhail Karasik
Artist, curator of art-project

L A TE e - -

Work with installation “Inversion of Fly”, 200%

Jseanna Lay

ALOOUTE AW Bbl KHUIM UAWM M3HAHKA BAOXHOBEHMSI

Bce xopolume ntoan HEMHOIo Kntanubl
(Mrops CopoKMH)

[eno 6bin1o cerogHs. Mbl, Kak 06bI4HO, CMOPUIN O COBPEMEHHOM «UCKYC-
ctBe» ¢ MonoabiM HYenoBekoMm BeKa, BeposaTHO, CepebpsHoro. McKyccTBO
B3571 OH B KaBbl4YKK. ByaTo M He 3HaeT, 4To nocne 3Toro npoweén no Poc-
cun n Bek BpoH30BbIN. U 4TO eMy KUTb B MYNISIKHbIX MOCKOBCKUX AOMax
HOBOMOJHOTO ncesao-MoaepHa, Jaxe U He MOHAB, 4YTO 3To danblak. A
CnaBbl JITEHa MaHudecT-KaHOH OH He YuTan. M [iowaH emy Kak [lenés
fanék. OH nNoét O, cosie MMO, HO He 3HaeT My3blKK YCTBONLCKON. M OH Ha
Hac Bcex, cTapukoB, o6uaeTtcs «Bbl M TAK caenanv cBon noaxoa Totanu-
TapHO rocrnoACTBYOWWUM — BCE OCTajlbHble ,,0TCTaNble” U HAYEro HE NMOHMU-
Matowme... Y Hac 1 TaK BMECTO MPaMOPHOro Yyaa — KOHcepBHasa 6aHKa,
BMECTO NoJI0THa — HapKoMaH ¢Gnamactepom nesorn Horon — M 3TO IOC-
NMOACTBYET. Tak nawn xoTa 6bl cNoBO BbicKa3aTk!» B BoT 1 ganu. Ho u camu
CKakeM. JlecCUHr ncKas BparoB, 4T06bl HanacTb Ha HUX C PaAOCTHbLIM U
rHEBHbIM HETEPNEHNEM, — B 3TOM OH MoXox Ha ®puapuxa I, nucan Mutr-
Hep. XoTsi BEpHO CKa3an Yaunbg — onpeaennTb, 3Ha4uT, OrpPaHMYnTb.
A M033MI0 U IMYHOCTb OrpaHMYmnBaTh Henb3s. Hy, 4to . He 6ygem. [la He
YUMETCA PUCK.

Muwet Cnasa J1éH: <APTBYK...oT-
KpblBaeT HOBbIW aHp WU HOBbIN
MeTon paboTbl B McKyccTBe BO-
obue. lMocne onepbl ,MOBEJA
HA COJTHUEM” Kpy4éHbix — Ma-
neBnMya — MarTowurHa cTapble
aHpbl, A3bIKK, CTUIUCUTKU WUc-
KyccTBa — ymepau. MywKnH cépo-
WweH c [Mapoxoaa COBPEMEHHOCTH,
yTO — BOcnen dytypuctam — noa-
TBEPXAaeM Mbl, NMO3Tbl-KOHLLEMN-
TyanucTbl. POOWICS HOBbIN XaHp —
APT-KHUT'N. KoTopbin — Kpome
LIBETOMNNACTMYECKON COCTaBASAO-
wen B ocobon, AeaTenbHOCTHOM
dopme ,uUcTaHus cTpaHuy” —
MMEET ELLE M MOLLLHYIO CEMaHTHYe-
CKYIO KOMMOHEHTY».

Unsna lNywknHa Muxavna MNorap-
CKOrO0, KHMra cTpaHHas, u3gaHHas
B A€Hb POXAEHUS No3Ta B KOMU-
yecTBe 37 3K3eMnasapoB, Noj-
TBepaaeT 6eccmepTne NoaTta,
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cb6polieHHoro ¢ Mapoxoaa COBPEMEHHOCTU B BEYHOCTb: TAKMM 06pa3omM
OH BO3BpalLEH COBPEMEHHOCTU. OTMEHHbIM AIBUJICA TEKCT 06 bEKTA. ABTOP
KHWUIM-06bEKTa NpurnawaeT NnoMHWUTb MoaTta u YnutaTb. JUKOBUHHO U He-
0XUIaHHO TBOPUT XYAOXKHUK, B CBOIO o4epe/b TPeBYOLMIM NamMsaTh 1 Mno-
CTUMKEHMUS.

Mwuxann MNorapckui o6nagaet BOT TaKOM CTPAHHOM CNOCOBHOCTbIO CBSA3bI-
BaTb, Ka3anocb Obl, HECOEANMHUMOE, CONOCTaBNATL GOPManbHO Pa3pos-
HEHHOe, Pa3HOA3bIYHOE, pa3HOHaNpaBieHHOE, OTKPbIBas MOAJMHHbIN
[EeMOKpaTU3M HOBOWM XyAOXKECTBEHHOM YHUBEPCaNbHOCTU U paspyluas Bce
HOPMbI MOHOOMMYECKON AMKTaTYPbI. EFO KHUIMM 1 CTUXM, €ro NnacTuyecKue
M KOHLEeNTyanbHble TBOPEHMS BO3BpaLLaloT HaM MUONO3TUYECKOE CO-
3HaHWe, NPOHU3bIBalOLWEE KYBTYPbl Pa3nyHbIX BPEMEH U TEPPUTOPUI.
Brnepean — mud cynepumsunmsauunn. OH He NPOCTO XyAOKHUK U KaHAWAAT
HayK, ero BOHYOT dunocodcKkme n Guanyeckne cUcTembl, NpPUCyLLMe Bo-
o6LLe aBaHrapay Kak TMHUM GpoHTa UCKYCCTB.

Ero penurus ato penvrus pasyma. HyBCTBEHHOE NO3HaHWe camo Mo cebe
HeaocTaTo4HO. MNo3HaHKWe ABASeTcs 6ECKOHEYHbIM NPOLIECCOM, MOTOMY HTO
W npegmMeT ero 6eckoHeyveH. Llenb padyma — NPOHUKHOBEHMWE B MNyOUHY
SBNIEHWI, COOpYyXKeHMe cMmbicnioB. O6 3TOM ero aHUMKIoneaninHas noama
Opgpuyeckoe onuncaxHme 3eman (2010).

B 1cKyccTBe XX BeKa KOHLIeNTyann3m, BEPOSITHO, Oblf NMOCNeAHUM Kpyr-
HbIM, GbICTPO Pa3BMBaBLUMMCS M CAMbIM UHTEPHALIMOHAbHBIM U3 BCEX XY-
[IOXKECTBEHHbIX TeYeHMWH. Cpeam ero afienToB — O4eHb Pa3HbIE XYAOXKHWUKK,
YbM NMOAXOAbI U HAMEPEHWS CIULKOM MHOF006pa3Hbl, HTO6bI MOXKHO GbINo
roBOPWUTb O KAKOM-M60 eanHcTBe. OAHWM M3 ero NocblIoB — NPOTUBO-
CTOSIHUE KOMMEPYECKOMY UCKYCCTBY, HEXENaHWe [enaTtbh Belly Ha npo-

BbictaBKA M3iA-APTA HA ApT-(ECTMBAAE «PaBHOAEHCTBME», 2001

Jaxy. TakoBa KHUIra XyA0XXHUKa B HOBOM pa3yMEeHUN KHUTU, KoTopas Bbl-
XOAMWT 3a cnoBapHble pamKu. £ Heo6xoa1Mmo 6bl10 HalTK HOBbIE CMOCOObI
npeacTaBAEeHUS 3TOr0 HOBOIO MCKYCCTBA KBa3W-KHWUIMM, MPUHLMNWANbHO
OT/INYHbIE OT TPAANLMOHHBIX GOPM. TaK MCKYCCTBO CTano NOHUMATLCS KaK
ocobas dopma MHPOpMaL MK, KoTopasa 4acTo NpeacTaBnseTcs B KOMOuU-
HauuK n306pasnTesibHbIX MaTtep1asnoB U TeKCTa. 2 Bcé HaunMHaeTcsa He ¢
OTKPbITUI, HO C COMHEHWIM U BOMPOCOB, Y OHUM M3 LLeHTPasbHbIX Obl:
MOXHO N1 NPOAONKaTb co34aBaTb M BOCNPUHUMATb NPOU3BEAEHMS UC-
KyCCTBa, KOra UCKYCCTBO TEPSET CBSA3b C METAMOPHO30M 3CTETUHECKOM
dopmbl? HeT! Beckpuyan 661 Monoaon 4enoBeK, xBaTaloWmMines 3a Knac-
CWKY, 605ICb YTOHYTb NPX OTCYTCTBMWU HOBOW rpaMmmaTuku. B 1960-e rogbl
3HaAMEHYIOT CO60M paAnKaibHYIO CMEHY XyA0XXeCTBEHHOMW NapagurMel, Mno-
MMMO rno6asnbHbIX BOMPOCOB, CBA3AHHYIO U C MOMCKOM HOBbIX 3CTETUYE-
CKMX naemn n dopmasnbHOro s3bika. O61mnmMm Bo Bcex onpeaenieHnsx obinm
onpeaenéHHbli akUEHT Ha MbIC/IMTE/IbHOM KOMIMOHEHTE UCKYCCTBA M €ro
BOCMNPUATHSA, OTKa3 OT TPAAULIMOHHOIO XyOXKECTBEHHOI0 06beKTa. ATO
Tpe60oBano 1 HOBOro TUMa BOCMPUATUS MPOU3BEAEHNS U MHOTO COyHacTUs
3puTens B aTom npousseaeHnu. E Tak B gecsaTtble roabl ABaaLaTb NEPBOro
Beka Muwwa lNMorapcKuit He BOTHYETCS O TOM, KaK Ha3BaTb TO, YTO OH Ae-
naet. Ero nosmumsa — ato cBOEro poja CMOTpOBas niolwanka, C KOTopown
MOXHO 0603peBaTbh KOHTEKCTbI, CO34aBast TEKCThl. Er0 06beKTbl — CBOEro
pofa UHCTPYMEHT, U B KAKOM-TO CMbIC/ie — METOA0MI0rMSA. B Mupe aHTpo-
MUK TEKCTA, B KOTOPOM OTCYTCTBYET COOLITUMHOCTb UCKYCCTBA, OH TBOPUT
0C060 MOLLHOE 3HEepreTMyecKoe nosne, poxgatowee cobbiTus. [ng atoro
OH MCNONb3YET HEOXKMAAHHbIE CNOCOOLI Pa3MeLLeHNs TEKCTOB, HanpuMmep
CTUXM Ha necKe; KOHCTPYMPYET BUH-
Hble POHTaHbl U BEPEBKM M3 rNecKa,
doTorpadupyeTt oTpaxKeHUs u TeHH, ¢
€ro NErkom pyKu KpyTaTcs MefbHULbI-
noasbl, (MHTepecHo 6b1/10 6bl MPOYHU-
TaTb 9Ty KHWUIY, Korga Jsionactu
BpaLyarTCsi U CTPOYKM JTIUCTaOT BO3-
AyX...), NMpamuibl 3aroparTcs Ha
BOJE WM BbICTpaMBaloTCs B NapKax
nen3axkem, Hem3gaHHbIM Npexae.

TaKk npoucxoauT  MNepepoxaeHue
dOopMbl, MPeoaosiEHNE €€ B HOBOM aT-
Mocdepe MHaMBMAyanu3auuu, oT me-
TaMopdo3bl K MeTamopdo3e.

OH He cnpalunBaer, NtobuTe N Bbl YK-
TaTb. He 370 ero nHTepecyer.
Jlio6ute nu Bbl KHUrn? BoT Bonpoc.
3TU cTpaHHble MaTepuasbHble 00b-
eKTbl. [MoyeMy cTpaHHble? JTlo6oMn

47

CPEAOBASI MHCTAMSILIMSI BEPEBKM M3 BOABI.
Boponaa OpexoBbin. 2007



46

06BbEKT B NPOCTPAHCTBE TPEXMEPEH... A KHUra, OHa CNOCOOGHa MEHATL CBOM
KOOpAMHaTbl. 3aKkpbiTas KHUra — TPEXMepHa. BOT Mbl B3511M €€ B PyKM, pac-
KpblSIM Ha pa3BOpPOTE — OHa cTana ABYXMepHOW. KaK ToNbKO Mbl CTanu Yu-
TaTb UM B3MNSHYM Ha UATIOCTPALMIO, CKOMIbKO M3MEPEHUI NPUOBPEN Hall
006bEKT? HeBeAOMO, GO HET Ye NPoCTpaHCTBa BOKPYr Hac, a ecTb Npo-
CTPaHCTBO KHWIMU, e€ COBCTBEHHAs BCeneHHas. B Her TaltHa KHUXKHOMo U3-
MEPEHMS, OHa — B 3TUX YEPHbBIX KPIOYKax, MMKTOrpammax, nepornmdax,
TalHbIX 3HAKax, M HAKOHELL, B 3TOM NoTpsicaloweM GaHTasunio LUPKe KHK-
roo6pa3Hbix 06BHEKTOB: B TAaGMPUHTaX U MeEXaHW3Max BPEMEHU, B pacTe-
KatoLencs npeagMeTHOCTU pacCKa3biBaHMS U MO3TUPOBAHUSA, B M3HAHKE
B/JOXHOBEHMSI.

Ars inveniendi — 3T0 3HaHWe [0/I}KHO OCHOBbIBATLCS Ha OMNbITe, MOHMMae-
MOM, Bcnef 3a [JekapTom, KaK BHYTpeHHee 03apeHue. BoT MCKYCCTBO UC-
TUHbI, Ha 6a3e KOTOpPoro, BEPOATHO, dopmupyeTcs 3HaHne. C MOMOLLbIO
BHYTPEHHUX Y BHELLHMX YyBCTB Mbl CO3jaéM 06pa3 BHELIHMX 06 EKTOB, U
3TN daKTbl BHYTPEHHENO OMbiTa, BOCMPUHATLIE KaK OCHOBHbIE MPUHLMMbI
OedyKUuMKU U cucteMaTU4YecKu pasBuTbie, MOTYT NMPUBECTU K METOAY, No-
NIe3HOMY BO BCEX HayKax. MTaK, Hawa KHura — ato nabopaTtopus BCcex uUc-
KYyCCTB.

Ho K KaKnm 6ecYmcieHHbIM OTKPbITUSM Mbl cienaemMcst CnocoGHbIl, eCnu
6yneM TONbKO NPo6oBaTh, 3KCNEPUMEHTUMPOBATb, CPaBHWBATb, AENUTb,
cKnaablBaTb, HabNoAaTh M abeTparnpoBaTtb. He GbiBaAeT M 4acTo, YTO, NO-
CcTaBuB cebe ofHy Lefb, Mbl JOCTUIraeM Apyroun, ropas3go 6onee 6naro-
poaHOM? MpK anXMMUYECKMX SKCNIEPUMEHTAX, KaK M3BECTHO BCAKOMY, 3TO
cnyyanocb Yacto. CKONbKO pas, OTbICKMBAs 30/10TO, aNXMMUKKU Haxoamnm
HEeYTo Nydlliee, YeM 30/10TO, UMK, MO KPalHeW Mepe, YTO-NMGO pYroe, He
MEHEee KenaTesibHoe.

OTa Mbicnb x)opaaHo bpyHO NpUxoauT Ha yM, Korjaa Mbl o6pallaem Halle

BHMMaHME Ha Tpyabl W TBOPEHUS MHOMOAMKOro Y4E€HOro-noaTa-
XYAOXHWKa Halen anoxn — Muxauna lNorapckoro.

3BennHa lllay

03T, XyA0KHWK, KypaTop XyAOKECTBEHHbIX MPOEKTOB

MABMALOH «PABHOAEHCTBME» HA OpAHOMMEHHOM ApT-bECTMBAAE. 2001

Evelina Sharz

If you like books or The iNnneR side of The inspiration

All good people are a little Chinese
(Igor Sorokin)

It happened today. As usually we disputed about modern “art” with Young
Men of a Silver age. He quoted the art. As if he does not know that right
after that there was the Bronze Age in Russia. And what is to live in mould
Moscow houses of a trendy pseudo-Modern even without understanding
that it is a fake. And he had not read Manifest-canon of Slava Len. And he
is so far from Dyushan as well as from Delez. He sings O, sole mio, but he
does not know the Word-mouth music. And he is offended on us, old peo-
ple, and says: “You have made a past one your totalitarian dominating ap-
proach and all others are retarded and don’t understand anything... We
have a can instead of a marble miracle; we have a drug addict with a felt-
pen of the left leg instead of canvas, and IT DOMINATES. So let me say one
word!” B Holy cow! But we will also say. Lessing searched for enemies to
attack them with joyful and irate impatience — he looks like Friedrich Il, as
Mittner wrote. Though Wilde told the truth: to define is to limit. And it is im-
possible to limit poetry and personality. Well. We will not. And the risk will
not quiet down.

Slava Len writes: “ARTBOOK... makes a new genre and a new method in
art in general. Old genres, languages, art styles died after opera “Victory
over the Sun”of Kruchenych - /

Malevitch — Matyushin.” Pushkin is
out of trendy ship and we, poets-
conceptualists confirm it after fu-
turists. The new genre — genre of
ART-BOOK was born. This style has
also a powerful semantic compo-
nent except color and plastic active
form of “moving pages”.
“Pushkin’s hat” of Mikhail Pogarsky
is a strange book published at the
day of birth of the poet in number of
37 copies and confirms the immor-
tality of the poet that is out of the
trendy ship to the eternity: thus he
goes back to the presence. The text
of the object is excellent. The author
of the object book invites us to re-
member and to read the Poet. The
artist works strangely and unex-
pectedly and calls in turn for mem-
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ory and understanding. E Mikhail Pogarsky has this strange ability to con-
nect seemingly not connectable things, to compare formally separate, mul-
tilingual, multidirectional things opening original democracy of a new art
universality and destroying all the forms of monologue dictatorship. His
books and verses, his plastic and conceptual creations give us back myth-
ical and poetical mind that pierce through cultures of different periods and
territories. There is a myth of supercivilization ahead. He is not just artist
and doctor of science; he is excited by the philosophical and physical sys-
tems inherent in general in avant-garde as the frontal line of the arts.

His religion is the religion of mind. The sensual knowledge itself is not
enough. The knowledge is eternal process because its subject is also eter-
nal. The aim of mind is entry into the depth of the phenomena, the con-
struction of senses. It is in his encyclopedic poem “Orphic description of
the Earth” (2010). B

Conceptualism was possibly the last large, quickly developed and the most
international art flow in art of the XX century. There are very different artists
with very different approaches and intentions among his followers, so it is
difficult to speak about some unity. One of his messages is the opposition
to the commercial art, unwillingness of doing things for sale. This is the
artist’s book as new understanding of a book and it is out of dictionary
frames.

It was necessary to find out new ways of representation of this new quasi-
book art that is essentially different from the traditional forms. So the art
is understood as the special form of the information which is often repre-
sented as a combination of graphic materials and text.

Art-lamp of poer. 2007

Everything begins not with openings but with doubts and questions; one of
the main questions was that: is it possible to continue creation and per-
ception of the artworks when the art loses its connection with metamor-
phose of the aesthetic form? No! The Young Man who catches at the
classic would exclaim because he is afraid to drown in the absence of a
new grammar.

1960" were the years of the radical change of an art paradigm that
searched new aesthetic ideas and formal language besides global ques-
tions. The certain accent based on the cognitive component of art and their
perceptions, cancellation of traditional art object were general in all defi-
nitions. It demanded a new type of perception of work and the other par-
ticipation of the spectator in this work. E Thus in tenth years of the twenty
first century Mikhail Pogarsky does not worry how to call what he makes.
His position is a kind of observation area and he can observe contexts and
create texts. His object is a kind of tool and a sort of methodology. In the
world of text entropy where the event of the text is absent he creates very
powerful energy field that gives birth to events. He uses unexpected ways
of text position for this purpose, for example, Verses on Sand; designs wine
fountains and sand cords, he takes pictures reflections and shades. He
helps to turn the mills-poems, (it would be interested to read this book
when blades rotate and lines leaf over pages...), and pyramids catch fire
on the water or build in parks as the new landscape. E This is how regen-
eration of form happens, how it overcomes in the new atmosphere of in-
dividualization from one metamorphosis to another. £ He does not ask if
you like reading. He is not interested in it. Do you like books? This is a
question. This strange material objects. Why are they strange? Any object
is three-dimensional into the space. As for book, it can change its coordi-
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nates. Closed book is three-dimensional. Then we took the book in hands,
opened itin spread — so it became two-dimensional. As we began to read
or have looked at the illustration how many measurements our object has
got? We don’t know it because there is no more space around us, but there
is a space of the book, its own Universe. It has a secret of the book meas-
urement; it is in these black hooks, pictograms, hieroglyphs, secret signs
and finally staggering circus of book-figurative objects: in time mecha-
nisms and labyrinths, in spreading concreteness of telling and poet work,
in the inner side of the inspiration.

Ars inveniendi — this knowledge should be based on the experience, that
is understood after Decart as internal inspiration. This is the art of the truth
and the knowledge possibly forms on it base. We create an image of the
external objects with the help of internal and external feelings and these
facts of the internal experience, that we understand as the main principle
of deduction and develop them, can lead to the method useful in all sci-
ences. Well, our Book is the laboratory of all arts.

But we will be capable to countless discoveries if we try, experiment, com-
pare, share, put, observe and abstract. It often happens that we have one
aim but achieve another that is nobler. As we know it happened often dur-
ing alchemical experiments. How many times alchemists finding gold
found something better or at least something desirable!

This thought of Dzhordano Bruno occurs when we pay attention to works

and creations of Mikhail Pogarsky, scientist-poet-artist of many faces of
our epoch.

Evelina Schatz

Poet, artist, curator of art-project

Rope-ladder 10 the Sky. 2001

Anppen Cy3pane
CnoBa n MNPEAMETbI Muxanna nOFAPCKOFO

BTopas BOMHa KHWUIMM XyAOXKHMKa B Poccum npuwnach Ha JOBObHO UHTe-
pecHoe Bpems. KoHeL AeBAHOCTbIX / Hayano HyneBblX — KpaTkas, HO
0YeHb HacblleHHas anoxa «Mexay camu3gaToM U MHTepHeTOM». B aT0
Bpems Obl/IM 3a/10XKEeHbI OCHOBbI TOTO, H4TO Ha NPOTAXEHWUN HECKOSIbKMX N1eT
OyaeT npeAMeToM NOUCKOB U OUCKYCCUI B paMKax xaHpa. Cpeau yyacT-
HUKOB 3TOM «HOBOW BOJHbI» BblNM CaMble pa3Hble MePCOHaXH, Npuweawme
N3 pas3nnyHbix 061acTeN UCKYCCTBA U He TONbKO. [IN KOro-TO KHUra Xy-
LOXHMKa CTana Nvb BPEMEHHbIM NpubexuLLemM, NONEM Pa3oBOro 3KC-
nepvmMeHTa. [ipyrue naépanu e€ B Ka4ecTse OCHOBHOMO YHMBEPCaNbHOIro
WHCTPYMEHTa TBOPYECKOro No3HaHusa mupa. = K yucny nocnegHux, 6e3-
YCNOBHO, NpUHaAnexuT Muxaun MNorapckui. Ha npoTsax)eHnn MHOTuX net
OH CO3Ja€ET CBOM OCOGEHHBIN MUP, HEKYIO naeanbHyo GUGINOTEKY, B KO-
TOPOM peann3yeT YTOMUYECKYIO MAEKD MOMHOMo «0PhUYECKOro onMcaHums
3eMnn». B npocTpaHcTBe 3TOM 6GMBIMOTEKM OKa3biBAETCS BO3SMOMXHO CO-
CEACTBO PYKOMWUCHBIX CTPOYEK M KOMMbIOTEPHOIO AM3aliHa, NOYTOBbIX OT-
npaBieHNN, OO6bEKTOB, KONNaxen n accambnsKen, NPMpPoaHbIX CTUXUNA,
$oT0, BUAEO 1 My3bIKK. B 119 NOHMMaHKA 06LEeN CTPYKTYPbl 3TON CTPaH-
HOM 6MBNMOTEKM MHE NPeaCTaBASeTCcs NePBOCTENEHHbIM, 4TO Muxaunn npu-
LWEN B KHUTY XYAOXKHUKA U3 NUTEPATyphbl, U 3TO Y)KEe Ha paHHeM aTane BO
MHOIFOM OMNpeLennio ero TBopyYecKyto MaHepy. OCHOBHbLIM CIOXETOM U
rNaBHbIM MEPCOHAXEM BCEX €ro NPOM3BedeHUI NO CYTU ABASETCH camo
CnoBo — CTuxusa CTuxa, Kak cKkasan 6bl caM aBTop. [1o3aTMyecKoe BbiCKa-
3blBaHWe BCTyNnaeT B 6ECKOHEYHYIO UrPYy C CaMUM COB0t0, MHOTOKPaTHO OT-
paaeTcsl, nepeBopaynBaeTcs, MepuaeT Mexay BepbanbHOCTbIO U
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BELLECTBEHHOCTbIO. APKUM NPUMEPOM TaKMUX OTPAXKEHWUM MOXKET CIYKUTb,
Hanpumep, paboTta «BeTka BepObl», rae oAHOMMEHHOE 3cce Benumupa
XnebHMKOBa HanucaHo Ha 6ymare BeTKOM BepObl, a KH1ra BKAtoYaeT GaK-
cumune Kanaurpadum, BUAEO-AOKYMEHTaLMIo MpoLecca, a TakKe 06beKT
— WHCTPYMEHT NUcbMa. [MoaTnyecKkoe CNoBO MOXET Nogyac «pa3Bo-
naowaTbes» B LMPPOBbLIX TEXHONOMMAX, KaK 3TO MPOUCXoAUT B doTorpa-
duryeckmx KHurax «CTo CTUXOB — CTO CTUXWMI», «M3HAHKa BAOXHOBEHUI», B
BMAEO-paboTax M3 LMKNa «fecHn cTuxmi». Ho BCE-Taku Yale y Muxavnna
MeTadopa OBeLWECTBAAETCS A0 0ObEKTa, UK Aaxe paaumanaa. Nokuaas
NMPUBbIYHYIO MNOCKOCTb CTPaHMULbI, CIOBO BbIXOAWT B MPOCTPaAHCTBO: pa-
60o4ero KabuHeTa, BbICTAaBOYHOroO 3ana, 6epera Mops. ATOT NOAXOA APKO
NPOSABUIICS YIKe B TaKUX paHHMX paboTax, Kak «4épHoe n 6enoer, < KU3Hb
n 6eccmMmepTve OepeBsHHOro crtyna», «<MexaHu3mbl BpeMeHu», «Mepa
Mopsi». I cerogHa KHUXHbIM 06BEKT — OHO M3 U3/OGMEHHbIX HanpaBe-
HUM aBTopa. B 60nee no3gHMx paboTax — «<AHTapPKTUYECKOM care», «ApK-
TUYECKOMN pancoauu», a TakKe B HeJaBHMX MHCTaNNaUMAaX U 06beKTax
«ApPT-aKBUINOPUYM», «14TEeHb N HeuTeHb», «3bIOKOCTb MCKYCCTBa» naes npea-
METHOCTU NPMoBpeTaeT HEKOTOPbIE TeaTpasibHble YePTbl, HE B MOCNEHI0I0
oyepeab 6narogaps NOCTOAHHOMY COaBTOPY M CNYTHUKY lfoHenb KOpaH.
Cnepys 3a aBTOpPOM B rNy6b ero Mupa, nepesopayvas GymaxHble, NONK-
3TUNEHOBbIE, AEPEBSAHHbIE, TPAMUYHbIE CTPAHWULIbI KHUF, OTKPbIBas WKa-
TYNKM M AWKMYKKM BOOGpakeHusi, Habnwopas 3a YyAWBUTENbHbIMU
NPUKIOYEHUAMU CNOB, MHOFOC/IOMHOCTbBIO IMTEPATYPHbIX LMTAT M anto-
311, MOHMMaellb, YTO Nepei HaMW He 3aMKHYTOE NMPOCTPAHCTBO, OTFOPO-
EHHOE OT OKpY)KaloLlero NoBCEAHEBHOI0 M1Upa BELWEN U ABNEHUN, OHK
CBfI3aHbl MeXay cO600 MHOXECTBOM XMBbIX HUTEN. M rMaBHOE CBA3YIO-
lee — caMa XU13Hb noaTa.
Axgpen Cysnanes
XYLOOXHUK, KypaTop XYAOXKEeCTBEHHbIX MPOEKTOB

HA BEpPHUCAXE BbICTABKM «TEHM M OTPAXEHMS». 2003

Andrey Suzdalev
Words and items of MikHail Pogarsky

The second wave of the artist’s book in Russia happened in rather inter-
esting time. The end of 90th and the beginning of the twenty first century
was a short but very rich epoch “between samizdat and Internet”. That
time the bases of the thing, which is the subject of discussions and
searches within the limits of the genre throughout many years, were laid.
Among the participants of this “new wave” there were very different char-
acters from various art areas and the others. The artist’'s book was only
the shelter and the field of a single experiment for some of them. The oth-
ers selected it as the main instrument of a creative world experience.

Mikhail Pogarsky absolutely belongs to the last group. For many years he
creates his own world, some certain ideal library where he realizes utopian
idea of the total “orphic description of the Earth”. The neighborhood of
hand-written lines and computer design, postings and objects, collages
and assemblies, the elements, photo, video and music is possible in the
space of this library. B To understand the general structure of this strange
library | see at first that Mikhail came from literature to the artist’s book,
and it mainly defined his creative manner on the early stage. The main plot
and character in all his works is in general the World itself — the Rudiment
of verse as the author would say. Poetic statement plays infinitely with it-
self, it is reflected rapidly, and it turns over and shimmers between verbal
reality and materiality. Striking example of such reflections is for example
the work “A willow branch” where the verse of the same name of Velimir
Khlebnikov is written on the paper with the willow branch and the book in-
cludes calligraphy facsimile, the process of video-documentation and the
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object — the tool of the writing. Poetic word may sometimes be “re-re-
alized” in digital technologies as in the photographic books “Hundred
verses — hundred elements”, “The inner side of the inspiration” and in the
video works from the cycle “The songs of the elements”. But more often
Mikhail materializes the metaphor to the object or even to the readymade.
Leaving the usual page plane the word enters the space: study, showroom,
seashore. This approach was showed brightly in such early works as
“Black and white”, “Life and immortality of the wooden chair”, “Sea meas-
ure”. As for today book object is one of the favorite area of author’s work.
The idea of concreteness gets some theater traits in his further works, also
with the help of his constant co-author and partner Gyunel Yuran — “The
Antarctic saga”, “The Arctic rhapsody” and in some recent installations
and objects: “Art-equilibrium”, “Read-in’ & Unread-in’” (reading and not
reading), “Art instability”. B Following the author into the heart of his world,
overturning paper, polyethylene, wooden, rag pages of his books, opening
imagination boxes and cases and observing surprising word adventures,
multilayer literature citations and allusions you understand that we ob-
serve not closed space screened off from surrounding everyday world of
things and phenomena, they are connected with many lively threads. And
the most important is the life of the poet.

Andrey Suzdalev
Artist, curator of art-project

Traveling Pyramid-Books. Balric Sea. 2004

Butaann lNagtokos
Muxann lNorapcknn: Mexay TEkCTom n 0OpA3OM

Kaxpasi 3HauuTeIbHasi KHUra COAEPIKUT
B cebe HeNCYUCIMMYIO BapuaTUBHOCTb
Xopxe-Jlyuc bopxec

Bowviay Kak obpa3 BXoauT B 06pa3
Bopuc lNactepHak

Co3paHue KHUMM, GOpPMUPOBaHKNE €€ KMBOW NPeaMETHOCTH NpeBpaLla-
eTcs B TBopyecTBe Muxauna Morapckoro B 6eCKOHeYHble Urpbl ¢ opra-
HM3MamMK TeKCcTa M obpasa. ITM Auanorn obpasyloT meTamopdos3bl,
Kax bl pa3 nopaxas CBOeN HEOXKMNAAHHOCTbIO, aKTyalbHOW HanpaBeH-
HOCTbIO BEKTOPa NpeoGpaXKeHus. XyLOXHUK paccMaTpuBaeT TpaguLMOH-
Hble MacTUYEeCKMe 3NeMEeHTbI, ciBUraeT BepbasbHble 3HaKW, COEANHAACH
B 3TOM MPOLIECCE C UIPOW aHanorusiMu, KOTopbie B AeWCTBUTENLHOCTH
HUYEro He yTBEP)KAAIOT, 3aBUCasi CBOMMM NapagoKcaibHbIMU CMbICIaMu
MeXIy MUDOM M KynsTypon. Ero
Maruyeckas BU3yanbHOCTb CMe-
lUMBaeT MOEHTUYHOCTHU, coxpa-
HIS B MX B3aMMOOTHOLLEHUSAX
CKPbITble MPUHLMUMbI «30710TOr0
ceyeHus». B aTux npoueccax
TEKCT M 06pa3 crnocobHbI penpe-
3eHTMpOBAaTh Apyr Apyra B ecTe-
CTBEHHbIX B3aUMOOTHOLLEHMSX,
noa4Y€pKMBas  BO3HUKAOLWMK
KOHTEKCT, KaK 3TO MPOUCXOAMT U
B 06pa3HOCTU TBOpPYECTBA €ro
coaBTopa — [oHenb HOpaH.
NckycctBo  Mwuxauna [orap-
CKOro OTKpbIBaeT 0Cco6yto OnTu-
YECKYI0 CUCTEMY, TAe Mexay
BW3yabHbIM U Bep6anbHbIM CO-
XpaHseTcs HenpepbIBHOCTb
nnaHa, opraHW4yeckue nepe-
X0Abl, MOCTOSIHHbIE MepeTeKa-
HUS, cBoeobpasHble
CKOJIb}KEHUS, CTUpatoLme ABOW-
CTBEH- HOCTb B METano3uumax
nuTepatypbl U UCKyccTBa. Mo-
[eNlb KHUMM B 3TOM aKTyasllbHOM

KOHLEMNUUU  AeMOHCTPpUpyeT

COCTOSIHME  poXKaatolierocs
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€[MHOro nNpocTpaHcTBa — GeHOMeEHaNbHOCTb 06 bEANHSAIOLLEN TKaHU CMbl-
CNOB, TAKTUJIbHOrO Ha4vana u NpeLMeTHOCTY 06Pa30B.

TpagnumoHHas aBTOpPCKas KHMra CTPEMUTCS K NOIHOMY MOA0GUI0

JIMHTBUCTUYECKMX 3HAKOB M M1aCTMHECKMUX 3/1IEMEHTOB, 06pallLasiCb B 3TON
apamMaTtypruun K abCcositoTHOM CUMMETPUN, KaXKablM pa3 BbiCTpanMBas onpe-
[eNnEHHbIE 1 3aKpenEHHbIEe CBA3M MeXay o6pa3amu U 3Hakamu. B cBomx
UMNPOBU3aLUSX, B ApamaTypruum auanora «play» n «game» Muxaun lo-
rapCKUi, Kasanocb 6bl, NPUAEPKMBAETCS 3TUX MPUHLMUMNOB, HO B TO XKe
BpPEMS HMKOrAa He ycTaHaBAMBaET Ans cebs yCTOMYMBLIX MPaBua U3Ha-
YyanbHOM M30TPOoNHOCTU. OH BUPTYO3HO 06XOAMUT OCHOBaHMUS HefoKasye-
MOrO  YTBEPKAEHUS, TEXHONOTUM  «UAKOCTPUPOBAHUS»,  YCTpPaHAs
dopmManbHoe CXoACTBO, OTKPbIBasi CBO6OAHbIE COOTBETCTBUS COAEPKAHMS,
DYHKLMK M 6GECKOPLICTUSA CaMOro UCKyccTBa KHurK. B BepbanbHble Bbl-
cKasblBaHusa lloHenb OpaH 1 Muxauna lNorapcKoro ectecTBeHHO NJbIBYT
B 06124HOCTU dpaKTaNbHOW reoOMeTpUn HOBOW BU3YallbHOM KynbTypbl, B
BOJILLEGHON 3bIGKOCTU MepLaHud, obpallaschb 1 NaacTUYeCcKu peannsys
nepByto Gpazy KHurn boitns — «B Havane 66110 CNoBo...».
CnoBoO B 3TOM NO3TUKE 06peTaeT 06BbEM, KUBYIO TEIECHOCTb, MHTENNEKTY-
anbHYO0 HANPSXEHHOCTb U 6GECKOHEYHYI0 06Pa3HOCTb, BO3Bpallas B UC-
KYCCTBO CBOK HACTOMYMBYIO HEOTAENMMOCTb OT YE/I0BEYECKON Peyn U
noBeeHMs.

Butanui MNaLoKoB
APT-KPHUTUK, TEOPETUK MCKYCCTBA, KypaTop,
PYKOBOAUTESb OTAEa IKCIEPUMEHTa IbHbIX rporpamm LCU

PaGoTA HAA MErAKHMION: «[TMUA-TpOKA nAn Apr-saimas. TockaHA. 2009

Vitaly Parsyukov
Mikhail Pogarsky: Berween the text and the image

Each considerable book contains incalculable variability
(Horhe-Luis Borches)

I will enter as the image enters the image
(Boris Pasternak)

Book creation, formation of its lively concreteness turns into endless game
with text’'s and image’s organisms in works of Mikhail Pogarsky. These di-
alogues make metamorphoses and amaze each time with their unex-
pectedness, actual orientation of the transformation vector. The artist goes
over traditional plastic elements, joins verbal signs incorporating by analo-
gies in this process with game that actually confirm nothing, hanging by
their paradoxical senses between the myth and the culture. Its magic vi-
sualization mixes identities, keeping their hidden principles of “golden sec-
tion” in their mutual relationship. The text and the image can represent
each other in natural mutual relationship in these processes to underline
arising context as it is in picturesqueness of Gyunel Yuran’s works.

The art of Mikhail Pogarsky opens special optical system where the plan
continuity organic transitions, constant overflowing, peculiar sliding that
erases a duality in metapositions of literature and art remain between the
visual and verbal things. The model of the book in this actual concept
shows the condition of born uniform space — the exceptionality of uniting
fabric of senses, the tactile origin and the concreteness of images.

Traditional author’s book seek to full similarity of linguistic signs and plas-
tic elements addressing in this dramatic art to the absolute symmetry,
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building each time certain fixed bounds between images and signs.
Mikhail Pogarsky seems to adhere to these principles in his improvisa-
tions, in the dramatic art of the dialogue of “game” and “play” but at the
same time he never fixes steady rules of primary isotropy for himself. He
passes masterly over the bases of indemonstrable statement, technolo-
gies of the “illustration” removing formal similarity, opening free content’s
conformity, function and disinterestedness of the art of the book itself.
Verbal statements of Gyunel Yuran and Mikhail Pogarsky float independ-
ently in the cloudiness of fractal geometry of the new visual culture, in the
magic unsteadiness of blinking addressing and realizing plastically the
first sentence of the Genesis — “In the beginning was the Word...”

The word in this poetic art finds volume, lively corporality, intellectual in-
tensity and endless figurativeness to return to the art its hard insepara-
bility from the human speech and behavior.

Vitalij Pacukov
Art-critic, theorist of art, curator, chef of
experimental program department in NCCA

Wheel of N.V. Gogol (provincial own of N. — Moscow). 2009

Anppen Toncton
KHNra XypAOXKHMKA KAK AKTYAAbHASI CTPATErMs]

ABTOPCKOM KHMUIon Muxaunn MorapcKkunin 3aHMMaeTcs yXKe OKONo ABajLaTtH
net. 3a 310 BpeMs oH n3aan 6onee 50 KHUMKHbIX MPOEKTOB M NPOBEN YyTb
JIY He CTO BbICTABOK B pa3HbIX ropogax Poccun, 6anKHEro 1 ganbHero 3a-
py6exbs, Ha KOTOPbIX OGblNW NpeacTaBNeHbl €r0 06BbEKTLI U YHUKA/bHbIE
KHWUMN XyAOXHUKA. B KHUra XxyaoXKHMKa B TOM BUAE, KaK €€ BUAWT 1 aenaeT
Muxann — 3TO HEKUW CUHTETUYECKMIM MPOAYKT, OObEAUHSAIOWMIA YepTbl
COBCTBEHHO KHMUIMM M KOHLLENTyalbHOr0 06bEKTA C TEKCTOBOWM COCTaBNst0-
wen. CosgaHuns Norapckoro — 370 B MO/THOM CMbIC/IE€ C/IOBA YMHbIE KHUTH,
NMOCKOJNIbKY CYMMMPYIOT CYMMY 3HAHUM U YMEHWI CBOUX NPEALLIECTBEHHU-
KOB MO LieXy co3aaTenen aBTOPCKMX 6MBINOTEK U, WIMPE, MHOTUX MacTe-
pOB, cO3[laBaBLUMX HOBbIE Xy[0XKECTBEHHbIE GOPMbl Ha MPOTAXKEHUU XX
BeKa. A ellé 370 04eHb MO3TUYHbIE U HEPEAKO — YANBUTENbHO TporaTtesib-
Hble TBOpeHUS. B cBonx pabotax Muxaws BbiCTynaeT cpasy B HECKOSIbKMX
pONaX: OH M aBTOP UAEWN TOrO UM MHOTO OGBbEKTA, MU CO3UAATENb KOHEUHbIX
¢ o p M ,
B KOTOPYIO 3Ta naes BOMJIOLLIAEeTCH, M aBTOP TEKCTOB, HAMOJTHAIOLLMX U CO-
npoBOXaalWmnx ux. B atom i

yHUBEpPCcCanM3aMe W LMpoTe
TBOPYECKOW camopeanusa-
umn Mwuxaun [orap- cKu#
TOXe C 04EBU/HOCTbIO Hacne-
JlyeT MacTepam PYCCKOro
aBaHrapaa — W pyKactbiM mMa-
CTEPOBbLIM-KOHCTPYK-  TUBMU-
ctaM, u «BCEKam» 1910-x
rogoB ot JlapuoHoBa U Jle
[aHTio o nbs3ga — MHMuma-
TOpam BKJOYEHUS BCEro U
BCS B CTPYKTYPY, GOPMY U KOH-
Lenuuio  Xy0XKeCTBEHHOro
npounsseaeHus. B B none 3pe-
HUA 1M ocMbicneHns Muxauna
lMorapckoro Kak aBTopa M
co3faTens KHUM XyOOXHWKa
nonagaeTr Becbma LWWPOKUK
KPYr KYNbTYPHbIX SIBNIEHWI.
Ero BonHyeT 1 3pumoe Bonio-
weHue «lllnHenun», B KOTOpYytO
no Bone Hukonas lorona oH
«0eBaeT» TEKCT NMPO CKPOM-
HOro 4YMHOBHWKa balwmay-
KWHa, U BU3yanbHblM 06pa3
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3HAMEHUTOM rorofIeBCKON «[1TnLbI-TPOMKK», CTaBLUEN B KyNbTYPHOM CO-
3HaHUKW NUTEpaTYpPHbIX MOTOMKOB NMcaTens anneropuen Kyaa-Tto yctpem-
nawowenca u He pasbupatowen poporn Poccun. EMy BHATHbI M
YCKONb3atolMe CMbICNbl COBPEMEHHOW GUNOCOPUU U CNIOBECTHOCTH, U
MHOroo6pasHble 3BYKW [)Ka3a, BbICTpauMBaeMble B CnUpaneBUAHYIO
«JKa3-6aliHto», ypaHHYt0 BUHWIOBLIMW AUCKAMU, U MOYTU MeTaduU3nye-
CKMe NpobnemMbl MHUMOTO YABOEHWS CYLLIHOCTEN U3-3a 6ECKOHEYHOro B3a-
MMHOIO OTPaKeHWU ABYX MOCTABMIEHHbIX APYr HANPOTUB Apyra 3epKarl.
ABTOPCKME KHUIMM orapcKoro NpMHMMaloT caMble HEOXKMAaHHbIE GOPMbI
— W NanMpoCHOM KOPOBKM C NanMpocammn-CBUTKaMm TEKCTOB, U BETPSIHOM
MeNbHULbI C TONacTAMKU U3 BaHHEPHOM TKaHW, a €C/IM B ero KHUre ecTb
CTPaHULbl, TO OHW MOTYT BbITb M BA3aHbIMU U3 LIEPCTU, U CAENAHHBIMW U3
neyvyaTHOro NPsiHWKa, rpPeLiKMX OpexoB, GaHepbl C AblPaMu U BbIXKEHHbIMU
TEKCTaMM, U3 e/10BOM KOPbl, OCEHHWUX JINCTLEB, LWENKA UK KOXK. B ABna-
SICb MHULLMATOPOM U [yLLIOW BCEX NPOEKTOB, Muxawnsn MNorapckum ¢ ycrnexom
paboTaeT Haj MHOTMMW U3 HUX B COAPYKECTBE C Pa3HbIMU Koaneramu.
BbonblKHCTO paboT nocneaHnx NeT co3aaHo COBMECTHO C TOHKUM rpadu-
KoM 1 Kannurpadom loHenb KOpaH, YbK ussliHble rpaduyeckne ppar-
MEHTbl, 3acTaBKM W  Kaaaurpammbl  NPUAAIOT  YHWKaNbHbIM
KHUraM-06beKTaM, CoO3aaHHbIM
[ByMS Mactepamu, ocobyto py-
KOTOBOPHYO XPYMKOCTb, HE MO-
rywyw He noAKynaTb CBOEM
06e30pYyKMBAIOLLEN  WUCKPEH-
HOCTbIO B MHTEP- MPEeTaLmm Npo-
U3BEeOEHUN pyccKou
KNacCMYeCKOM W MOAEPHUCT-
CKOW nutepaTtypbl U MUPO- BO3-
3peHui nx aBTopoB. bnarogaps
Mwuxauny [lorapckomy u ero
eAVHOMbILIEHHMKaM-co3aaTe-
NIAM KHUT XyAOXHWKa, U3BECT-
Hble NUTepaTypHble TEKCTbI Kak
6bl MaTEPUANUIYIOTCH U OKa3bl-
BaloTCS HE TONbKO UHTENNEKTY-
aNbHOM LIEHHOCTbIO, HO 1 3PUMO
Bom/owatTcs B  OObLEKTHI,
ob6nagatowme 6eccnopHbiMU
KayecTBamMu SIBJIEHUIK COBpe-
MEHHOI0 UCKycCTBa.

AHape ToacTton
LIOKTOp UCKYyCCTBOBEAEHMS,
YneH-KoppecrnoHaeHT PAX

Where is veritas? amoacen. Uiaans. 2008

Andrey Tolstoy
Arrist’s book as The actual strategy

Mikhail Pogarsky is engaged in author’s book for about twenty years. For
this time he has published more than 50 book projects and carried out al-
most hundred exhibitions in different cities of Russia, near and far abroad
where his unigue objects and artist’s books have been presented. B The
artist’s book as Mikhail sees and makes it is a certain synthetic product
uniting features of the book itself and of conceptual object with text com-
ponent. Works of Pogarsky are really clever books because they summa-
rize knowledge and abilities of the studio predecessors — creators of the
author’s libraries and more of that — of many masters created new art
forms throughout the twentieth century. In addition there are very poetic
and sometimes extremely touching works. & Mikhail acts in several roles
in his works: he is the author of one or another idea, he is the creator of the
result form of the idea, he is the author of the texts filling and accompa-
nying them. Mikhail Pogarsky also inherits masters of the Russian avant-
garde in this universalism and width of creative self-actualization: he looks
like skilful workman-master of constructivism, like “vsyoki” of 1910th from
Larionov and Le Dantyu to llyazd who were the initiators of inclusion of the
whole into the structure, form and concept of the art work. B A wide range
of cultural phenomena comes in view and interpretation of Mikhail Poga-
rsky as the author and the creator. He is excited with visible personifica-
tion of “The Overcoat” in which he “dresses” text about modest official
Bashmachkin by the will of Nicolay Gogol and visual image of the well-
known Gogol “Bird-Three” which have became for cultural consciousness
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of the literature descendants of the writer allegory directing somewhere
without paying attention to the Russian road. He uses escaping senses of
the modern philosophy and literature and varied sounds of jazz that build
in spiral “Jazz tower” decorated with vinyl discs and almost metaphysical
problems of imaginary doubling of the essences because of the eternal
mutual reflection of two opposite mirrors. Author’s books of Pogarsky
shapes very unexpectedly - there are cigarette boxes with cigarettes-rolls
of texts, windmill with blades made from banner fabric; if there are pages
in his book, they can be knitted of a wool, made of print spice cake, wal-
nut, veneer with wholes and burnt texts, fur-tree bark, autumn leaves, silk
and leather. B Being the initiator and the soul of all the projects Mikhail
Pogarsky works with a great success in many projects in commonwealth
with different colleagues. The majority of his works of the last years is cre-
ated together with delicate graphic artist and calligraphist Gyunel Yuran
whose graceful graphic fragments, headpieces and calligramms give to
the unique object books made by two masters special hand-made deli-
cacy that win over its disarmed sincerity in the interpretation of works of
Russian classic and modernist literature and world outlook of their au-
thors. Thanks to Mikhail Pogarsky and his like-minded creators of the
artist’s books well-known literature texts seem to materialize and become
not only the intellectual value but are also visibly embodied into the ob-
jects having indisputable qualities of the modern art phenomena.

Andrey Tolstoy
Doctor of Art History

Arelier d” Arrista exhibition. Toscana In, 2009

KHAT'A



CimxmsamBerp

KHura-o6beKT. Opranut, MeTann, gepeBo, NnacTuk, donbra. Tyllb,
Mapkep. 100 X 100 X 80. YHMKanbHbIM 3k3emnasp. 1996

Mo cekTopam YEPHOro BOCbMMYroJibHMKa pa3bpocaHo BOCEMb BOCbMMU-
CTULLINI, COEANMHEHHbIX 10 MPUHLMIMY BEHKA COHETOB (MOCNEAHSSA CTPOKa
0/HOI0 CTMXOTBOPEHMSI — €CTb 1epBasi CTPOKa rocaeaytoujero). B pesysb-
TaTe CTUXOTBOPHbIN LMK/, CTAHOBUTCS LUMK/IOM B CAMOM, Y4TO HM Ha eCTb
pPsIMOM CMbic/ie c/ioBa. boaee Toro, aToT UMK/ 3aLMKIEH Ha 6ECKOHEeY-
Hoe npouyteHue... OgHako parrep-ampmxabsib pa3pbiBaeT 3TO BEYHOE
BpalleHne, yKka3biBas 10 BoJie BETPaA Ha4asio 1 KOHEL MPOYTEHMS.

Srihijaiverr (Wind-mechanism for elements and poems)

Book-object. Fiber board, metal, wood, plastic, foil. Indian ink,
marker. 100 X 100 X 80. Single copy. 1996

Muxgueo Ijor"apc;ll?g‘nl

Bocemb HEGECHBIX ChEp

KHura-o6bekT. KapToH, 6ymara, donbra. npuHTEP, MapKepbl.

27 X 27 X 27. YHUKanbHbI 3k3emnnap. 1995

Ha rpaHsix cepebpuctoro goaeKkasapa (31MHCKUIA CUMBOJT BCE/IEHHOM)
PacrooKeHbl KapTbl 3BE3AHOM0 Heba, COMpPOBOKAAEMbIE CTUXaMM.
Karxkgoe 4yeTBEpPOCTHULLLE — 3TO CBOEOGPAa3Has IMH3a TeJleCKona, CKBO3b
KOTOPY!0, YEJIOBEK CMOTPUT Ha HEGO B Pa3HbI€ NMNepPUobl CBOEN KNU3HU:
poXKAEHME, MIaJEHYECTBO, AETCTBO, OTPOYECTBO, OHOCTb, MOJIOOCTb,
3pesiocTb, CTapOCTh, CMEPTB.

Eight Heaven Spheres

Book-object. Cardboard, paper, foil. Printer, markers.
27 X 27 X 27. Single copy. 1995
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HepHoBuMK

Bbymara, py4Hon nepennéTt, 0610XKa XOCT, C MPUKIEEHHbIM Né-
pbilwKoMm. Lenkorpadua. 5 X 4 cm. Tupaxk 95 3k3. 1995
Mcnonb3oBaHbl dparmeHTbl rpastop AnbbpexTa [iopepa.

CepaLie KHUMM APOXUT B PyKax TBOMX, O MHOTOJIMKMIA YUTATESb.
W Tbl, LI Tbl OAMH CMIOCOBGEH BAOXHYTb B HEIO KU3Hb.

51 Besib BCEro-HaBCEro nucate/ib, 3apOHMBILINIA ceMeHa MoaéTa B TBOK
HenpeacKasyemyio ayiuy.

Y10 ata KHnra? Kto eé cosgan? Beaukui an [Jropep?
GecneyHbin in BeTep? be3yaepKHbIN cydan in?

06/10MKM CTPOK, OCKOJIKM cOoCTOsIHMI. Kyckn anokaauncuca Jopepa.
U BeTep! BeTep, natoLLmi NoBCOAY.

[opsiumi BeTep, HaroHSIOWMI C10Ba M NpeaBeLLaroLmi KOCMUYECKYIO
6yplo — ce 3Ta KHUra.

S v NPpoMANIOCTPMPOBaI CPeEAHEBEKOBOIo rpaBepa? Mam e cTpaHHoe
MPUTSDKEHUE OTMYLEHHbIX Ha BETEP C/I0B BO33BasI0 U3 CEA0Ir0 HEOLITUS

HiopH6eprcKoro XyAoxKHuKa?
A MOJeT 6biTb, HaC BMecTe cobpasia 3arosIoHUBLLIAs MEHS naest KHUrn?

(M3 YyepHOBHKa)

Rour notebook
Paper, handmade binding. Cover — cotton, feather. Serigraph.
3oanak 5 X 4 cm. 95 copies. 1995
PucyHkn — AHgpes CtpenkoBa. KHUra-o6beKT. KapToH, 6ymara,
donbra, nposonoka. MNpuHtep, mapkepbl. 40 X 30 X 15. YHuU-
KallbHblK ak3eMnagap. 1995

B oppuyecKkom 6yxxaas 3oamake,
o cTMXOBOW 3K/IMMTUKE CKOJ/b34,

Kak KapTbl nepemelunBato 3HaKkH,
lMprmepuBas Kaxkabiv Ha ceos. ..

Zodiac

Pictures by Andrei Strelkov. Book-object. Cardboard, paper, foil,
wire. Printer, markers. 40 X 30 X 15. Single copy. 1995




Ha waxmaTHo# J0CKe CTOSIT B IPOTMBOGOPCTBE /1BE CTOPOHbI O/JHOM
rnoambl. [loambl Nog Ha3BaHbeM YesioBeK! 31o He 6opbba J06pa U 3/1a.
OTHI0Ab. 3A€Ch Ha 6eCKPaKHEM MOJE XU3HU BCTPETUANCH [JMOHUCHUICKOE
1 ANoJIJIOHOBCKOE Hayaso, TBOPYECKOE 6E3YMUE U PaLIMOHA IbHbIN MPaK-
TULIM3M, CTUXMS BYLLYIOLLMX YYBCTB M BPEMS CYyXOro pasdyma, MnoaTmyecKas
6e3paccyHOCTb M KPUTUHECKAS LIENIEYCTPEMAEHHOCTb. MM NpeacTonT
BEJIMKOE CpayKeHHUe 3a Aylly noata. Ho uesb nrpbl He nobeaa, a Auiib
KpacoTa M3slLHbIX KOMOMHaLIMiA. M 3TU CTPOKM U C/10BA, PaccTaB/IEHHbIE
B 1/1aHOBOM MOPSAKE, AOMKHbI MEPEMELLIATHCS B Xa0CE CAy4aiHOCTEN 1
MpaBu1 1 BbIZIMTBCS B MPEKPACHYI0 Noamy. [1oamy rnoa HadBaHbEM Ye0BEK!

YEpPHOE 1 GENOE

KHura-o6beKT. LlaxmaTHas gocka ¢ durypamu, 6ymara. lNpuHtep,
Tylb. 29 X 29 X 2 cM. YHUKaNbHbIN 3Kk3eMnasap. 1995

OO6BEeKT npeacTaB/SeT CO60M N3HAHKY LaxMaTHOM JOCKM, Ha KOTOPOH

B 60EBOM MNOpsiiKe paccTaBieHbl CTUXOTBOPHbIE CTPOKU. C 0AHOM CTO-
POHbI, CTDOKM CTPOroro pasyma, ¢ pyroi - noaTM4ecKoro 6espaccy-
CTBa. M3 3TUX CTPOK MOXHO COCTaBHUTb BECKOHEYHOE KOJINYECTBO M103M,
paccTaB/isisi CTPOKM COIMIacHO LWaxMaTHbIM 3aKoHaM. MOXKHO pa3birpaTtb
WcnaHcKkyto naptuio uan CnumnamaHeKyto 3amty, e61oT COKOJIbCKOro
nnn PepseBbirt ramMbuT, HO B LIEJIOM NMapTUsl HarnpasieHa Ha UMINPOBU3a-
LIMI0 M BJOXHOBEHME.

Black and Whire

Book-object. Chessboard and chess figures. Printer, Indian ink.
29 X 29 X 2 cm. Single copy. 1995




Kuunra Bo3ayxa
KapToH. lyauwb, Tywb, MapKepbl. 15 X 22 cm.
YHUKanbHbIM 3K3emnnsap. 1997

Kak n3BecTHo, BO34yX COCTOUT M3 MOIEKY/1. MOAEKY bl — 3TO Takne ma-
JNIEHbKME BO3AYLUHbIE LWapPUKKU, KOTOPbIE yeTeN B HEGO U3 PYK KPOLLIEY-
HbIX THOMMKOB:) HEBOOPYKEHHBIM [1a30M HE/Ib351 PA3IISAETb MOJIEKY bl
BO34yXa, HO €CJIM XOPOLUEHLKO NMOTEPETH I11a3a Ky/1aKoM, M TPECHYTb
B 7106 6epE30BOK NaJIKOH, TO MX PafyKHble TaHLbl 6yAyT AOCTYIMHbI Ha-
Lemy 3peHuio.

(bparmMeHT KHurm)

Air Book
Cardboard. Gouache, Indian ink, markers. 15 X 22 cm.
Single copy. 1997
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Kn3Hb 1 GECCMEPTME AEPEBSIHHOMO CTYAA

®dparmeHTbl cTyna, 6ymara. lMpuHTtep, Tywb. 88 X 44 X 15 cMm.
YHWKanbHbIM aK3emnasp. 1997

Koraa-To oH 6bi1 cpaboTaH B HEBEJOMOM ropoAMILLKE,
B naxyyem CTONISIpPHOM Liexe
Tam, rae paboyue rpenu ayily TeXHUYECKUM CIIUPTOM. ..
Monan oH K XOPOLUMM JIOASIM 1 MUPHO CAYXKW UM CTYJI0M
be3 manoro Tpuauath JeT. ..

(bparmMeHT noamsi)

Life and Immortality of Wood Chair

Chair's fragments, paper. Printer, Indian ink. 88 X 44 X 15 cm.
Single copy. 1997
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Knura abip
[epeBo, npoBofioKa. Bbixkuranune. 29,5 X 16,5 X 2,5 cm.
YHUKanbHbIKM aK3emnasap. 1997

Hab6nopatesnb, BUAMLLb, blpbl B30I BAAIEKe?
370 racHyT ycTasible COMHLa. ..
(PpparmeHT TEKCTA)

Book of Holes
Wood, wire. Poker-work. 29,5 X 16,5 X 2,5 cm. Single copy.
1997
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CAOBA HA BETEp

byK, 6amM6yK, paHepa, 6ymara. [MpuHTep, Tylb. 75 X 75 X 25 cm.
YHWKanbHbIM aK3emnasp. 1997

Betep 6biBaeT: ComMBaroLmii ¢ HOr 1 MOArOHSIOLUMI B crinHy. [poyecsi-
BaloLL My TpaBbkl Ha nosasx. O6pbIBaroLL M 1EMECTKU PacLBETALMX
BuLIEH. [TogHMMaIOLWMIA MblJIb HA MIOTIbCKUX oporax. PacnylwmBLUMK rpu-
YECKY JII06MMOW KEHLINHbI. CPbIBAIOLMA HAINTbIe OCEHHUE S6J10KMU.
Jlomaroumi Mory4mne BeKoBble COCHbI. CAyBaloLni CHEr C JEPEBEHCKMX
XvxuH. MepeaBuratolwmi necyaHble 6apxaHbl 1 X0JILLOBbIE MMpPaMuzbl.
PByumi napyca Ha YarHbIX Kamnepax. YHOCALWMI TOCKY € 3anbl/IEHHOro
cepaua. MpnHocsawmi conérble 6pbi3ru ¢ pal3byLieBaBLIErocs MOpPS.
(PpparmeHT TEKCTA)

Words 10 the Wind

Beech, bamboo, plywood, paper. Printer, Indian ink.
75 X 75 X 25 cm. Single copy. 1997




Mepa mopsi
Bymara, 6am6yK, BepEBKa, NpMOBPEKHbIA Mycop. YepHuna.
150 X 30 cM. YHMKanbHbIK aK3emnnsap. 1998

Hactynuna nopa wropmoB. PaKyLiku yiam B rmy6uHy. [ycTbie
JIoMa-PaKoBMHbI OMbIBAET NPU60H. LLypLUMT YepHOMOPCKas rasbKa.
Bnto61€HHbIE, Mpoxoas no bepery, nogbuparT OANHOKUE KUINLLA M BAbI-
XaloT B HUX My3bIKy 6ECKOHEYHbIX 61yKaAaHWH. [Jloma o6peTaroT BTOPYIO
XKU3Hb. I ManeHbKue AeTH, NprKAaabiBas PaAKOBUHbI K yXy, CyLIAOT LUYM
MOpS...

Crapble Mopsiku cyliat ceTh. CeBepHbie BETPbI OCTaB/ISIOT COJlb

Ha ry6ax. Yanku Kpnyat 06 yiezwen 110681 1 ucyesarollen pblée...

MycTbIHHasH KPbIMCKasi OCEHb.
(pparmMeHT KHurm)

Mera Moria (Sea MEeAsURE)
Paper, bamboo, rope, string, coastal dust. Ink. 150 X 30 cm.
Single copy. 1997

[OptoYEE HABUTATOPOB

KHura-npoueaypa. CTeKkno, aepeBo, meab, 6ymara, paHepa, Be-
PEBKM, BUHO. [TpUHTEP, TYllb, MapKepbl. YHUKasbHbIM 3K3eMM[p.
1997

U Tam, 3a 6esbiM anpuxkabiem
OHun cnaenn, onbsiHEHHbIE 0IETOM,
U TUXMI LienecT O4NHOKMX JIECTHUL]
Ctpyuncsi B He6e...
(0AAHO M3 HanpaBJISILNX CTUXOTBOPEHNH)

Fuel oil of Navigators

Book-procedure. Glass, wood, copper, paper, plywood, strings,
vine. Printer, Indian ink, markers. Single copy. 1997
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MexaHn3mbI BPEMEHN

B 2-x Tomax. A610H€EBbIE Cpe3bl, NaTyHb, AeTan MEXaHUYECKUX
yacoB. [paBunpoBKa. 10 X 14 X 6 cM. YHMKanbHbIN 3K3emMnasap.
1998

Bpewmsi, 3acTbiBlUEE B Cpe3ax AepeBa, 0CEBIIEe B U3rMbax ero rogoBbix
KoJieLl, OXXMBAET M0 BO3/JEMCTBUEM YaCOBbIX MEXaHU3MOB, KOTOPbIE 3a-
CTaB/ISAIOT BPALLAThCS WeCTePEHKM NPOCTPaHCTBa, pacKaynBaloT Ma-
ATHUK HU3HM, PACKPYYMBAIOT CrIMPasb MPoGyKAeHNS U PUBHOCAT
JbIXaHWe o33mMm Ha BbICOXLLYIO PeabHOCTb.

Time Mechanisms

2 volumes. Apple cuts, brass, details of clock-work. Engraving.
10 X 14 X 6 cm. Single copy. 1998
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Becbl HACTPOEHMUS

[epeBo, 6ymara, KanbKa, 0CeHHME NUCTbs. CaMOHabOpPHbIN
wramn. 15 X 18 X 8 cM. Tupax 12 aK3. OceHb, 1999

BeyvepHue u yTpeHHne MoTUBbI 6alaHCUPYIOT B AyLUe N0o3Ta,
MPUGMKasCb K rapMOHMUM.

CmepKaeTcs.

A Ha gylwe cBeT/eer...

JIHeBHbIe XJ10M0Tbl OCTa/IMCh N03a4H.
(M3 Be4epHMX MOTNBOB)

[un vyau v Buaen Hebo...
Brniepeaun HeoxxuaaHHbIN J€Hb. ..
(M3 yTPEHHNX MOTUBOB)
Balance of Mood

Wood, paper, tracing-paper, autumn leaves. Self-type-setting
stamp. 15 X 18 X 8 cm. 12 copies. Autumn, 1999
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Npo3pAyHAs OCEHb

Bymara, KapToH, KanbKa, 0CeHHME NUCTbS. [yallb, Konnax, NpuH-
Tep, dpoToneyaTb. 16 X 13 cM. YHMKaNbHbIM ak3emnnap. 2002

BeposiTHOCTb A0XKAA

Ha MOE UCCyLIEHHOE Cep/Lie HEBEUKA. ..
BepTuKasbHble BETPbI HE AYIOT B MyCThIHE. ..
O6nakKa 3aTeps/nch B ropax...

Kak necok npoteKaeT CKBO3b Na/lbLibl,
lMpoTeKarT CKBO3b KM3Hb BEKa
M ceflbIMU NMECYMHKAMM MbICIU
oceflaloT KaK CoJlb B C/I0Bax...
(pparmMeHT KHUrun)

TRANSPARENT AUTUMN

Paper, cardboard, tracing paper, autumn leaves. Gouache,
collage, printer, photo print. 16 X 13 cm. Single copy. 2002

OxkHo HA CeBEp

[epeBo, 6ymara, WEenkK, koxa. Lenkorpadus, pocnuck no WEnKy,
rpaBmpoBKa. 20 X 14 X 3 cm. Tupark 30 3k3. 1999

Koraa oTKpblBaellb CBOE OKHO, cMOTpSsiLLee cTporo Ha CeBep,
Koraa ayet nonytHbIN BeTep, cTpemswmuics K Kory,

To MHorAa ciyd4aeTcsi, YTO B MOK KOMHATY MPOHUKaIOT
napsme cyujectaa...

Y70 MaHUT ux n3 CeBepa B OKHO? 3a4eM OHM MapsiT Ha CTOJT N03Ta?
Toro He 3Halo 5i, HO 3T CyLeCcTBa MOE BCErAa MEHSIIOT HACTPOEHbE. ..
(bparmMeHT KHurm)

The Window 10 The North
Wood, paper, silk, leather. Serigraph, silk-painting, engraving.
20 X 14 X 3 cm. 30 copies. 1999
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OﬂHa)K,L‘lbl B UX €pPEeBHIO npuexasni (I)OI-(yCHMI-( M NMOKa3aJl, KaK U3 Wbl
HY}XHO BbITaCKMBaTb 3aiLieB, ro/ly6ei 1 npo4yro pasHyo XUBHOCTb.

n Torga nyLUKMH TOXe I'IOI'IpO6OBa}'I UCI0JIb30BaTh LWJIAMNYy B MOJIE3HbIX
uensx. OH crieynaszibHo rnnucan KaKOG-HMﬁyﬂb rJ10Xo€e CTUXOTBOPEHNE U
6pocan €ro B LWisny, pacc4Y1utbliBas BbiTalUTb U3 Heé HaCTOFILLlMIZ we-
AEeBP. O/.]HaI-(O 3T0T ¢>o+(yc BbiX0AWJ1 JOBOJIbHO PE€AKO, 3aT0 OﬁpaTHbIIZ rno-
JIyqasncsi CoBceM Herioxo. Ecau B LSy 6POCUTL BOJIHE XOpoLume u
nagKne CTuxu, To 06pPaTHO MX MOXHO BblJ10 JOCTaTb BCE NOMSTbIE,
CKOMKaHHble, a uHorga gaxke u peaHsble. (Tak Brepsble [TyLWKnH
Hay4yusicsl fjenatb pBaHble PUPMbI).

B o6bujem, wasina crtana y Hero HacTosLWMM MOMOLYHMKOM. Ciyya-
J10Cb, YTO OH 3aKa3blBaJl e/ fjaxKe BOJIbHbIE MepeBOobl C 1aTUH-
cKoro. bpocut Tyaa, Hanpumep, «[lamaTHuK» noata lopauus, a
BbITaLWUT yxKke [aMATHMK 4415 cebs n, NPUYEM He NPOCTO KaKoM-
HUGY/b, @ caMbli YTO HU Ha €CTb HEPYKOTBOPHbLIN. Y TO cKa3aThb:
OTKyAa X y LWASIMbI PYKK.

WHorgaa ywKuH 3amnsgsiBan B NyCTyto WASMY M crnpalinBa:
«[lywkuH! Tae to1? Tae Toi? MylWwKuH!» A NoToM, Hax106y4uB LMY
110 camble ylu, oTBeYan: «Ara, Haléncs!»

Bot Takas 6binia wasna y lNylwKuHa, 1 Bce eMy KOHe4YHO 3aBH1A0-
Baau.

Wasina TMywknHa

PucyHkun Omutpua Apo3geukoro. bymara. lWenkorpadusa. PydyHas
Bblipe3Ka. 14 X 8 cM. Tupax 37 aK3. OTneyaTtaHo B IEHb poXae-
HUS NoaTa

6 utoHa 1999 ropga.

Pushkin’s Har

Pictures by Dmitij Drozdeckij. Paper. Serigraph. Hand-cutting.
14 X 8 cm. 37 copies. Book was printed in the poet birthday
6 of June 1999

Kak n3BectHo, y lNylwknHa 6bina wisna. Takas Bcs u3 cebs BbICOKas U
yépHas. 1o Hay4yHOMY LWasna Ha3biBaaack UnManHap. M noatomy lNylwKnH
JII06M/1 0 cebe roBapuBaTh: «5 noKa, 4T0 OAHOLMAMHAPOBLIM [TyLwKuH. Ho
HUYero, HaKoMJo AeHer, KyrnJto eLé ogHy WSy u CTaHy ABYXLUMIMHAPO-
BbIM. [TOTOMY KaK no HalmumM goporam ¢ OGHUM-TO LUUIMHAPOM He NPOKTH,
He rpoexartb».

Ho, Tem He meHee, [MyLlKUH YacTo pal3ry/nMBaJl o oKpyre, UMes BCero-
HaBcero 0AnH UMIMHAP.

06bI4HO, lyLKUH HageBas CBOM LIMAMHAP Ha roJioBy, HO MHOrAa, 3a6biB-
ek, cobMpas B Hero rpubbl v Apyrue nocTopPoOHHUE MPEAMETHI. MockoBckas cryans. 06.06.1999. MNeyatb kHurn
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CANSIHUE cnoB

CoBMecTHO ¢ EkaTepuHon JlbikoBow. [lepeBo, MeTann, KanbKa,
camofeNibHble BEHTUASATOPBI U MPOXKEKTOPbI. Tylb, caMoHabop-
Hbi® wtamn. 40 X 80 X 40 cm.

YHUKanbHbIM ak3emnnap. 2000

Confluence of words

Accompany to Ekaterina Lykova. Wood, metal, tracing-paper,
handmade fans and searchlights. Indian ink, self-type-setting
stamp. 40 X 80 X 40 cm. Single copy. 2000

CTuxu ABYyX M03TOB (OpduYeCKne BOAOPOC/IN C/I0B) CTPEMSTCS APYr

K Apyry oz AencTBUEM MEXaHUYECKOro BeTpa. Jlyuyn o1 MasieHbKUX npo-
JKEKTOPOB 0TOPAacChIBaKOT TEHM C/10B HA HEGO/IbLLIOW IKPaH, A€ OHN KPy-
JKatcs B MpUYyaIMBOM TaHLe B 6€J10M BUXPE 1033UN U BJOXHOBEHMUS.

CAmnsiHME cnoB

CoBMecTHO ¢ EkaTepuHo# JibikoBon. bBymara, kapToH. CamoHa-
GOpPHbIV WTaMn, MOHOMPUHT. PyTnsap nsrotosneH AHapeem Cysaa-
neBbIM. KHura — 5 X 9 cm, dymnsap 20 X 30 cm. Tupax 5 aKs.
2000

Confluence of words

Accompany to Ekaterina Lykova. Paper, cardboard. Self-type-set-
ting stamp, monoprint. Box was made by Andrey Suzdalev.
Book — 5 X 9 cm, box — 20 X 30 cm. 5 copies. 2000
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loatnyeckoe npocTpaHcTBO NabuprHTa CHOBUAEHUI 3aM0JIHEHO CTPO-
KaMmu, KOTopble rnoceLlanm MeHs BO CHe. Kaaas U3 aTux CTPOK caMo/o-
cTaToyHa M caMoL€eHHa, HO, COeAIMHSISICb BMECTe, OHU 06pa3yroT
MPUYYAIUBBINA y30p, MPOUTU KOTOPLIA HEBO3MOXHO, EC/IM HE BO3Bpa-
Lwatbcsl Hasal. bnaro, 4To BpeMsi CHa U BpeMsi CO3HaHUsl He Moj4u-
HSKOTCS IMHENHbLIM 3aKOHaM, M 3To Aa€T LWaHC... LLlaHc npoyYyTeHus Bcero
nabupuHTa B peasibHbl MU QU3NYECKOro BPEMEHM. ..

3puTesib MOXET CKOIb3UTb M0 CepebpUCTbiM CTUXOTBOPHBLIM CTPOKaM,
roBopa4ynBaTh, NOAYUHSASICh [T1YOUHHBLIM MHCTUHKTaM, NMepecKkakmBaTh
yepes cepble 6apbepbl 3arpPETOB, UCKaTb CBOM IyTH U NpUobpeTaTs 3aTe-
PSIHHbIE B TaGUPUHTE BrievYaTIeHUs...

Kaxkabil MOXKeT OTbICKaThb B 1labUpPUHTE CBOM COBCTBEHHbIN COKPOBEHHbIN
CMbIC/1... 3pUTE/Ib MOXKET AOCTPanBaTb 060PBaHHbIE LEMOYKHM, UMITPOBU-
3upoBaTtb, NOJO6HO AKa30BOMY CAKCOQOHUCTY, NapuTb HaJ TeppUTOpUeEn
TeKcTa. CKOJ/Ib3UTb...

CKo1b35 1o nabupuHTy CHOBUAEHUI CKBO3b 06/1aKa HECYLLECTBYIOLEro
[AHS, BAPYr 3aMeyaelllb UCTUHbI POCUHKY Ha JienecTkax 06pOHEHHOIo
TeKkcTa... [IpocHéLbCSA — C/I0BO TaeT Ha rybax, u B KOMHaTe BUTaEeT 3anax
Heba, a Ha Aylue TaK PsHO M CBEXO, TaM He COLLJIO eLUé AbixaHbe HOYU U
3BE3/bl 0CehaloT Ha pyKax...

AAGUPWHT CHOBMAEHWA

Moatnyecknin nabupwuHt. bymara. Lenkorpadus. KoHCTpyKLKUS
dytmnapa — Angpen Cysganes. 8,5 X 8,5 cm. Tupax 40 ak3. 2000

Dream Labyrinth

Poetic labyrinth. Paper. Serigraph. Construction of box —
Andrey Suzdalev. 8,5 X 8,5 cm. 40 copies. 2000

3putento/dnTaTento NnpeanaraeTcs BbICTPOUTb 1abUPUHT U3 39-Tu CTUXO-
TBOPHbIX KAPTOYEK-KMPAMYMKOB. [0y4eHHas opguyecKas nocTpoiiKa
npeanonaraeT HECKOJIbKO ThiCSY BapHUaHTOB MPOYTEHNS OHOM MO3MbI.
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Pazobnayasi MpoCTPaHCTBO,

A BOT MHTEPECHO — CYLLECTBYET JI1 r0/10C MPOCTPaHCTBa?
lNonajaelub B TOYKY nepeceyeHus nyTen.. .

Yro ato — nyT? TpaBa? Cneabl Ha gopore?

WU Bbirnbasi BEKTOP MOCTOSIHCTBA

KakK xopoluun yTpa4eHHble ciaoru!

Yctpemnselubcs B HEM3BECTHOE MoJjie TPEBOMU
lo4yemy-To0 npocutcs pupma boru...

B KaKyto-T0 HECKOHYaeMyto BEPEHUL]Y ABEPEN. ..
/lBepb — NpoOUCXOAMNT OT C/I0Ba BEPUT. ..

YT0 )KAET TEGS Ha BbIXOAE MPOXOIKNIN?

WU ckasan Mucyc: «byabte npoxoxumm!»
lpeanonoxnTesibHO COBCEM Apyrasi KM3Hb
Apyrasa? To ecTb Apy)KecKasi, He TaK In?

Lanexknit Mup Ha 3eM110 HEMOXOXKMH.

«/_IOXO,QI/ITb» COBEPLUEeHHOro njin HecoBepLIeHHOro BMﬂa?
Ko/ibLi0 KaKnx-To 6€3pa3mMepHbIX IMHUM. ..
TonosiorM4ecKu NpPeobpaKeHHbIN HOJb. ..

W MenKkui wpneT, ylweawmni B KOMMEHTapHA. ..

( pparmMeHT KHUrm)

M3HAHKA BAOXHOBEHWUN

CoBmecTHO ¢ Onbron XaH n AHapeem Cy3aanesbiM. [lepeBo, me-
Tann, NoNNATUNEH, TKaHb. CnnpTtoBble MapKepbl. 240 X 150 cm.
YHWKanbHbI aK3emnnap. 2000

03T NUWeT 0 fHOBPEMEHHO AiBa CTUXOTBOPEHMS, OJHO M3 KOTOPbLIX
NIbETCSI N0 CBOGOAHOMY NMOTOKY BAOXHOBEHMSI, @ BTOPOE BCTYNaeT ¢ HUM
B OMpeAenéHHy0 KpUTUYECKYIO nepenaskKy, Bpydas TeM caMbiM YUTaTeSIO
MPONYCK Ha MO3TUYECKYIO KyXHIO M BCKPbIBasi M3HaHKY BAOXHOBEHMI. ITH
napHble CTUXOTBOPEHMNS HanucaHbl C ABYX CTOPOH MPO3pavHbIX NOANITH-
JIEHOBbIX CTPAHML M CTPOKM NMEPBOIro NpopacTaloT CKBO3b CTPOKU BTO-
poro. CioBa 1 CMbIC/Ibl 34€Ch HE NPOCTO CKIaAbIBaOTCS, HO YMHOXKatoTCsl
Apyr Ha Apyra v BbIBOAAT 3pUTESIS Ha TOHKYIO UJIJTIO30PHYIO rPaHb MeXay
BOJIbHbIMU [MOITUYECKUMMU CTPAHCTBUAMM M aHaINTU4ECKON 1abopaTo-
puer TBopyecTaa.

Kaxxkgoe pacKpbiThe/cobupaHme/npoYTeHne KHUMM rnpespaljaeTcs
B CBO€06Pa3HbIN opprudeckui nepdopmaHc n 3aHOCUTCS B crieymn-
aJIbHbIN XKypHa MpoYTEHUH.

The Inner Side of Inspirations

Accompany to Olga Khan and Andrey Suzdalev. Wood, metal,
polyethylene, cloth. Markers. 240 X 150 cm. Single copy. 2000
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ApbI NAPAAEABHOCTH

bymara, kanbKa. Uudposas nevatb, wrammn. 21 X 30 cm.
Tupax 12 ak3. 2004

KHura caenaHa no UMKy CTUXOTBOPEHUI M3HAHKa BAOXHOBEHUH. OTCyT-
CTBME yAapeHUs B 3ariaBum UrpaeT npUHLMIMaabHyto posb. U3Havyaslb-
HO€e CTUXOTBOPEHHME HaneyaTaHo Ha KaJlbKe, CKBO3b KOTOPYIO
po6UBaETCS NapHbIN K HEMY (M3HAHOYHbIN) OTKIIUK.

Pary* Parallelnosty (Steams/pairs of parallelism)

* Untranslatable play of words. Par — means steam, para —
means pair, they are written similar in the plural number, but
have the different accents)

Paper, tracing-paper. Digital print, stamp. 21 X 30 cm.

12 copies. 2004

BepxoBHOe Bepxornsaacrtso
lpegnonaras cylujectBoBaHME Bepxa,
Buaniwb B Hebe, nposieTaloLyero crepxa.
lpegnonaraellb 0OAHOBPEMEHHO U TSHXKECTb.
OTnyLeHHOro Ha Bce YeTblpe CTOPOHbI, UIN HALLECTb. ..
U B 11o6oM ciydae Heobxoanma rnpoBepKa
lpoBepKa A5 cTaporo crepxa.
MpoBepKa ans ctaporo crepxa. [poBepka...
Befb Kak He KpyTH, a Ha BePTUKaJlb HE JISXKELLb.
Ho n acganbt Beab criocobeH nogHATLCA. (TakK roBOpsT)
Brnipoyem, 310 TOJIbKO BOMNPOC MOHATUH,
TaK npsim u xodetcs ASnHyTb: «MaTb ux!»
OH He TaK CyLL|eCTBEHEH B [TOCTPOEHUU PEYMH.
A 4TO rocrioga, He 3axe4b i1 cBeYn?
XOTS MOXHO U He MOHUMas, NPOCTO 3HaTh MX,
Bor TaK-To ny4Lue, nycTb, KaK roBOPUTCS, CBETAT!
U npuHMMaTh: Ha cepaLle, Ha BKYC, Ha IJ1e4u. ..
A 51 yBEpEH, YTO NMOHATUS PeYb Kasneyat. Mau ypoaytoT BpOCTOpeEYbH.

(pparmMeHT KHUrn)



HoBas napa/nesibHoCTb 3TOr0 3KCNePUMEHTaIbHOro Mo3TMYECKOro
LT LMKIa BO3HUKJ/IA MPU NepeBoAe Ha UTanbsHCKUI A3bIK U MepeocMblcrie-
by

-y Hne TeMbl noatamu 3senmHon Llal n Anb6epto Mopu.
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AN Trrap o Eageses s enaz

npeanonaraeTcs cylecTBOBaHMe Bepxa. Bc€ BeAET K MHOroobpa3HocTH
npoyteHus. M torga... A BosBpalyatock. [TLibl 3a OKHOM.
( 3BennHa Lay)

ujn

[1ApbI NAPAAEABHOCTH

BunuHrea. lNepeBoj Ha TanbsaHCKMM ABenunHa Wal, npu ydactuu
Muku TpanHuHu 1 EymxeHno Anb6eptn Lau. Bapnaunun Ha Temy
Anb6epTo Mopu. ®oTorpadun Ha mapKax: loHenb KOpaH, Muxann
Morapckui, KOpuin EnawkuH, JoMuHKK JToxke, Buktop Pubac. by-

Mara, KapToH, Kanbka. Undposas nevatb. PyyHow nepennér Bbicwias BeTpeHoOCTb
(wenkorpadwus). 41 aBTopcKas MapkKa, Wrammn, py4Has poCrnumch.
12,5 X 20,5 cm. Tupax 12 aK3. 2008 MosxeT, npocTo BETep pacchinas C/0Ba.
’ ’ ’ ) Te cn10Ba, 4T0 6pPOCAlOT Ha BETEp.

. . MOKeT, MPOCTO AOKANK BECEO LLYPLLAT.

Pary Parallelnosty (Steams/pairs of parallelism) pOCTO A0HA VP
. ) . . o 3BYK 4045 — Ny4LUMI 3BYK Ha CBETe.

Bilingual. Translated from Russian by Evelina Schatz with patici-

MosKeT 6bITb, OT OCEHU KPY»Knaachk roaoBa.
W HernpoHbl nopxanau B baneTe.

Wnun npocTo 5 Kyaa-To yes»Karl.

Yesan B HUKyAla Ha paccBeTe.

pants Miki Trainini and Eugenic Alberti Schatz. Variations to the
theme — Alberto Mori. Photo on the stamps: Gunel Yuran, Mikhail
Pogarsky, Yurij Elashkin, Dominique Lauge. Viktor Ribas. Digital
print, serigraph, stamping, ink, hand-painting. 41 author's
stamps. 12,5 X 20,5 cm. 12 copies. 2008 (GpMmarMenT KHirm)
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Byuyemy

bymara, kanbKa. Unudposas nevatb, wenkorpadums.
21 X 15 cm. 2001

Vucherich
Paper, tracing-paper. Digital print, serigraph. 21 X 15 cm. 2001

lporynuBasicb B 04HOM 13 CEBEPHbLIX ParioHOB MOCKBbI, S HEOXXUAGHHO
HaTKHYyJICS1 Ha ObIBLLYIO MacCTePCKYIO CKy/IbITopa-MOHyMeHTaaucTa Byde-
Tnya. OrpomHas rososa JleHuHa, CMOTpSLLas Ha MeHS U3-3a HEBbICOKOIO
3abopa, rnoroLyas ronosa PoauHbI-MaTepU ¢ OTKPLITIM 10/]yMETPOBbLIM
PTOM M IpoYMe HapaboTKM MacTepa KPyrnHbIX @OPM HaCTOJIbKO 6blIU TaK
YANBUTEJIbHbI B 3TOM TUXOM PaKoHe, 4TO Sl peLums caenatb KHUry Ha oc-
HoBe aTnX paHTacmMaropnyeckmx BuaoB. OKasasaoch, YTO JOCTAaTO4YHO
MPOCTO CKaApH1poBaTh 3TO CTPAHHOE MPOCTPAHCTBO MPU MOMOLUM GOTO-
annapara u noMecTUTb GOoTorpadum B KHUrYy.

Y1pnpoBAHKE yTp

KoHcTpyKkums n narotosneHne — AHgpen CysnaneB. My3blika —
Mropb Konecos, Hukonaw He6oratos (Spies Boys). bBymara, kap-
TOH, KanbKa, ayaMokacceta. CamoHabOopHbIV WTamm, NPUHTEp.
30,5 X 21 X 7,5 cm. Tnpaxk 20 3k3. 2000

Exaggeration of morns

Construction and macing — Andrey Suzdalev. Music — Igor
Kolesov, Nikolaj Nebogatov (Spies Boys). Paper, cardboard, trac-
ing paper, audio-cassette. Self-type-setting, printer.

30,5 X 21 X 7,5 cm. 20 copies. 2000

MHo»KecTBeHHOe YMC/I0 C/10Ba yTPO — yTp (YTep? YTép? YTpoB? YTpei?)
PYCCKOro 4es0BeKa HarnpsraeT B IPOM3HOLIEHNH, 3a HEPACTPOCTPaHEH-
HocTbto. CnipalumBaeTcs noyemy. [a notomy, 4To 3aKpenusics B A3biKe
NNLLb AaTesbHbIM Nagex — «mo yTpam». [10 yTpam Mbl senaem 3apsaKy,
BasnsieMcs B 10CTe/IM, yMbIBaeMCsl, MOEM B K/103€eTe, MbEM Kode, COK,
MMBO W... yberaem. To ecTb KaK-To BOT He MPUHATO NPOBOANTbL yTpa (YTPbl)
nogo6HO BeYyepam, HoYaM MU AHSM. ..
... JIl0BOMbITHO, YTO }KE 34€Ch NEPBMYHO? DUI0A0MUS I BbICTPOMIA ATY
dunocopuio yTpa, Man e, Ha060POT, CTU/b KU3HWU ONPEAENNI ABMKE-
Hue a3biKka. CKopee BCero cyMmapHoe B3anuMOBJIMSIHUE.

HacTtosiwas KH1ra — aTo MHOroypoBHeBasi No3aTM3aums yip.

(PpparmeHTbl NpeamncoBus)
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AAEHBbKA bpsike

lpadumka — loHenb KOpaH. bymara, KapToH, MeTannMyeckue ae-
Tanu. Odcer, wenkorpadus, uudpoBas nevyatb. B KOMNNEKT BXO-
[WT NIbIKOBOE MOYano u ByTbiNoYKa C «BbpPAKCOBUTOM».

21 X 16 cm. Tupax 40 ak3. 2002

Fellow Briax

Graphics — Gunel Yuran. Paper, cardboard, metal details. Offset,
serigraph, digital print. Bottle of “Briaxovit” and bast are com-
pleted the book. 21 X 16 cm. 40 copies. 2002

JleTcKoe CTUXOTBOPEHHE C aneMeHTaMu abeypaa, 3aK0/bL0BaHHOE

Ha camoM ce6e. JTuTepaTypHYIo 3aK0/IbLI0BaHHOCTb BOCITPOU3BOANT pe-
aslbHoe MEeTa/lIMYeCKOe KOJIEYKO, Ha KOTOPOE M HaHU3aHb! CTPOGLI CTH-
XOTBOPEHMSI.

ay

Pycckne nop3AGOPHBIE CKA3KM

lpadumka — NoHenb KOpaH. bymara, gepeso. Lenkorpadus,
nasepHas rpaBUpoBKa. 3aKpbiBaeTcs Ha MUHUATIOPHbIN 3aMOK.
13 X 13 cM. Tupax 99 ak3. 2003

Russian Coarse Tales

Graphics — Gunel Yuran. Paper, metal and wood details. Seri-
graph, laser engraving. 13 X 13 cm. 99 copies. 2003

Pumerikn cambiX UBBECTHbIX PYCCKUX HaPOAHbLIX CKa30Kk, HepeHeCéHHble
B COBPEMEHHOE MPOCTPaHCTBO BbICTPaUBAKOT JIMTEPATYPHbLIN MOCT MEXKAY
npejgaHbsamMn Fﬂy6OKOI71 CTapUHbl 1 QOJIbKJIOPOM TPETLENO ThICAYEIETUS.




Ckawwkm peaywikn Slwikn

lpaduka — NoHenb KOpaH. Bymara. OdceT, aBTopcKan Mapka,
wramn. O610¥Ka — XoncT, 6anb3a. JlazepHas rpaBMpPOBKa.
13 X 13 cMm, OdceTHbIM Tpax 300 3K3.,

aBTOPCKK 0bopMAEHHbIN TUpax 20 3K3. 2007

Hunting Tales of old man Jashka

Graphics — Gunel Yuran. Paper. Offset, author’s stamp and
stamping. Cover — cotton, balza, laser engraving. 13 X 13 cm.
300 offset copies and 20 authors-made copies. 2007

CkAuIKn AEAYIIKM Slikn

[paduka — NoHenb OpaH. bymara, Kanbka. LudpoBas nevatb.
dytnap — KapToH, xecTb. 20 X 20 cMm. Tupax 27 ak3. 2002

Hunting Tales of old man Jashka

Graphics — Gunel Yuran. Paper, tracing paper. Digital print.
Case — cardboard, tin. 20 X 20 cm. 27 copies. 2002

lpeguwnosne

«CKalKku» n «[lpeaniunoBmer»— 3To He oneyaTku. ITo— Heosa0rn3mel, M
3TO0 OTHIAb HE HAMEK Ha TO, 4TO AeAyluKa SlKa wenesss, XOTs 3T0 1
JeACTBUTESIbHO TaK.

CyLyecTBUTEIbHOE «CKa3Ka» MPOMCXOAMT OT [/1arosa «CKa3blBaTb»,
paccKasbiBaTb TO €CTb. A «CKalllka» — OT r/1aro/ia «CKallumBaTb», TO €CTb
KOCUTb, HE B CMbIC/I€ TPaBY KOCUTb, & B CMbIC/E NOA Aypaka KOCHUTb, AE€/T0
B TOM, 4TO AefyLlKa SLWKa, yMHEHNLMI n XpabpenLumnii CTapmK, B CBOMX
paccKasax, «CKallKax» TO eCTb, BCerja HEMHOI0 Noj Aypavyka KocHT, Ha-
BEPHOE, YTOGbI CMELLHEeE M0J1y4anoch;)

(M3 npeaunLLIoBUs)
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APKTNYECKASI PANCOAUSI

KyKnbl M fleKopauuu ansa uantoctpauuin — NoHenb FOpaH. My3blka
M UCMNoNHeHWe necHn — Cepreit l[eHepanoB. B KOMMNIEKT BXOAST:
KHWra — 6ymara, uMdpoBas neyatb, WTaMn; aBTOPCKU 0POpM-
NeHHbI CD- AKCK, ¢ 3anncblo NECHWU; HABOP KapToYeK, U3 KOTO-
pbIX COCTaBASIETCS KapTa CTPAHCTBMUI MMaBHOI0 repos.

dytnap — 6yk, nasepHas rpaBMpoBKa. Tuparx — 20 3k3. 2003

Arcric Rhapsody

Authors dolls and decorations for illustrations — Gunel Yuran.
Music and singing — Sergej Generalov. Complete set consists of:
book — paper, digital print, stamping; CD-ROM with song; cards
for map. Case — beech, laser engraving. 20 copies. 2003

Mosnogow nNoasipHbIN NETYUK HaZ apKTUYECKOMN MyCTbIHEN
3arpyctun ropsiumm cepaLemM cpean Xxosoaa CHEroB,
W, noctaBlum 6aHKy cnvpTa, NPUIoKUICS K Hen U3psaHo,
W 3anen MOPCKyto NecHio B oKeaHe 06/1aKoB. ..

(PpparmeHT parncogmnu)

AHTAPKTMYECKASI CATA

KyKnbl 1 iekopaumun ana unatctpauum — loHens KOpaH. My3blKa
n ucnosiHeHue necHu — Cepren leHepanos. bymara, undposas
neyaTb, WTaMM; aBTOPCKKU 0opopmneHHbIn CD- AMCK, € 3anncbio
necHu. 06noxkKa — NéH, wramn. 21 X 15 cm.

Tupax — 30 ak3. 2004

ANTARCTIC SAGA

Authors dolls and decorations for illustrations — Gunel Yuran.
Music and singing — Sergej Generalov. Paper, digital print, stamp-
ing; CD-ROM with song. Cover — flax, stamping. 21 X 15 cm.

20 copies. 2004

JlereHaapHasi MCTOPUSI 06 OTKPLITUU PYCCKMMU Mopsikamu KOxKHOro no-
JII0ca rnoyTn 3a cto et [Jo AMyHACeHa.

ARkl
- -
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Dunrocodms NbSHOTO EXXNKA
M. MNe FATCKMAM MnntocTpaumu — loHenb KOpaH. B KOMNNEKT BXOAWT aBTOPCKMUIA
. NpPsSHUK 1 GyTnsap. KHura — 6ymara, opcet. 13 X 13 cm.

. dytnap — KapToH, undpoBas nevatb. 22 X 22 cMm.
OdceTHbIn TUpax 333 3K3., TUpaXK C NPAHUKOM U PyYHbIM
odopmneHnem — 20 3K3. 2006

Philosophy of drinking hedgeho
SMNANCEZ phy G hedgehog

capc?

Pictures by Gunel Yuran. Complete set consists of: author’s case
and spice-cake. Book - paper, offset. 13 X 13 cm.

Case — cardboard, digital print. 22 X 22 cm. 333 offset copies,
20 hand-made copies. 2006

Punocopus nepensgaHa K 13-1etuio co AHS HanmcaHus u K 10-netuio
CO [1HS 1epBOro U3[aHus.

Dunnocodms NbSIHOO EXMKA

Nnntoctpaumnm — AmuTtpun Aposgeukmi. dytnap paboTel HaTanbu
Kynukoso#n. bymara, KapToH, aucketa. OdceT. Pytnsap — pyvyHoe
npopesaHune. 10 X 10 cm. OpceTHbIN TUpax 444 3Ka3.,

TUPaX ¢ py4yHbIM opopmneHmnem — 35 aK3. 1996

Philosophy of drinking hedgehog

Pictures by Dmitrij Drozdeckij. Case was made by Natalia Ku-
likova. Paper, cardboard, floppy-disk. Offset. Case — hand cutting.
10 X 10 cm. 444 offset copies, 35 hand-made copies. 1996

®dunocopcKas ckaska-npuTya 06 MHOM BOCHPUATAM MUPA O MOUCKAX MUC-
TUHbI M CMbIC/1a BbITHA.
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OroHbKm KOHCEPBHbIE

CoBmecTHo c loHenb KOpaH. bymara, KanbkKa. LLenkorpadus,
undposas nevaTb, WTaMM, Kofnax. 18,5 X 9,5 cm.
Tupax 50 ak3. 2003

Tinned Ligrh

With participation Gunel Yuran. Paper, tracing paper, serigraph,
digital print, stamping, collage. 18,5 X 9,5 cm. 50 copies. 2003

OroHbKmn KOHCepBHbIE 6b111 caienaHbl B Ka4eCcTBe alJlbTePHAaTUBHbLIX HOBO-
roAHUX UrpylueK 4715 BbicTaBKU «HoBOrogHss nasibmar. [locie BbiCTaBKU
OHU MPOAOIIXKNIIN CcBOé XyZJOXXeCTBEHHOE 6bITHE, CTaB OCHOBHbIMMU re-
POAMU KHUTH.

WHoraa, Korga MHe CTaHOBMUTCS rPyCTHO.
51 3a)KMrato CBOU MaJsieHbKME OrOHbKM. ..

Ux pobKoe niams

PasaBuraet npocTpaHCTBO,
OTorpeBa€eT 3acThiBLUINE YyBCTBa,
U KoHcepBUpYyeT caMo BPEMSI. ..

B Hux Tautcs
Xpyrkoe AbixaHue Beyepa,
lamsTb NepBOBBLITHOrO COHLA,
CoHarta A1 TeHN U TULLIMHBI. ..
(pparMeHT KHUrn)

Mpocrbie BEwWm 1 ED
CoBMecTHO ¢ lfoHenb FOpaH. KomnnekT u3 6 KHur. Pytnap — Kap- 1 G H T
TOH, 30M10TUCTas 6ymara, wenkorpadusa. 31 X 40 cm. KHurmn — 6y- '

Mara, KasnbkKa, Wwenkorpadus, uudpoBas nevatb, WTamnbl,

Konnax, accamons. 18,5 X 9,5 cm. Tupax 40 3k3. 2003

Simple things

With participation Gunel Yuran. Complete set of 6 books. Case —
cardboard, gold paper, serigraph. 31 X 40 cm. Books — paper,
tracing paper, serigraph, digital print, stamping, collage, assem- o v, g onyo s, g
blage. 18,5 X 9,5 cm. 40 copies. 2003
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MpocTble BEWM

CoBmecTHo c loHenb KOpaH. bymara, KanbkKa. LLenkorpadus,
umndposas nevyaTb, AeKopaTuBHag niomba. 18,5 X 9,5 cm.
Tupax 50 ak3. 2003

Simple Things
With participation Gunel Yuran. Paper, tracing paper, serigraph,
digital print, decorative seal. 18,5 X 9,5 cm. 50 copies. 2003

KpAcHBBIE KAPTMHKN

CoBMmecTHoO ¢ lfoHenb KOpaH. Bymara, KanbKa. Lenkorpadus,
umMdpoBas nedvatb, Konnax. 18,5 X 9,5 cm. Tupax 50 ak3. 2003

Fine Pictures

With participation Gunel Yuran. Paper, tracing paper, serigraph,
digital print, collage. 18,5 X 9,5 cm. 50 copies. 2003

Pykn, HOrn, xBoCTbI

bymara, kanbKa. lenkorpadus, undpoBas nevaTb, acCaMOnsxK.
18,5 X 9,5 c™m. Tupark 50 3k3. 2003

Hands, Legs, Tails
Paper, tracing paper, serigraph, digital print, assemblage.
18,5 X 9,5 cm. 50 copies. 2003

Bu3yasbHbIM armMrpaom K KHUre ctajl peKiaMHbii niakat HEM3BeCT-
HOIro Ha3Ha4yeHus ¢ nNpu3biBoM: «[1oMMM KpacoTy MPOCTbIX BELEM».

[1033us TaUTCS B KaxKAoM BeLUM U B KaxKAOM SIBJIEHUU HaLLEero Mmpa.

doToKamepa — yaAUBHUTE IbHbIN MHCTPYMEHT A/151 IPOSIBJIEHWUS] CKPbITOM
KpacoTbl BELLEN.
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Kanbkn npoctpaHcTBA

CoBmecTHo c lfoHenb KOpaH. bymara, KanbKa. LLenkorpadus,
undposas nevatb, Konnax. 18,5 X 9,5 cm. Tupax 50 ak3. 2003

TrACING - pApER Of Spase
With participation Gunel Yuran. Paper, tracing paper, serigraph,
digital print, collage. 18,5 X 9,5 cm. 50 copies. 2003

22 ceHTs6ps1 2002 roga B paMKax pectuBans PaBHogeHcTBue, Tpaau-
LIMOHHO npoxogsLyero Ha bepery peku CuHn4Ka, 6bis1 OCYLLECTB/IEH MPO-
eKT «KAJIbKM NMPOCTPAHCTBAb.

W3HayasibHbIN 3aMbiCeJl — CHATb KaJlbKM C OKpYKaloLien cpeabl
— obpacTa B npoLecce paboTbl HOBbIMU CMbIC/IaMU Y)Ke He TOJIbKO Xy-
JOXHUK CHUMaJ1 KaJlbKy C NPOCTPaHCTBa, HO M NPOCTPaHCTBO CPbIBaJIo 8 wonogrod segume

Pysom ve cmpaumo Aamme!

KaJslbKy U3 PYK XYAOMHHNKa.

BmeluatenbCTBO BETPA, BOAbl M OrHS BUAOU3MEHSIIO0 EPBMUY-
Hble 06pa3bl. 3pavyoK GoToannapata 6pas BTOPYIO NMPOU3BOAHYIO KallbKH. ———ﬁ
OtpaxeHns npuobpetann yckopeHume. lNpsivMble 1 3epKasibHble BOCMPUS-
TUS NepeceKaanch B €MHON TOYKe. PaBHOAEHCTBME BPEMEHMW C/IMBAJI0Ch
C paBHOBECHEM POCTPAHCTBA M KOJIbIXa/l0Ch, ONMpPasiCb Ha TOHKUH S3bl-

YOK CBEeYM. Muwikm
K 100-neTuto natoweBoro MeBeX0oHKa. bymara, KanbKa. Lenko-

rpadus, undpoBas neyvatb, accamonsK. 18,5 X 9,5 cm. Tupax

50 3K3. 2003

D — Teddy Bears

To the 100-th anniversary Teddy bear . Paper, tracing paper, seri-
graph, digital print, assemblage. 18,5 X 9,5 cm. 50 copies. 2003

[lBa ManeHbK1X MEABEKOHKA CTPAHCTBYIOT 10 B3POCIOMY MUPY,
pacKpbiBasi ero rnoasuio 1 KPacorTy.

BpemeHu ToHKasi HUTb

GaboyKori B AyLly MOpXHyna...

Jpyr cBoevt narov cMaxHysn

BeyHocTH XpynKkui Hanét
(bparMeHT KHurm)
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KApTOrpaMKA 1AM AABTEPHATMBHbIN ATAAC MMPA

bunuurea. Unntoctpauun — Bnagumup Cmonsp. NMepesosa

¢ pycckoro — Cawa lNMpotar. Pegaktop nepesoaa — Jlecs
MpokoneHKo. O6n0KKa 1 ATIOCTPALMKU — KOXa, MapKepbl,
30/10Tas Gosibra, CBEKONbHbIW COK, Kode. TeKCT — nevaTtb
Ha xoncte. Py4HOM ANOHCKUI NepennéeT. 32 X 42 cwm.
Tupax 2 ak3. 2010

Carrographics or the alrernartive world atlas

Bilingual. Pictures — Vladimir Smoliar. Translated from Russian by
Sasha Protyah. Edited by Lesya Prokopenko. Text — print

on canvas. Cover and pictures — leather, markers, gold foil, beet
juice, coffee. Japan's binding . 32 X 42 cm. 2 copies. 2010

Kaprorpadmka

Nnntoctpaumnm — Bnagummnp Cmonap. TKaHb, KafbKa. LLenkorpa-
dus, undpoBas nevatb, WTamn, niomba U3 MoaenHo, GyTiap na
06pe3aHHOM BUHHOM BYTbINIKMU, C POCMUCHIO KpacKamu Mo CTEKY.
20 X 30 cMm. Tupax — 30 aks. 2004

Carrtographics

Picture — Vladimir Smoliar. Cloth, tracing-paper. Serigraph, digital
print, stamping. Seal made of modelino. Case made of vine bottle
with painting. 20 X 30 cm. 30 copies. 2004

HacTtosuwumi kaptorpag (BHYTPEHHWI KapTorpag, XuByLuni B ylue
Y KaKAoro) 4o/KeH pUcoBaTh HE CTOJIbKO C/1yYMBLIEECS, CKOJIbKO TO,
4TO MOI/10 Bbl C/IYYUTHCH.

(pparMeHT KHUrK)
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CIpAHCTBYIOUIME KHUITM-TIMPAMMABI

CoBMecTHO ¢ lfoHenb OpaH. epeBo, TKaHb, MeTann. Tepmonepe-
HOC, MapKepbl, KapaHJallu, llapuKoBas py4yKa.

300 X 300 X 220; 400 X 400 X 285 cm. 2004 — 2010

Traveling Pyramid-Books

With participant Gunel Yuran. Wood, fabric, metal. Transfer print,
markers, pencils, pen. 300 X 300 X 220; 400 X 400 X 285 cm.
2004 - 2010

UHBepcus nyTewecTBuii (Na10MHUYECTBO NUPaMmna)

Bo3MOHbI Ba BUAA MyTELIECTBUN: NEPEMELLEHME B MPOCTPAHCTBE U e-

pemelleHne Bo BpeMeHHn. B nocnegHem cayqae nyTelecTBEHHNUK ocTa-

ETCA Ha MecTe, a CobbITUSI U BCTPEYM NPONJIbIBalOT CKBO3b HEMO M PSIAOM

¢ HuM. [lpn4ém B 3TOM cayqae, 4em 60JbLUNI MHTEPEC BbI3bIBAET nyTelle-

CTBEHHUK, TeM 6O0/bLLUMI NOTOK JII0AEN 1 COBBITUI OH NPUTArMBAET K cebe.
Honroe Bpems [upamuabl (MTUpamulibl KaK HEKUM abCoJTIOTHbIM

abCTPaKTHbIN CMMBOJI) MOI/IM MYTELIECTBOBATH /IULLbL BO BDEMEHH, 6yay4mn

3HaMEeHUTON JOCTONPUMEYATE/IbHOCTbIO M OAHNM M3 LIEHTPOB MPUTSIKE-

HWS MHTEpeca.

B faHHOM apT-npoeKTe nupamuibl Mo BoJe XyAOXKHUKA HapyluakoT ycTa-

HOBMBILLMVCS NOPSIOK BELLEN 1 NO3BOJISIIOT cebe nepemelyatbcs

B MPOCTPaHCTBE.

lMnpamuabl HeCcyT HEKUI HeracuMblf CBET MyTeLIEeCTBUS, Y HUX HET orpe-

AenEHHON Liean, CMbIC/ NMNajoMHMYeCcTBa B caMOM raJloOMHUYECTBE.

lpoeKT 6b11 HavaT B nioHe 2004 roga Ha ¢pnHCKOM 3a/MBe, rae nupa-
MWZibl OTAPaBUIINCh B CBOE BOJIbHOE MN1aBaHWUe, Onupasichb JINLLb Ha Mpu-
XOTb BETPOB U XyAOXKHUKOB. [loc/ie 3TOro OHU COBEPLUN/IN CTPAHCTBUSA: B
Myseii JIbBa ToncToro «5icHas nosasiHa» Ha OTKPbITbIVM My3€HbIN GOpyM
(nonb 2004), Ha Beepoccuricknii pectuBasib «Bmecte pagno»

(noHb 2005), Ha MOCKOBCKMI MeXAYHapOAHbIN KHUXHbIN pecTuBasb
(UAX, noHb 20086), B [0cyAapCTBEHHbIN LIEHTP COBPEMEHHOIO UCKyCCTBa
(nonb 2006), B my3eit A.A. brioka B LLlaxmaToBo (aBryct 2006),

Ha 2-10 MOCKOBCKYI0 MEXyHapOAHYIO BbICTaBKYy-apMapKy «KHUra Xyaox-
Huka» (UAX, aekabpb 2006). PectuBasib Ycaabba-Lxas3 (ApxaHresb-
CKoe, UioHb, 2008, 2009, 2010). PectuBasib HoymeH-ApT

(Mapk KynbTypbl umM. lopbkoro, 2008), BbicTaBKy «[T0XOPOHbI KpU3uca»
(MockBa, 2010). Mocne Kaxgoro cTpaHCTBUS Ha rpaHsax nupamug oce-
Jlanv nyteBble BreyatieHus: potorpadun, CTUXU U PUCYHKM, KOTOPbIE [e-
J1a/in He TOJIbKO @BTOPbI MPOEKTA, HO TaKXKe 1 ApYrue XyLAOXHUKA U
M103Tbl, KOTOPbIE BCTPEYA/IMChL Ha NyTU nupamul. Cpeau XyLO0XHMUKOB,
0oCTaBMBLLUMX CBOM cief Ha nupamugax 6biam: Muxann Kapacuk, JleoHua
Tuwwkos, 9BenunHa LLav, bpyHo HuBep, Bnaaumup Cmonsp, AHaper Cy3-
nanes, AnekcaHap CBUPCKUA U MHOrue apyrue.

KHurn-nnpammpbi
byknet npoekTa. CoBMecTHO ¢ loHenb KOpaH. bymara. lMpuHTep,
aKkBapenb, Tylb. 32 X 32 X 16 cM; 39 X 39 X 18 cM. YHUKanb-

HbIK aKk3emnasap. 2009

Pyramid-Book

Booklet of project. With participant Gunel Yuran. Paper. Printer,
watercolor, Indian ink. 32 X 32 X 16 cm; 39 X 39 X 18 cm.
Single copy. 2009




PEKAAMA HA CIIMYKAX

Cnuyku, 6ymara, KapToH. Lindposas neyatb. 16 aBTOPCKMX KO-
po6KoB. Pytnap — 17 X 21 cm. Tupax 32 3k3. 2003

Adverrtising oN Marches

Matches, paper, cardboard. Digital print. 16 match-boxes.
Case — 17 X 21 cm. 32 copies. 2003

Ha aTuKeTKax cnn4eqHbIXx KOpOOKOB npeacTaB/ieH caTupryYecKui nep-
¢popmaHc-meTapopa o NycTornopoXKHEN COCTaB/ISIIOLIEN PEKTaMBbI.

N3menb4EHHbIE PeKIaMHbIe ra3eTbl, nepemMeLleHHbIe C KNeem
HaHOCMINCb Ha CMMYKM, KOTOPbIE BMOCAEACTBMU Cropasmn B 3TOM CTPaH-
HOM OrHe peKnambl.
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TpEyronbHAsl NpsSIHOCTb

MpsHKK, KapToH, 6ymara. Uudposas nevatb. 17 X 21 cMm.
Tupax 20 ak3. 2006

TrianGulAr spice

Spice-cake, cardboard, paper. Digital print. 17 X 21 cm.
20 copies. 2006

KHura, nocBesieHa aibMaHaxy «Tpeyro/ibHoe Koaeco». Ha npsiHu4Hom
QyTASIPE B XYAOKECTBEHHO-103TMYECKOM (OPME OTParKEHbI OCHOBHbIE
TEMATUYECKME BEKTOPbI a/lbMaHaxa.

MpurmatlueHne oTBeAaTh CTPAHULY-MPAHUK OCYLLECTBAAET OTChI K APEB-
Hel CBALEHHON TpaAnLIMK NPENOMUTL C PY3bSIMM KYCOK X1e6a.
B 1aHHOM cily4ae — MeTapopu4ecKoro xae6a npsiHoro MCKyccTBa.




MHCTPYKLIMH no GE30NACHO CTPONOBKE N KAHTOBKE BTYAOK NCKYCCTBA,

060AO‘-IEK CO3HAHMs, KOAEC CAHCApPbI N APYyrux AETANEM U MEXAHN3MOB AYXA.
B pamkax npoekTa «4/B» (N2 6). bBymara. LLenkorpadus.
22,5 X 34 cm. Tupark 200 aks. 2004

INSTRUCTION on suspendeRr slingment and TURNiG over of karmic casings,

spirit bushes, sansara wheels And anoTher details and mechanisms of spirir.
In the “Black / White” project (# 6). Paper. Serigraph.
22,5 X 34 cm. 200 copies. 2004

B 1aHHO¥ MHCTPYKLMM NPEeACTaBeHbl TUTOBbIE CXEMbl CTPOMOBKM AeTa-
neit gyxa B MeTapu3nYeCcKuX Liexax 1 B Liexe EMKUX KyJbTyPOKOHCTPYK-
LiMi, KOTOPbLIMU HEOGXO0AMMO PYKOBOACTBOBATLCS CTPOMNA/IbLMKaM
CO3HaHWs, KPaHOBLLUMKaM Jyxa, @ TaKKe /inLiaM, OTBETCTBEHHbIM 3a re-
pemelleHne CMbIC/I0B KpaHaMu Ky/bTypbi.
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Annns Crosa

Bymara, kapToH. LludpoBas nevatb. 22 X 32 cm.
Tupark 31 ak3. 2006

Word Line
Paper. Cardboard. Digital print. 22 X 32 cm. 31 copies. 2006

JIMCTbI 3TOM KHWUIMM CO3/aBa/InCh CrIOHTaHHO. JBMXUMbIH HEOOBSICHUMbIM
BHYTPEHHMM OPbLIBOM, 51 CaAMnJICs1 K CBOEMY CTOJy 1 cO3[aBaJl 3T CTUXO-
TBOPEHMS B LUBETE. .. HEBO3MOXKHO CKa3aTb, YTO B HMX GblJ10 MEPBUYHBIM:
CnoBo? LiBeT? lfeomeTpuyecknii pebyc? OaHO noaxBaTbiBasio Apyroe,
TpeTbe Lensaoch 3a naroe. LBetoBas rapMOoHWS oACcKa3biBaia pUTMM-
4yecKoe pelueHne, pupmMbl U MeTapOpPbI 3aKa3biBasIM LIBETOBYIO raMmy...
PuUTMbI, KOTOPblE 34€Ch 3BYy4aT — 3TO COIHEYHbIE 6J1H03bl U [)Ka-

30Bble MIPoBU3aLMK... HacTpoeHus — aTo 6ecrnevyHble BECEHHME MPO-
[YJIKU M0/ NeHUe MpOoChINaroLmMXCs nNTuL. ..
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Koctn cuactbs

CoBMecTHO c lfoHenb KOpaH. KapToH, KpadT, TKaHb. LLlenkorpa-
dus, npuHTep, TpadaperT, WTammn, Konaax, accamonsix. 23 X 23
cMm. Tupark 13 ak3. 2005

The Bones of Happines

With participation Gunel Yuran. Cardboard, craft paper, fabric.
Serigraph, printer, clichi, stamping, collage, assemblage, colour-
ing. 23 X 23 cm. 13 copies. 2005

Ecnn KTo-HUGYAb AYMAET, 4TO CTPALLUHbIN YeaoBeK Eropka [lycTobpoxmH
cbes1 60/1bLLIOE YESIOBEYECKOE CYACTLE, & KOCTOYKMU OT HEIO C/I0XKM/ B
COOCTBEHHbIN MPaBbli KapMaH, TO OH Jly60KO M BbICOKO 3ab/1yaaeTcs.
Koctn c4yacTbs TaK Ha3blBatoTcs MoToMy, 4To Eropka
[ycTO6PIOXMH KOPMUT UMM rOJI0HbIX 6POASIYMX COBaK, @ OHM BUISIIOT
XBOCTaMM U CHACT/IMBEIOT OT PaAoCTH NPsSMO Ha rnasax!
BoT OH oKa3biBaeTcs KaKon — EropKka-1o ycTo6ptoxuH!
(pparMeHT KHUrKn)

Kunra o kHure xypoxxHuka («TpeyronbHOE KOAECO» Ne?)
Odcer, wWtamn, nasepHas rpaBnpoBKa. BKkiloyaeT aBTopcKue
JINCTbI XYAOXKHUKOB: JleoHnaa TuwkoBa, EBreHns Ctpenkosa,

Omutpua CaeHko, Muxaunna Morapckoro v loHenb KOpaH, Buk-
Topa lonne, AHapes CysganeBa, EBreHuns [puHeBunya 1 Hatanbu
Kynukoso#. Lenkorpadusa, nMHorpastopa, aBtonmtorpadus, eo-
Torpadwus, kceporpadus, pyyHasa pocnuceb.

B dytnsipe. Bkntoyaet CD. 20 X 20 cm, Tupaxk 100 3k3. 2005

The Book abour the Arrist’s Book ("Triangular Wheel" almanac, #3)
Offset, stamp, laser engraving. Including original works of various
artists: Leonid Tishkov, Eugenij Strelkov, Dmitrij Saenko, Mikhail
Pogarsky and Gunel Yuran, Viktor Goppe, Andrey Suzdalev, Eu-
genij Grinevich and Natalia Kulikova. Serigraph, linocut, autolith-
ograpr photography, xerograph, colouring. In a case,

including CD. 20 X 20 sm. 100 copies. 2005
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CnhoBA 1 CBUTKM _

[paduKa — loHenb OpaH. |
bymara, KONoKoNb4YMKMU. .

’ IWXQUA !

LUndpoBas neyaTb, WTamMmmnbl. IR

10 X 45 cm. Tupax 73 3K3. 2004 Tlozapekii

The Words and the Scrolls
Graphics — Gunel Yuran.

Paper, handbells. t/\o%

Digital print, stamping. 10 X 45 cm.
73 copies. 2004 i1 .

TRUTKIL |

B 210/ KHUre HET MpeasIoxKeHuH,
Ho ecTb 3ByKM BeTpa...
B aT0# KHUIre HEeT ¢/108B,

CNAOBA M CBUTKHK i
FoHenr t0pass f

lpaduKka — NoHenb KOpaH. bymara, 6am6yk, ruHa. Tylb, ryallb, Ho ecTb Karn/im 0CEHHEro AOXKAS. ..
Konnax, nnomoéup. 16 centkoB — 100 X 35 cm. dytnap-Tybyc — W atu cneabl Ha 3anoTeBLIEM OKHE. ..
KapToH, 6ymara py4Horo nntbs. 40 X 8 cM. YHUKabHbIN 3K3.

%k ok
2004

Kak cogep»xkaHbe no3abbiTON KHUMM
The Words and the Scrolls FIYHKTAD [0S 10 BATMAHY MpYAa...
Graphics — Gunel Yuran. Paper, bamboo, clay. Collage, Indian ink, HeBuaumebie »ecTbl pbi6 r71yOUHHBbIX. ..
gouache, footprints. 16 scrolls — 100 X 35 cm. Tube-case — U MOKpBbIX MblC/iei Yepesa...
cardboard, handmade paper. 40 X 8 cm. Single copy. 2004
(pparmMeHTbl KHUIM)
lMpunoaHumas 3aBecy U3 TaJloro cHera,
Cobupas cnoBa M3 BOCTOYHOM [bIMKH.
5 OTKpbIBaKo 3abbITyI0 KHUTY,
Kotopyto Korga-To...
TaKk n He Hanucaninl...
(pparMeHT CBUTKA)
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bnoanociac

MuHnbnbnnotTeka n3 42 MMHMATIOPHbIX KHUMK. MpKn yyacTum fo-
Henb KOpaH. banb3a, 6yK, 6ymara, KapToH, KaJibKa, TKaHb, Me-
TanN, KepamuKa, KaMeHb, CTEKO0, NlacTtMacca, TabeTKH, NbIKO.
LUndpoBasa neyvaTb, NPUHTEP, LWTaMIbl, TEPMOMNEPEHOC, BblXKMra-
HUWe, pyyKa, KapaHgall. 46 X 47 cm. Tupax 2 ak3. 2005

Bibliostasis

Mini-library includes 42 miniature books. With participant Gunel
Yuran. Balza, beech, paper, cardboard, tracing-paper, fabric,
metal, ceramic, stone, glass, plastic, tablets, bast. Digital print,
printer, stamping, transfer print, poker-work, pen, pencil.

46 X 47 cm. 2 copies. 2005
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bubano-9

Mpwn yyactum MfoHenb KOpaH. LLKkad-nocTtaBel, M3 6anb3bl 414

9 U36paHHbIX MUHKUaTIOP, MUHU-BUBIMOTEKA BKIIOYAET: «[JOM U3
necka», «[1IeMoHbl CTPaHCTBUIN», «MeCcTO MOCTOB» (POTO-N03THYE-
CKMe U3aHns) — NPUHTEP, PYYHOM ANOHCKKI NepennéT; «JTncTbl
W INCTbS» (XOKKY, rpadmka) — uudpoBas nevyatb, CBUTOK U3
KanbKu, ytnsap B GopMe MUHAHOMO KyBLUMHA; «JIbIKO B CTPOKY»
— caMOHabopHbIN WTaMn, 6anb3a, NbIKO; «B nenecTtkax cakypbl»
(XOKKyY, rpadmKa) — NpuHTEP, WTaMn py4Hor paboThbl; «Kog Mo-
rapckoro» (KHUra-wudporpamma) — npuHTEp, GyTasap U3 crnmyey-

HOro Kopo6ka; «KHura Cyabbbl», — TpU BYKOBLIX Ky6UKa, py4Has
pocnuck. 20,5 X 20,5 mMm. Tupax 3 ak3. 2006
Biblio-9

With participant Gunel Yuran. A case made of balza for 9 selected
miniatures, The mini-library includes: "House made of sand",
"Demons of wanderings", "Place of bridges"— (photo-poetic edi-
tions) printer, manual Japanese binding; "Sheets and leaves" —
digital print, roll made of tracing-paper, case in the form of a clay
jug; "Bastin line" (by-word = "Wink at nothing") —
self-type-setting stamp, balza, bast; "In petals of sakura" —
printer, hand-work stamp, "Pogarsky Code" (book written in ci-
pher) — printer, case from a match box; "Book of Destiny" —
three dice made of beech, hand-work. 20,5 X 20,5 cm.

3 copies. 2006

SIS i x e

[ 1
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Ortenb [nitoma AnonmHepa

PucyHkn — NoHenb KOpaH. BectynutensHas ctatbss — M. FcHOB.
MepeBoabl: M. AcHoB, M. KyanHoB, B. BoikoB, M. lNorapckui.
KHura B nanMpocHon KOPoGKe; OCHOBHOWM TEKCT HanevyaTtaH Ha
nanupocax 1 Ha Kno4ykax bymarv, UMUTUPYIOLLMX Ky6bl AbiMa; CO-
NPOBOAUTENbHbIN TEKCT HA NanMPOCHOM KOPOOKE, B KOMMNEKT
BXOAMT creLmanbHbli CIMYeYHbii KOPOOOoK. TamnoneyaTb, Wen-
Korpadus, undpoBas nevatb, NpuHTEpP. 12 X 11 cm.

Tupark 21 ak3. 2005

Horel du Guillaume Apollinaire

Pictures — Gunel Juran. Introduction — M. Yasnov. Translations
— M. Yasnov, M. Kudinov, V. Bojkov, M. Pogarsky. Book in pack of
cigarettes; the basic text was printed on cigarettes and on the
piece of papers, which similar of smoke. Match-box is in com-
plete set. Tampon-printed, serigraph, digital print, 12 X 11 cm.
21 copies. 2005
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69 666 69 Tnnoma AnoAMHEPA

lpaduka — NoHenb KOpaH. KoHuenuus 1 nepesog — Muxaun lMo-
rapckmi. bymara, kapToH. Llenkorpadus, TMCHEHME YEPHOWM
donbroun. 4 nucta B dytngape 38,5 X 48,5 cM, BbICTABOYHbIN IUCT
86 X 70 cMm, He pa3pesaeTcs . Tuparx 30 ak3. 2005

69 666 69 du Guillaume Apollinaire

Pictures — Gunel Juran. Idea and translation —

Mikhail Pogarskij. Paper, cardboard. Serigraph,

stamping by black foil. 4 sheets in case 38,5 X 48,5 cm.
Exhibitions sheet 86 X 70 cm (not cutting). 30 copies. 2005
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Beanmnp XAeGHMKOB. APEBO GYKBEHHOM XXW3HM

KHura xyLoXHWKa + KOTEKLIMOHHBIM NevyaTHbIM NpaHUK. bymara,
undposas nevatb. [PAHUK B crnieynanbHOM KOpobKe

(23,5 X 23,5 X 3 cMm). KHura: 14 X 14 cm. Tupax 21 ak3. 2006

Velimir Hlebnikov. Tree of the lerrers life

Artist’s book + spice-cake. Paper. Digital print. Spice-cake is in a
special case (23,5 X 23,5 X 3 cm). Book — 14 X 14 cm.

21 copies. 2006

Cnepnys 3aBety [lepBoro npeacenatesss 3eMHOro wapa, s BHOLLY CBO
NIenTy B 061e3BE3AHbIN TPYA M 06aBASI0 K lwecTn 6yKBa Beanmupa
XnebHnKoBa elLlé LecTb 6yKB.

124

2/73

KHUra-o6bEKT. [pelKuni opex, nofctaBKka n3 ploMKK, KapToH,
umMdpoBas nevyaTb, pydHas pocnucb. KHura — 2 X 2 cm.
Tupax 23 ak3. 2006

2/%

Poem is pair to famous Khlebnikov lines: "it is poorly neces-
sary...". printer, case made of shell of walnut, pedestal made of
wine-glass, handwork list on glass and on a walnut.

Book — 2 X 2 cm. 23 copies. 2006

B pamKax LWyTOYHOro no3TMYeCKOro Anasaora K 0O4HOMY U3 caMblX Mo-
nynsiPHbIX CTUXOTBOPEHMI XnebHUKoBa («MHe masio Hafo...») HarnncaHo
rnapHoe cTuxoTBopeHue: «MHe MHoro /ib Hago? / OpelueK rpeuxkun, / la
PIOMKY KOHbsIKa, / da cTtux aanékui, / MNpoliealumni cCKBo3b BeKa...». CTu-
XOTBOpeHne XnebHmMKoBa gatmpoBaHo 1912-1922 rogom, T. €. cpeHee
Bpems HanucaHusa 1917. Torga, napHoOe K HeMy CTUXOTBOPEHME BO3-
HuKo criyctd 89 net: 2006 -1917 =89. 8 =2x2x2, 9 =3%3. /[Iea
roata + Ba cT1xa = TpeTbeMy. TpeTbe — 3T0 KHura. Marusi yuces, cTosib
6/1M3Kasi Xne6HMKOBY, MPOAOIKaeT paboTaTb M M0C/IE €ro CMEPTH.
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Benemnp Xne6HnkoB. TepeBEPTEHD

XyaoxHuK — NoHenb K0paH. KHura-o6beKT B popMe LecTu3ep-
KaJIbHOro Kanengockona, MHOroKpaTHO nepeBopayMBatowero
dparmeHT cTuxoTBOpeHns XnebHuKkoa. KaptoH, 6ymara, Kanbka,
3epKana, BepésKa. NpuHTep. NMoactaBka u3 aepeBa. 32X 6 X 6
cMm. Tuparxk 8 ak3. 2006

Velimir Khlebnikov. Pereverten' (Hypocrite)

The artist is Gunel Yuran. It is Book-object in the form six-mirror
kaleidoscope, which is repeatedly overturning a fragment of the
Khlebnikov poem. Cardboard, paper, tracing-paper, string, mir-
rors. Printer. Pedestal is made of wood. 32 X 6 X 6 cm.

8 copies. 2006
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MannuHapoMMU4YeCcKoe CTUXOTBOPEHUE XNeBHUKOBA HAaXoAUT MPOAO/IKEHUe
M03TUYECKOM MUrPbl CO CIOBOM B BU3Ya/IbHOM PELLEHNH, MPEAT0IKEHHbIM
XyAOXHMKOM. [Tomellasi pparMeHT CTUXOTBOPEHUS B Kasekh0CKOM 1 pas-
6pacbiBasi €ro o MHOro4YUCAEHHbIM OTPAXKEHMSAM, XYAOKHUK MHOIO-
KPpaTHO yBEIMYMBAET «[1epeBopaynBaeMoCTb» TEKCTA, OCYLLEeCTBASET
CBOEr0 POAA «Mrpy Urpbl», 6epET MaTeEMaTUYECKYIO MPOU3BOAHYI0 N-ro
rnopsiAKa oT UCXOAHOro NaanHAPOMa.
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3AAYILEBHBIE CKA3KM

XynoxHUK — MoHenb KOpaH. bymara, Kanbka, 6ymara py4Horo
NUTbs, NnacTuK. Undposasa nevatb, TpadapeT, pydHas poCnuch.
PyyHas Bblpy6Ka. ®yTtnsap py4Hon paboThbl.

@ 20 cMm. Tupax 7 aK3. 2006 T.

Heart-10-heart 1ale story

The artist is Gunel Yuran. Paper, tracing-paper, plastic, hand-
made paper. A digital print, stencil, handwork. Manual cutting
down. Handwork case. & 20 cm. 7 copies. 2006.

3BYK X/10MKa He BO3HWKAET OT OAHOH PYKH,
Maxaywmi ctoHeT: «O, BKycHevilas Bogal»
Bogsa B3abIxaeT: «[71e TOT, KTO BbINbET MEHSA?»
Maxaa B Halumx flylllax eCTb MarHETU3M BO/bl:
Mbi — 310 OHa, a OHa — 3T0 Mbl.

(Bnurpad K KHure u3 [xanana ag-AuH Pymu)

Betka BEpObI

Kannurpadus — loHenb KOpaH. CnoxeHHbIN BABOE JIUCT; 0ObEKT
— BETKa Bepbbl, BaTa; KOpobKa-dytnap. bymara, kapTtoH. Ludpo-
Bas nevyaTb. Bkatoyaet CD. 30 X 21,5 X 7 cm. 21 3K3. 2006

Pussy-willow branch

Calligraphy — Gunel Yuran. Paper, cardboard, pussy-willow
branch, cotton wool, case. Digital print. Includes CD.
30 X 21,5 X 7 cm. 2006

KHura npeacraBasieT cBOero poda noatnyeckoe «yMHOMKEHHUE CyLHO-
cTein»: acce XnebHMKoBa «BeTka Bepbbl» HanncaHo Ha bymare BETKOM
BepObl, KHUIra BK/IOYaET paKkCcumMmmae aTon Kaaamrpapuu, BUAeo-[A0Ky-
MeHTaUuMIo npoLecca, a TakKe caM MHCTPYMEHT — BETKY BepObl.
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MeYNTATEN

sk

[MoyYTOBbIN NOUYNTATEADL

Mann-apT KHUra o HectaHAapTHOM noyTe. 14 yHUKanbHbIX OTKPbI-
TOK, MpoLeawnx 4epea NoYTy cambix pasdHbix ropoaos Poccuu.
C6pouwtopoBaHa. 0610xKa 1 dyTnap — wenkorpadus.

10 X 16 cMm. Tupax 13 3k3. 2006

PosT RESPECTER

It is mail-art book about non-standard mail. 14 unique cards
were passed through post office of the different cities of Russia.
Stapled. A cover and case — serigraph. 10 X 16 cm.13 copies.
2006
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MorennABAHME

J1aHa-60aMn-BUAEO-6YK-apT NPOEKT. TEKCT, naes, UCMOJSIHEHNE —
Mwuxaun MNorapckuin, @oTo, BUAEO, 604M-apT, POCMUCH KHUTK —
lfoHenb KOpaH. bymara, TKaHb. Lindposas nevatb, KapaHaall. Cy-
nepo6oXKa U3 TeNIbHALLKKW, CaMOHab0oPHbI WTamn.

B komnneKTt Bxoaut DVD 1 nakeTuk ¢ MOPCKUM NECKOM.

12,5 X 20,5 cm. Tnpax 21 3k3. 2006

OCEAN NAVIGATION

Land-body-video-book-art project. Text, idea, performance —
Mikhail Pogarsky. Photo, video, body-art, graphics — Gunel Yuran.
Paper, fabric. Digital print, pencil. Dust-cover made of striped
vest, the self-type-setting stamp. In a complete set are: DVD and
package with sea sand. 12,5 X 20,5 mm 21 copies. 2006

«[naBatb 1o Mopto — Heobxoanmo!
MKUTb He TaK y»K Heobxoaumo!» —
Tak nonaranu mopexofabl 311a4bl

e »xe Kopabin, MOMHSLME PYKM MacTepa?
Ine mopsikn, Yb€ cepaLe 6bETCS B PUTME BOJIHbI?
e KanuTaHsl, YyroLyme 3BE34bI7?

(pparmeHT KHUru)
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MecHn Crmxun

B pamKax npoeKToB «KHUIK ana neHus» u «bnbnunoteka Mpo-
cnepor. (Mpu ydactuu MoHenb KOpaH n Cepres leHepanoBa). Kap-
TOH, 6ymara. Lndposas nevatb, Konnax, TpadpapeT, py4yHas

pocnuck. PydHon nepennért. B KomnneKT Bxoamt DVD.
20 X 30 cMm. Tupax 10 ak3. 2006

Songs of Elementes

In the limits of projects "Books for singing" and "Prospero’s
Library". (With participant Gunel Yuran and Sergey Generalov).

Cardboard, paper. A digital print, collage, stencil, handwork.
DVD is in the complete set. 20 X 30 cm. 10 copies. 2006

Cmxns TENA 1 TEAA CTUXMAI
KHura ocHoBaHa Ha cepun 6oauK-apT NepdopMaHCoB XyNoKHMUKa

Bnagnmupa Cmonspa. bymara, Kanbka. LndpoBas nevatb, pyy-
HoM nepennért. 42 X 30 cm. Tupax 10 3k3. 2006

Element of the Body and The Body of Elements

The book is based on a series of body art performances by
Vladimir Smolyar. Paper, tracing paper. Digital print, hand made
binding. 42 X 30 cm. 10 copies. 2006

Py,
Fog Wiianaw 5 oL
MPArMEHT KHUIN
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CWpPEHEBBIE WAXMATbI 12 X 12

CoBmecTHO ¢ HOpaH loHenb.

Mo noame AnekcaHgpa bnoka «BeHaguaTtb». Mera-kHura, 06b-
eAMHSoLLLasa cpeaoByO MHCTaNISaLUUIO U nepdopmaHc. lepeso,
TKaHb. 1200 X 1200 cm. 2006

Violer Chess 12 x 12
With participant Gunel Yuran.
By Aleksandr Block’s poems “Twelve”. The mega-book consists

of environmental installation and performance. Wood, cloth.
1200 X 1200 cm. 2006

Ha KpacHo-XEéNTok JOCKe pacronoxeHb!
12 6enbix n 12 cnpeHeBbix puryp-metagpop,
12 anocTos10B M033mn U CUPEHM...

Po3birpbill-nep@dopMaHcC lWwaxmaTHOM napTuu npeacTaB/sieT CBOEro poja

MOUCK — PEBOJIOLIMOHHYIO 6YpIO0, MO3ITUYECKYIO B3BECH, METAa(pOpPUYECKMI
BUXPb, N3 KOTOPOro BbiCTpansassach nosma.

134

BnacTb KOpoJis M KOPOAEBbI OTCYTCTBYET, M 3Ta Urpa HE Halle/leHa Ha
HucnpoBepKeHue. CTOIKHOBEHUE CBET/IbIX

M TEMHbIX Ha4aJl Ha )XONTbIX KBagpaTtax 006blJ€HHOCTU M KPaCHbIX MOJIX
oppuyeckoro 6yHTa HanpaBieHO

He Ha pa3pylleHne, a Ha co3laHne rapMoHui. [JBe npoTUBOMNOIOKHbIE
cuJbl NoJ06HO MHb 1 SH, AoMoAHAS

v noaaepxuBas Apyr-apyra, CTOEMSTCS K COEAMHEHMIO.
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Cinxns my3biku
XyaoxHuK — Anb6ept Kamanues. (Muxann lMorapckum — naes,

TEKCThI). 3ByYalllasd KHUra-uHctannsaumsa. [lepeBo, Metann, KoCTb,
BMHUI, Bymara KapToH. 200 X 200 X 120 cm.
YHWKanbHbIM aK3emnnap. 2007

Element of Music
Artist — Albert Kamaliev. (Mikhail Pogarskij — idea, texts.) Sound-
ing Book-installation. Wood, metal, bone, vinyl, paper, cardboard.

200 X 200 X 120 cm. Single copy. 2007
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O 4Em NOET BETEP? (N0 cixam AAEKCAHAPA Broka)

Mpw yyactum NoHenb KOpaH v JlbBa CMUMpHOBa. KMHeTHYecKas
KHUra-ckynbnTypa. epeBo, MeTan, 6aHepHas TKaHb. MnoTtrep,
akpun. 400 X 330 X 150 cM. YHUKanbHbIW 3k3emnnaap. 2007

Whar does the wind sing About? (By Alexandr Blok verses)

With participant Gunel Yuran and Lev Smirnov. Kinetic Book-
sculpture. Wood, metal, banner. Plotter, acrylic paint.
400 X 330 X 150 cm. Single copy. 2007

138

HacrToswas KHura-nHcTannaums aTo elé ogHo obpalleHne K obpasam
BeTpa B N033uu bioKka. 34ecb ¢ 04HOM CTOPOHbI CTUXU B BYKBaJIbHOM
CMbIC/Ie OTMyLEHbI Ha BETEP, a C ApYroi CTOPOHbI, OHU KaK BYATO BO3HU-
KaloT Ha CBOe06pasHo «<MeslbHULE TBOPYECTBA» M Bbi3bIBaOT HOBbIM
MoaTM4Yeckui Betep Bocnpuatus. CoeanHeHne MeTagpopmuyecKux oppuye-
CKUX BETPOB C peasibHOM NMecHel BeCEHHero BETpa ycuanBaeT 1 onpeje-
JIEHHbIM 06pa30M U3MEHSIET MO3TUKY 6/TIOKOBCKMX CTPOK M BbIBOAMUT €€
Ha MHOH ypoBeHb BO3AEHCTBUS.




MuHn-6nGanoreka n3 coneros LLexkcnnpa

byk, 6anb3a, 6ambyK, naTyHb, 6ymara, NpuHTEP, rPaBUPOBKa,
py4Has pocnucb. 22 X 27 X 5,5 cwm.

YHWKanbHbIM aK3emnnap. 2007

Mini-library of SHakespeare’s sonNEers

Beech, balza, bamboo, brass, paper, printer, engraving, Indian
ink. 22 X 27 X 5,5 cm. Single copy. 2007
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C10 CTUXOB — CTO CTMXMW

bymara, kapToH, 6apxart. LludpoBas neyaTb, TMCHEHUE, aBTOP-
CKMe MapKu u wrtamnbl. B dytnspe. B KomnneKt

BxoauT DVD. 13 X 21 cMm. Tupax 10 3k3. 2007

Hundred Verses — Hundred Elements

Paper, cardboard, velvet. Digital print, stamping, author's
stamps. In the case. Complete set includes DVD. 13 X 21 cm.
10 copies. 2007

3TU CcTUXM O CTUXMSX CO3AaBanNCh CTUXMIHO. Kaxkabii cTux MOr HayaTbCsl
C LiBETOBOrO MSITHA, CO CTPOYKM, NpULLIELIEN HEBEAOMO KakK, C 3aro-
JIOBKa, C KaKom-/1M60 reoMeTpu4ecKom ¢opMbl, ¢ BOCIIOMUHAHUS WU
HEKO# abCTPaKTHOM MbIC/IU, MHOTAAa CO C/y4aliHOro 3ByKa, pas3jaBluerocs
3a OKHOM WMJIM MPO3BYYaBLIEro 10 Pajuo...
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KopaH kopbl

Mpwu yyactum MfoHenb KOpaH. EnoBas Kopa, akpui.
38 X 48 X 9 cM. YHUKanbHbIM 3k3emnasp. 2008

“Koran Kory” (Koran of Rind)

With participant Gunel Yuran. Fir-rind, acryl.
38 X 48 X 9 cm. Single copy.2008

Enn BugHas ckoponuce neca,
Henpo4TéHHbit KopaH Kopebl,
OTreyaToK CMOJIMCTOro C/10Ba.

CHUMBOAMYECKMI KOPAGAMK MO33MK

Ha ctnxm Anekcangpa bnoka. MNpu yyactuu loHens KOpaH. MNeHo-
KapToH, raseTol, donbra. Lindposas neyats.

300 X 60 X 150 cM. YHUKanbHbIK ak3emnagap. 2008

Symbolic Sheep of Poerry

By Aleksandr Block’s poems. With participant Gunel Yuran.
Foarm board, news papers, foil. Digjtal print.

300 X 60 X 150 cm. Single copy. 2008

AnekcaHap BroK, HaBepHoe, HUKorJa 1 He CXOAn C Kopab/isi COBpEMEH-
HocTu. A B 3TOM npoeKTe Bb0K oTrpaBnseTcs B apT-raaBaHUe He TOJIbKO
B MeTapopU4eCKOM, HO M B CaMOM PSIMOM CMbIC/IE.

Kaknm yxe MOXeT 6bITb 3TOT Kopab/ib-MeTagopa, B3SBLUNI
Ha 60pT BE/IMKOro noata? KOHeYHO e, 3To NErKui 6yMarKHbIN KopabinK
n3 getctBa. ManeHbKnii KOpabauK 0AMH M3 CUMBOJIOB BECHbI, KOrAa Ma-
JIbILUM C BOCTOProM OTAPaBASIOT UX B r/1aBaHHeE 10 TOJIbKO YTO MPOCHYB-
LwuMes pydbsim. FpaKTMYeCKu BCeM noaTam CBOMCTBEHHO COXPaHSATh
JETCKOE HErnocpesCcTBEHHOE BOCNIPUSITUE MUPa, COBEPLLaTb CyMactpos-
Hbl€ N HEOPAMHAPHbIE C TOYKMU 3PEHMS B3POCbIX M CePbE3HLIX JIOAEN M0-
CTYIMKK. M 3TOT CUMBOIMYECKMI KOPAGIMK M033MM KaK Obl BbIBOAWUT HAcC
3a rpaHuLbl 06bIAEHHOCTU N YHOCHT B BYPHOE MOPE M033MMN U NCKYCCTBA.
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Tonoanubin ctnx

CoBmecTHO ¢ lftoHenb K0paH. 6 nucToB. bymara aBTOPCKOro NnTbs

C BKpanieHusimm cepebpsiHblX U MeHbIX MOHET KOHLa XIX — Ha-

Yyana XX BeKa, OCEHHWUX TUCTbEB, GparMeHTOB aHTUKBAPHbIX KHWUT

n ap. Cnenoe TUCHeHWe, NpUHTEP. B gepeBsiHHOM dyTaspe

¢ rpaBupoBKon. 42 X 30 cM. YHUKanbHbIM aKk3emnaap. 2008

KHura Bowna B 4yncno nobeautenen 1-on EBponenckom 6ueH-

Hane 6yk-apTa.

Poplaral verse

With participant Gunel Yuran. 6 sheets. Hand made authors

paper with silver and bronze coins at the end of XIX and XX cen-

tury, autumn leafs, peace of antique books and so on. Blind

stamping, printer. Wood box, engraving. 42 X 30 cm.

Single copy. 2008. Book was among winners of 15t European In-
ternational Book-Art Biennale

14y

CBSI3HAA KHUTA

XyaoxHUK — NtoHenb KOpaH.

MpsrKa, TKaHb, TpaHchepHas nevyaTb.

13 X 14 cM. YHuKanbHbIM aKk3emnnap. 2008

“Sviaznaja kniga” (Connected/knitred Book)

Artist — Gunel Yuran. Yarn, cloth, transfer print. 13 X 14 cm.
Single copy. 2008

TKaHb GbITUSI M HUTb MOBECTBOBAHbS
MepecekyTtes BAPYr —
TaK BO3HUKAET KHUra....

CTPOMUL Ronemy

X cnpy -
PYT 8pyra corpapaiar
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ApT1-9KBMANOPUYM
[epeBo, 6ymara. Llndposas nevatb, akpun. 120 X 140 X 80
CM. YHUKanbHbIN ak3emnasap. 2008

Art-equilibrium
Wood, paper. Digital print, acrylic paint. 120 X 140 X 80 cm.
Single copy. 2008

OKBUIMBPUCTUKA — BOT, NOXKasyH, NOAXOAALMI TEPMUH [/18 ONUCaHMs
TOro COCTOSIHUS, B KOTOPOM HaxoAMUTCs B JaHHbIA MOMEHT COBPEMEHHOE
MUCKYCCTBO. XyAOXXHUKU MAayT 1o ne3Buio OKKama, pUCKys, ¢ O4HOM CTO-
POHbI, COPBATLCA B MPONacTb MacCoBOro BKyca, a, C APYroi CTOPOHbI,
B MYTHO€ 60J10TO 60pb0bbI C 3TUM CaMbiM MacCOBbIM BKyCOM. B pe3yJib-
TaTe noJy4yaeTcs: b0 Npec0BYThIk CaloH (JOX/1asi KOPoBa C 30/10TbiIMU
poramu), IM60 apT-LIOY, B KOTOPOM XyAOXXHUK HaYMHaEeT KycaTb 3puTenen
3a Horu, a OHM, 6eHEeHbKNE, BU3KaT OT CTpaxa n Boctopra!

W, HaBepHoe, Nullib eJMHHMLIbl OCTaKOTCS BEPHbI CBOMM MOUCKaM,
TEeM caMbIM MOMCKaM, B KOTOPbIX HA KOPOTKOE MIHOBEHME, FAEe-TO TaM,
Ha OKpaunHe 60KOBOIro 3pEeHUS MPOMEIbKHET SIPKUI BCI0JI0X 03apPEHNS,
TO caMoe MUMOJIETHOE COCTOSIHME AIyLLIN, KOTOPOE IPEBHUE rPEKM Ha3bl-
Ba/m — 300ypa.

/1151 KOro ke TBOPSAT TaKne XyAOXKHUKN? Ha 4To OHM TpaTaT cBOM
CcUbl M BpeMsi? Buanmo, UMEeHHO [i/1s TeX caMbiX, BHUMAaTE/bHbIX 3pUTeE-
JIeM, KOTOPbLIM ropas/jo Ba>KHEE He 3TOT CTOJ1, CTOSILMI Ha OAHOM HOXKE,
a TOT MeccasK, KOTOPbIH OH NbiTaeTcs JOHECTH, 6aaHCUPYs Ha TOHYakn-
Lem, TOHbLLIE KOHCKOro Bosioca, NyTh U3 HEM3BECTHOCTH B HEU3BECT-
HOCTb. ..

14E

Yreub m Heutens

3epKana, gepeBo, TKaHb, ByMara, KapToH. AKpuA, Tyllb.
120 X 60 X 70 cm. 2008

Read-in’ & Anread-in’
Mirrors, wood, fabric, paper, cardboard. Acrylic paint, Indian ink.
120 X 60 X 70 cm. 2008

«3epKana n JETOPOIKAEHNS OTBPATUTEIbHbI, MOCKOJIbKY M Te, U ApYyrue
YBEJIMYUBAIOT KOJIMYECTBO JII0AeM», — yTBEPKAA/ CTapbii 3HUMKIoMNE-
aucT-neccumuct bopxec. B KaKon-To MOMEHT eMy, BUAMMO, TaK OrMoCTbl-
JI€/IM JIOAN, YTO OH B3$J1 M OC/1Er, a BbiTb MOXET, TO 6bl/la 60)Kbs Kapa
3a ero ymyapEHHOE 4Ye/10BEKOHEHaBUCTHU-YECTBO.

3epkKana, BHe BCSKMX, COMHEHMI BELLN MUCTUYECKME M 3ara-
[I04Hble. 3a3epKaJsibe Bcer[a BoJIHOBas0 yMbl XyAOKHUKOB, GUI0COPOB n
nucartenen. BosiHoBaio Kak pa3 BOT 3T0O CTpaHHOE KBa3nnoaobue 3alep-
KaJlbsi, MOYTM TOYHOE BOCMPOU3BEAEHME ENCTBUTELHOCTU. HO BOT OKa-
3a/10Chb, YTO KHUra, TEKCT HE criocobeH oTpa3unTbes! To ecTb
OTpa)aTbCSA-TO OH OTparkaeTcsi, HO NpeBpalyaeTcs B abpaKkagabpy!
M 4TO6bI €0 MPOYECTb, HY)KHO eLyé 04HO 3epKaso!
To ecTb OTpa*KeHue enCTBUTEIbHOCTH, JaHHOEe
B TEKCTE U BTOPUYHO OTParKEHHOE B 3epKarse,
[I0/IXKHO 6bITb AELLINGPHUPOBAHO ELLE
OAHUM 3€epKaJibHbIM OTparkeHnem!
W ecnn noctaBuTb ABa 3epKana Apyr
nepea Apyrom, MNPUCa0HNB
K 0AHOMY M3 HUX KHUTY, TO Mbl
M10/1y4MM GECKOHEYHYIO BEPEHMLLY |
YUTaeMbIX M HEYUTAEMbIX TEKCTOB.
YreHb n HeyTeHs.
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AXKA3-OALLIHS

Cnupaneo6pasHas KHUra-nabupwuHT. JepeBo, BEPEBKM,
BUHWIOBbIE NAacTUHKK. Lindposas nevatb.

Ha TponnHKax-BepEBKax pacnofioxKeHbl rpamnaacTUHKK, Npo-
cnexuBatolne nctopuio pxasa. & 450cwm,

BblcoTa — 400 cM. YHUKaNbHbIM 3k3emnnsp. 2009

Jazz-TOWER

Spiral book-labyrinth. Wood, cords, vinyl records. Digital print.
Jazz records are on the history ways (cords). & 450 cm,
height — 400 cm. Single copy. 2009

lbaHuLbl TaKOro peHoMeHa Kak «xKa3» JOBOJIbHO pa3MbIThl, HO Kaxbl#,
rnonagaroLymit B criupaieBuaHoOe noJie J)xa3a, y)Ke He MOXKET BbIpBaThCsl
W3 ero CTPEMUTEJILHO 3aKPy4YMBaIOLLENCS IHEPTUM.

[Ka3-6allHs — 3TO KHUra-metagopa, Bu3yasbHbli paHTacTnye-

CKMI CEHLLH, B KOTOPOM Ha 0AHOM nolyagke cobpannch CKOT KonamH u
oK 9nnnHIrToH, Jxopax lepwsnH u bunn 3BaHc, ApT baaken n CaH Pa,
Lxennn Pon MopToH u Jlstouc ApMCTPOHT, xopax LLnppuHr, [>KoH
KontpeiH, Yapnau MNapkep, An3u Minnecnu, Jxkummm XeHapuke, CtaH
KeHTOH, ToHU Yunbsimc 1 apyrue BesIMKue Jxxa3MeHbl BCeX BDEMEH U Ha-
POAOB.

OCHOBHY!IO CyTb 3TOV BallHU MOXHO rnepejatb nepudpasom mn3

Bacunnsa KaHanHcKoro: Kaxkabii, yriny6asitoLLMICS B CKPbITbIE BHYTPEH-
HUE COKPOBMULLa )Ka30BOH UMIMPOBU3ALIMN — 3aBUAHbLIN COTPYAHUK

B fiesie co3aHunsl 3BEHSILLEN YXOBHOM nupamMuibl, KoTopas Bblpactaet
oT 3em1 0 Hebec!
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[MMCbMEHA HA NECKE

Ctuxn. dotorpadum: Muxaun MNorapckuin, lfoHens KOpaH. bymara,
KapToH. LUndpoBasn neyatb, aBTOPCKUE MAPKM W LUTAMIMbI.

10 X 7,5 cm. Tupax 12 ak3. 2009

Characters on the Sand

Poems. Photos by Mikhail Pogarsky, Gunel Yuran.

Paper, cardboard.Digital print, author's stamps and seals.
10 X 7,5 cm. 12 copies. 2009

lncbmeHa Ha rnecke octasJisiellb Tbl TPYTUKOM TOHKUM.
lMniwellb CTUX TULIUHBI, TOT, YTO CJIMIKET MOPCKas BOJIHA.
A3bIKOM NMeBYMX MTUL e/1e CJIbILLHbLIM, HO CKa304YHO-3BOHKMM.
A3bIKOM CTPaHHbIX Pbl6, YTO CTOJMUIINCE Y CAMOro JHa...

Hepornung «npekpacHoe» U3 JanéExkmnx cTuxos TaKyGoKy

COTHM pa3 s ULy Ha rpaHuLe necka v Boabl...

KnéKoT Mo3ra noxox Ha MCyraHHyt COPOKY,

Y10 netut NpoT1B BETpa Ha rnpesese CBOEH BbiCOThI...
(pparMeHT KHUrn)

®opa Adopnsma

dunnocodcKo-xyaorKecTBeHHOE n3aaHune. bymara, KapToH.
LUndposasa neyatb, aBTOPCKME MaApKK 1 wtamnbl. 7,5 X 10 cm.
Tupax 13 ak3. 2009

Odds for Aphorism

Philosophic-artistic edition. Paper, cardboard. Digital print, au-
thor's stamps and seals. 7,5 X 10 cm. 13 copies. 2009

B HeeBKIMAOBLIX FeOMETPHUSAX NapainesbHbie MPsMbIe MepeceKaloTcs
B 6ECKOHEYHOCTH. B 03TMYECKOM reOMEeTPUM — 3TO NMepeceyeHne Bo3-
MOXHO B JII060¥ TOYKE MPOCTPaHCTBA, 6O 03T BOSEH BBOAUTb CUHIY-
JIIPHOCTH 10 CBOEMY YCMOTPEHMIO!

(PpparmMeHT KHUrK)
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Ac Mhaukn

YAM-KA

Ac Mywkun
Yanka

XeHCKas Bepcus
MYXCKaf Bepcus

Ac Nywknn. Yan-ka

(3KCKNO3MBHbIM AETEKTUB); (NUTEPATYPHOE YaenuTue), UCTOPUS
nepsas o pycckom LLepnoke Xonmce, B 2-X TOmax (My»cKas U
YKeHcKas Bepcun). Lindposas nevaTb, aBTOPCKME MAPKK, LWUTAM-
nbl U NNOMObI, BKIIOYAET aBTOPCKMI NaKeTHK Yas. 7,5 X 10 cwm.
Tupar 13 ak3. 2009

As Pushkin. ChAj»KA* JBurasck no nyTv TEPNKOro KPENKOro 4asi,
O6peTaelub [Jao HecnewHocTH
/Jlao nepBo34aHHOro MoKosl. ..
(PpparmMeHT KHUrK)

(exclusive detective); (literary tea-party), the first story about
Russian Sherlock Holmes. 2 volumes (male and female ver-
sions). Digital print, author's stamps and seals, includes a
hand-made tea bag. 7,5 X 10 cm. 13 copies. 2009

* untranslatable play on words. ‘Chaj-Ka’ means Tea ‘Ka’,
but also it means 'seagull'.

152 152



Korpa

Ctuxu. Undposas nevyaTb, aBTOPCKUE MapPKH

W WTaMnbl, Py4Has NPoOpMCcoBKa, 06/10XKa C aleMeHTamm
6anb3bl. PucyHKKU — NtoHenb KOpaH. 10 X 8 cm.

Tupax 11 ak3. 2009

When

Poems. Digital print, author's stamps and seals,
pencil drawing, balsa wood details on the cover.
lllustrations by Gunel Yuran. 10 X 8 cm. 11 copies. 2009

Korpaa 3ameyaelub rpaHnlbl TyMaHa v BETPA...
Koraa npoBepsiellib Ha BKYC COCTOSIHbE JOXAA. ..
Korpa rpe-1o tam, Ha npejesbHoMN oKpanHe cBeTa
W3 Heba M coslHLa poanTCS U TaeT 3apsl...

Torga v ToNIbKO TOrZA. ..

(pparmeHT KHUrK)

Homo Bibentis (YEAOBEK nbtowwmn)

Ctuxu 1 necHu. Llndposas nevatb, aBTOPCKME MaPKKU W LITaMMbI.
[ekopatuBHasa niomMmba 1 6yTbinodka. Coaepkut DVD auck

C BMAEOKIMMNaMM Ha NecHu: «<KapTuHa Macnom», <ApKTHUYecKas
pancoaus», <AHTapKTM4yecKas cara» 1 «BoCcTo4HO-3anagHbIv
anoc». My3blka 1 ucnonHeHne — Cepren leHepanos. KyKsibl 1
nexkopaumn — NoHenb KOpaH. 16 X 13 cm. Tupaxk 10 3k3. 2009

Homo Bibenris (drink man) PORkah et
Poems and songs. Digital print, author's stamps and seals. Deco-
rative seal and a little bottle. Includes DVD with video clips of the
songs: “Oil painting” , "Arctic Rhapsody”, “Antarctic Saga”,
"East-West Epos”. Music and rendering — Sergey Generalov.
Dolls and decorations — Gunel Yuran. 16 X 13 cm. 10 copies.
2009 L
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NTMHEAD

Hyamsnrman
Mooxans Florapes s
 Dicwsas, Whpan

H.B. lToroab. lWnHeab

CoBmecTHoO c lfoHenb KOpaH. bymara, KapToH, CyKHO, nogKnano4-
Has TKaHb. noTTep, TepmonepeHoc. 22 X 34 cm. Tupax 2 3Ks.
2009

N.V. Gogol. Grearcoar

With participant Gunel Yuran. Paper, cardboard, broadcloth, lining
cloth. Plotter, transfer print. 22 X 34 cm. 2 copies. 2009
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HcKyceTBo nownBa LWMHem

C nérxovt pykn IxeHa Bortoa v Tsxkénbix gym d.M. [JoctoeBcKoro ¢ppasa
0 TOM, YTO BCE Mbl BbilLIJIN M3 FOr0JIEBCKOM LLIMHEN, 0BpENa KPpbl/bs n
6bi/1a NoAgxBavyeHa KiaaccuKamm pyCccKom nntepatypebl. LUnHenb, HecMoTps
Ha Heb60/1bLLIOoN 06bEM, NPOMU3BEAEHNE NOUCTUHE PyHAAMEHTaIbHOE,
OTKpPbIBLUEE BXO/ B IMTEPATYPY AJ151 MaJIEHbKOro Yes0BeKa. U, pasymeer-
Csl, BO BCEX KPUTUYECKUX pa3bopax, TeaTpasibHbIX NOCTaHOBKaX, UJiJlio-
cTpaymsx, KWNHO N aHMMaLunm OCHOBHOE BHUMaHUE yess10Cb AKaKuio
AKaKkneBu4y balumaykuHy, a purypa coBCeM y»K HE3HaYUTEIbHOIO nep-
COHa)Ka — nopTHoro leTpoBuYa ocTaBasiack B TEHU. Ml Masio KToO oTMeYall,
4TO, MOXKasyH, BriepBble B IMTEPATYpPE TaKoe 3aypsiAHoe Aes0, KaK
MoLMB HOBOW LWMHENU, Bbl/I0 BO3BEAEHO B Pa3psi/l BbICOKOIro UCKYC-
ctBa!ll [ToyTn nonroaa wwno obeyxaeHne 6yayuen wuHenu! Netposuy n
AKaKkui AKakmeBuY perynsipHoO 3axoanau B 1aBKU, MPULIEHUBASCh U
BbIOUpasi nogxoasiee CyKHo. LLinHe b aTa 6blia CBETOM B OKOLLKE He
TO/IbKO A5 balumayKuHa, Ho m A1 6€4HOro NoPTHOIro, KOTOPbIN B OCHOB-
HOM 3aHUMaJicsl MOYUHKOM CTapbiX BELLEHN, HO yXK Korga npeactaBusics
emy MoAXOAsALMI Cllydal, TO BJIOXU B 3Ty HEMYAPEHYIO paboTy BCIO
cBoto ayuy!

«Bcé 6b1710 PELINTENBHO LUMTO Ha LWEJTKY, ABOMHbLIM MEIKUM LLIBOM, U 10
BCsiKoMy LBy [1eTpoBMY NOTOM MNPOX0AM/ COGCTBEHHbIMM 3y6amMu, BbiTe-
CHSIS1 UMM pa3Hbie ourypbl». Y Korga LwnHesb 6biia, HaKOHEL], roToBa,
CKOJIbKO ropA0CTHU 1 pafoCTh UCnbITaj NMopTHOM 3a cBoto paboTty! [letpo-
BUY BbILLIE BCAe] 3a AKakmemM AKakmeBuyem, 061a4€HHbLIM B 0GHOBY U,
«OCTaBasiCb Ha y/mLe, 0o elé CMOTPes U3[aan Ha LNHEsb U TOTOM
roLwés Hapo4yHO B CTOPOHY, YTOObI, 060rHyBLUIN KPUBbLIM MEPEYIIKOM,
3abe)aTb BHOBb Ha y/nLYy M MOCMOTPETb elyé pad Ha CBOIO LNHE b

C [Ipyroy CTOPOHbI, TO €CTb MPSIMO B JIUL|O».

lMogroToBKa 1 usgaHue Hallei KHUrm 6blna, 6e3yc/i10BHO, CPOAHU MOLIUBY
riopoaunBLuen eé WwuHenn. Mbl Takxe 0K0J10 rosyroga obcy»xaaam opmat
n3gaHns, BbloMpaau NoAKIaA04YHYI0 TKaHb Ha KHUXKHbIN 610K U CYKHO Ha
006/10)KKY, HabpacbiBau 3CKN3bl MIIJIOCTPALMMI, TPUMEPUBAJIUCE K Pa3-
JINYHBIM LWpndTam, Aenaam MHOroYMCaeHHbIE NPOBHbIE pacrneqyaTKu.

W B pesynbTaTte ¢ «lOPTHOBCKOM» FOPAOCTLIO MPEACTaBASEM Hally
LUMHENb Ha CyA 3pUTenei n yntatenen.

Muxawnn lNorapckum
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Tponka-nmmua, nan Apt ama

CoBMecTHO ¢ BMH4YeHL0 banneHa, Tetaypo LLnmnay, Asko
Hakamus. KHura-ckynbntypa. OctaTtku, KapeT XIX Beka, meTarn,
nepeBo. MacnsiHble Kpacku. 7500 X 140 X 4500 cm. YHUKanb-
HbI aK3emnasap. 2009

Troika the bird or Art jama (Trio Horses bird or Art hole)

Collaboration with Vincenzo Balena, Tetsuro Shimizu, Ayako
Nakamiya, Book-sculpture. Details of carts at XIX century, metal,
wood. Oil paints. 7500 X 140 X 4500 cm. Single copy. 2009

B mae 2009 roga B TocKaHe Ha 0[JHOM 13 BUHOrPaAHbIX pepm 6Obi-
Jla ycTaHOBJ/IEHa KHUra-CKyAbnTypa, nocsswéHHas H.B. foroaw —
«TpoKa-nTuya». IToT cBOe06Pa3HbIN NaMsiTHUK 6bli M3roToB-

JIEH U3 06/10MKOB KapeT XIX BeKka v npegcTaBaseT coboi 48e
BHOBb CO6PaHHbIe KapeTbl, ABMIKYLUMECS B Pa3HbIX HarpaBaeHUsX.
OaHa KapeTa ABUXKeTCS napasinesbHo 3emae Ha Kor u cumBoan3u-
pyeT 3eMHYI0 OCHOBY, OMOPY Ha MCTOPUYECKMI KY/IbTYPHbIHM C/T0H,
YBayKeHWe K Tpaanumm, aHb K1acCUYEeCKOM InTepaTtype U UCKYC-
cTBY. BTOpas KapeTta BblpbiBaeTCA U3 YpeBa epBoH 1 yCTpeM/is-
etcs B He60, Ha CeBep, o HanpasaeHuto K [MonspHoi 38e34e. 3To
CUMBOJT BEYHOIrO MOUCKa, [JyXOBHOIO 9KCrneprnMeHTa, TBOPYECKOro
nonéra.
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CKy/bMTypa, ¢ OAHOH CTOPOHbI, HAaMOMUHAET fIeTaTe/lbHbIe arnnaparbl,
CKOHcTpynpoBaHHbie 500 net Ha3ag ypoxxeHuem TockaHbl JleoHapAo Aa
BuHYM, a ¢ Apyros CTOPOHbI OrPOMHYIO PACKPLITYIO KHUTY. 3Ta Mera-KHu-

ra noKpbIiTa PYCCKUMM, aHIJTUIACKUMM, TAaTUHCKUMM U SMOHCKUMU CTUXaMM1
M U3PEYEHMUSIMU, KOTOPbLIE HECYT INTEPATYPHO-PHUI0CODCKMI MeECCEMK
6yAyLmMmM NoKoeHusaM. Bropoe HazBaHue — «ApT-siMa» urpaet poJib eLyé
O/JHOr0 CMbIC/IOBOrO HaroJHUTess. MeXKOHTUHEHTa/lbHOe C/10BO «sMa»
Y pasHbIX HapPoA0B 0603HAYaET MPAKTUYECKM MOSIPHbIE MOHSTHSA. Pyc-
cKas fima — yrnybneHue B 3emsie, lyX0BHasi NponacTb, NajeHune, a SroH-
cKas Sima, Hao6opoT — ropa, BO3HeceHne BBepX. B UHauu Sima — 6or
MnoA3eMHOro LjapcTaa, COBEPLUMBLLMI MyTellecTBUE Ha HE6O, B MoHIro-
amn SAm — 3710 NyTh, AOpora. B ctapoi Pycn — noytoBas ctaHUmMs, Ha KOTO-
POM AMLYMKM MEHSIIM lolaaen. M yanBuTeibHbIM 06pa3oM BCe 3TH
Pa3HOMIaHOBbIE CMbIC/Ibl HAXOAAT CBOE OTPaXKeHUe B KHUre-TporKe,
BO3HOCHLLeNCs 0T 3eMn K HEBY, M HECYLLEH TOYTOBOE MOCaHNE HEU3-
BECTHOMY agpecary.
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Tpeyronkimk Ceprmcxon —
Ap[AKIAA v THBIL,
dfpakian woaHECHRIm ©iess)

Tpryionsoe ﬁm cunfogsl  HANPASMIET  MPOCIPAHCIED. Ay, ..
Témnoe BHK3 — k 3eMAE.., CoEmoe Bewcy — k connyylll

Tpeyroabhnk Cepnutckoro —
et
EEES (DPAKIAA BOBHECEHMs CBETAl
= HMANGKEHNE HEPHOR TIOPLMBI
NOMCKW COAHENHOTO OTRETA]

mans M v s g -
Tromse vams — o s, Lonsnm st yawsan|

Torown Camvono——— Kro - mbi?
! ' Omysa  npuwan?

XKEntbin 1peyronbHnk CEpNMHCKOro
Xonct. Mnotrep. 100 X 80 cm. YHUKanbHbIK 3k3emnnap. 2009

Yellow Triangle of Serpinsky
Canvas. Plotter. 100 X 80 cm. Single copy. 2009

TpeyrosibHoe 6pemsi cBO6OAbl Harnpas/feT MPOCTPaHCTBO AYLUM. ..
TéEMHOe BHM3 — K 3emJie... CBeT/10€ BBbICb — K COHLY!!!
TpeyrosibHUK CeprmHCKOro —

GpaKTan yMeHbLLIEHUS TbMbl,

¢paKTas Bo3HeceHUs ceeTal

HU3/10)KEHNE YEPHOM TIOPbMbI

MMOMCKM COJIHEYHOro oTBeTal

Kt0 MbI?

OTKyaa npuwan?

U Kyaa yctpemnseTcs

mera-niaHeTa

Hawen gywumn?
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» B YEpHOA

Yt B

Beresumics

YépHbin TpeyronbHUK CEpnMHCKOro
XoncT. Mnotrep. 100 X 80 cM. YHMKanbHbIM ak3emnnsap. 2009

Black Triangle of Serpinsky
Canvas. Plotter. 200 X 80 cm. Single copy. 2009

AH

ycTpemasercs

B Hebo.

WHb npoTeKaeT K 3emrie.

LBWKeHbS MX TAUHCTBEHHbI, NepeMeLleHns MPOHUKHOBEHHBI. ..
W Halla ManeHbKas rniaHeTa, NpMKoBaHHas K 3Be3je,
BbiHyxaeHHas BCE BpeMs BpallaTtbCs Mo Kpyry,
lbiTaeTcsi Npu NOMOLLM YE/TOBEYECKON MbIC/IN
[peononets rpaBUTaLMIO, BbIMTU 3@ FOPU3OHT COBLITUI
W, He 3aepKuBasich B YEPHOU Abipe,

YT B 6€CKOHEYHbIV ppaKTas OTKPbITUH,

BeTtBsAwumica Ha BHeraiaKTM4eCKoM OCTpHe. ..
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3bl6KOCTb MCKYCCTBA CerogHs TEKCThI yTpaynuBaroT CBOIO nevaTHyto TBEPAOCTb U Ha4YMHaIOT Mo-
o CTOSIHHO M3MEHSATLCS CO BpeMeHeEM. 3bI6KOCTb C/10B U MPEATOIKEHUI

[],epeBo, MPO3Pa4HbLIN NNIACTUK, KAPTOH. ﬂnorrep, Tyub. C 0/HOM CTOPOHbI BEAET K BO3MOXKHOCTH HEMPEPBLIBHOMO YyCOBEPLIEHCTBO-
200 X100 X 120 cm. 2010 BaHuWs TEKCTa, a C APYrov CTOPOHbI K yTpaTe TaKOro XXMBOIo 1 O4EHb BaX-
HOr0 XaHpa, KaK YepHOBUK. Ynutatenn n byaylme MCTOPUKM TNLLEIOTCS

INSTAbilin of Art BO3MOMHOCTH 3aI7I9HYTb Ha aBTOPCKYIO KYXHIO, M3YYUTb MOITUYECKYIO J1a-
Wood, tracing-plastic, cardboard. Plotter, Indian ink. 6opatopuio, y0BUTb apOMaT XyA0HKECTBEHHOH PabOTh, MPMKOCHYTLCS K
200 X 100 X 120 cm. 2010 npoueccy nucobma.
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ANEKCAHAPUICKWI BOPK-LIOMN LIEHTP

(Mennn mecta)

KapToH, 6ymara, poTorpadus, Konnax, paam-mang, Tylb. Kax-
nas poTtorpadmsa ConpoBoXKaanach peanbHbIM 31EMEHTOM, B31-
TbIM C J@aHHOro MecTa nocne cHumKa. 48,5 X 30 cM. YHUKanbHbIN
aKk3emnaap. 2010. XpaHutcsa B AneKcaHApPUNCKOM 6UBNMoTEKE

Alex Work-shop center
(Genius loci)

Cardboard, paper, photography, ready made objects.
48,5 X 30 cm. Single copy. 2010. Ownership of the Bibliotheca
Alexandrina

164

lenen, yrosb OAUHOKMI TNCTOK
[lycTblie ByTbIIKM. obopBaJicsl Ha 3eMJIio,
Yracarolmni poc4yepk orHsl. Kak HeponvcaHHbIN CTUX.

Divvane

oal

HoBas u13Hb Lopora, Begywas B HUKyaa
Ha OKpauHe 3arycTeHus [lo cTapbiM HaKaTaHHbIM pesibcam.
lpopacTaeT HOBOM TPaBoOM.

165



[AABATL NO MOPIO HEOGXOAMMO, XWNTb HE TAK Y)X HEOOXOAMMO
MoHonuHrea (6onee 20 A3bIKOB, BKIOYaA MOPCKYO GiaxKKOBYHO
a36yKy 1 a3byky Mopse). [Mpu yyactum ltoHenb OpaH. LWenkorpa-
dusa no reorpadpumyeckon Kapte. O610¥Ka U3 KapToHa U MELLIKO-
BMHa. TpaHchepHas nevatb, NPUHTEP, FreineBas py4vKa,
aBTOPCKME MapKu 1 wramnbl. 40 X 31cm (B CNOXKEHHOM BUAE),
80 X 125 cM (B pa3noxeHHom). 10 ak3emnnsapos. 2010

To sale is necessary, to live is not necessary. Monolingual (more
than 20 languages). With participation Gunel Yuran. Serigraph on
geography map. Cover made of cardboard and sack, transfer
print, printer, pen, stamp, stamping. 40 X 31 (folded),

80 X 125 (unfolded). 10 copies. 2010
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KHura kopbl

Konnaxk Ha Kope ¢ nocneaytwollen dotoduKcalmen, KapToH, By-
Mara, neprameHT, CoCHoBas Kopa, npuHtep. 20 X 30 X 10 cm.
YHUKanbHbIM ak3emnnap. 2010

Bark book

Photos of collages on the bark. Cardboard, paper, tracing papet,
barks of pine, printer. 20 X 30 X 10 cm. Single copy. 2010

Cmxn

bunuHrea (pycckuin/dpaHuy3ckun). lNMepeBos ¢ pycckoro — MiBaH
MuHbOo. KoMnneKkT u3 3-x KHUr B dytasipe. dytnap — aepeso, 6y-
Mara py4Horo nuMTbs ¢ BKPanIeHUs MU OCEHHUX IMCTbE U MTUYbUX
nepbeB., cnemnoe TUCHeHWe, npuHTep. MNpu ydactuu MoHenb KOpaH.
23,5 X 29,5 X 3,5 cM. Tupax 3 3k3. 2010. KHuru: 1. MycTaku,
KapToH, Nnpo3payHblit MNacTUK, OCEHHME NUCTbS, NTUYbK NEPbS,
NPUHTEP, KapaHaall, YepHuna, Konnax.14 X 21 cm; 2. dniorep
Ha BeTpy, bymara, npuHTep, Konnax, KapaHaall, YepHuna, pyyd-
Has durypHas o6peska. 14,5 X 12 cwm; 3. lMpumMopcKoe. bymara,
NPUHTEPHas ne4vatb No reorpaduryeckon kapte. 6 X 10 cm. 2010

Poems

Bilingual (Russian/Franch). Translated from russian — Yvan
Mignot. With participation Gunel Yuran. 3 books in the case. Case
— wood, hand-made paper, printer 23,5 X 29 3 3,5 cm. 3copies.
2010. Books : 1. Trifles. Cardboard, transparent plastic, automn
leaves, feathers, printer, Indian ink, markers, 14 X 21 cm;

2. Weather-vane into wind. Paper, printer, collage, ink, hand-cut-
ting 14,5 X 12 cm; 3. Maritime. Paper, print on the old map.

6 X 10 cm. 2010
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H.B. Toroasb. Hoc (dbpArmenTbi)

Mpwu yyactum MoHenb OpaH. LindpoBas neyatb, C NPUNPECCOBKOM
Ha NNacTuK, KapaHaall, mapKep, wramn. 17,5 X 23,5 cm.
Tupax 5 aks. 2010

N.V. Gogol. Nose (frRagments)

With participation Gunel Yuran. Digital print, paper, plastic, pencil,
marker, stamp. 17,5 X 23,5 cm. 5 copies. 2010
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Cnnum HA cnnukax (npoekLl)

42 cnnyeyHbiX KopobKa. Ha nuueBon cTopoHe KopobKos 42 ado-
pu3Ma, Ha 060poTe NpeanoxKeHo 42 BapuaHTa pacluMppoBKK ab-
6pesuatypbl KLL. LiIndpoBas neyatb Ha caMoK/etollencs dymare.

OTKpbITbIK GYyTNAP U3 6anb3bl 46 X 47 cM. Tupax 10 3k3. 2010

Speeches on marches (project-KC)

42 matches box. On the face-sides are 42 aphorisms, on the
back-sides are 42 decipher of KC abbreviation. Digital print. Case
made of balsa 46 X 47 cm. 10 copies. 2010
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KBA3NPAKTAA KOAECA YCKOABL3AIOLLEFO CMbICAA
Xonct. Mnotrep. 100 X 100 cM. YHUKanbHbIK 3k3emnnasp. 2009

Quasi fracral of escaped sense wheel
Canvas. Plotter. 100 X 100 cm. Single copy. 2009

Kosneco yckonb3aloLero cMbic/ia pa3éeraetcs Mo BETBSIM CBOMX M0-
MCKOB, 3aM1pasi B y3/1ax Haxo/oK, MbITasiCb NO3HAT ... MbITAsiCb yMEHb-
WHTCS 4O pa3mMepa aToMa... NbiTasicb MOBTOPUTL CBOM BUTOK, pa3 3a
pa30M BbIXOAS Ha HOBbIN yPOBEHb, yry6sISiCb M MHOXACh. ..

6ecrnpepbiBHOE BpalleHUe, Bbixod B6OK 6€CKOHEYHOCTH, MCX04 BO Bce
CTOPOHbI, OHOBPEMEHHOE BbiTUE B Thicsiax urnocraces, Jao ppaKktaib-
HOro KoJseca...
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